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Mr. FRANCIS STUART, 
Teacure coy Sitnctnc. Purit or Lamrearti 
E.per 
(Ten years in California.) 

“Being in full possession uf my methe nd of sing 
ing, he has the ability to form great artists. - 
Paancesco Lamperti. 

Studios: 1103-4 Carnegie Hall, 

Summer rates May 1 to Oct. 1. 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE 
Church, Concert and School Positions Secured 
MRS. BABCOCK, 
Cagnscie HALL, 


Telephone: + 2634 Columbus 


MAX KNITEL- TREUMANN, 


BARITONE 
Voice Culture—Art of Singing 
Carnegie Hall, Room 
45 Washington Terrace, New 































































































Tuer 


New York 





New York 


837 
Mail address: \ ork 


HUBERT ARNOLD, 


VIOLINIST—INSTRUCTION ‘ 
286 West Seventieth Street, New York 
Telephone: 1345 Columbus. 


C. WHITNEY COOMBS 
COMPOSER-ORG ANIS' 
Address: 49 West Street 


PAUL SAVAGE 


Twentieth New York 


SAVAGE 
VOICE cul rUR} 
803 Carnegie tial 
New York 


Y FIDELIA BURT, 


Methox 


Miss MAR 


Author of Original 


is in Sight Singing 


Ear Training, Musical Stenography All materials 
copyrighted. No authorized teachers in Greater 
New York. 

New York School Brooklyr 


115 Carnegie Hall 


LEOP(¢ LD WOLFSOHN, 
PIANO INSTRUCTION 
1771 Madison Ave., cor. 116th St., New 
986 Bergen 5t., » Brooklyn 
DUDLEY B SUC K, Jr, 
VOCAL INSTRUCTION 
Summer Course at Special Rates 
B10 Carnegie Hall, New York City 


KU RTH- SIEBER, 

VOCAL INSTRUCTION 
Residence-Studio: 34 Plaza Street : 
Telephone 33:0 Prospect. Brooklyn, N. Y 


WALTER HENRY HALL, 
Organist and Choirmaster of St Tames 
New York; conductor of the Brooklyn 
Society and the Musurgia, New York, & 
r8: Park Avenue, New York City 


DORA DUTY JONES, 
DICTION 

Speaking Voice English 

Italian Phonetics 

Hotel Dysart, Cavendish Sq 


48 Lefferts Place 


Studios: 
York. 


Mrs. 


Parish 
Oratorio 


Miss 


Cuiture of French, 
(eerman 
Summer Address, 
London, 5. W 
EDWARD STRONG, 
rENOR 
7 West ov Phone 1424 River 


ELIZABETH K. PATTERSON, 
SOPRANO 


14 West Eighty-fourth Street 
"Phone s582s-J, 


PRESSON MILLER, 

VOICE CULTURE 

The Art of Singing 
1013 Carnegie Hall, New York 
Telephone 1350 Columbus 


EDWARD HAYES, 
TEACHER OF SINGING, 
1a1 West Forty-second St 
"Phone 2oga Bryant 


RICHARD ARNOLD, 


Concertmaster Philharmonic 
INSTRUCTION 
oe08 East Sixty-first Street, New York 


EFFIE STEWART, 
DRAMATIC SOPRANO 
Vocal Instruction 


Concert and Oratorio 
3s Weat Eleventh St., 


ROYAL FISH, 


1 Street 


Studio 
River 


Suite 


Society 


New York. 





TENOR 
Mr. ARTHUR PHILIPS, 
BARITONE VOCAL INSTRUCTION 


Carnegie Hall Studios 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 
Studie: 7e7-708 Carnegie Hall 


Miss CAROLL BADHAM, 

Teacher of Voice Placing, Style and 
Italian Method Vo tried 12 to 1, 
and Thursday 


Diction 
Monday 


ices 
66 West osth Street. 
BRUNO HUHN, 
$8 West Fifty-seventh Street, New York 
Pien 


o and Organ Lessons. 
Te Vocaliste—Styie, 


Miss LAURA D. MOORE, 
VOCAL INSTRUCTION 
Studio: sey Madison Ave., corner 


Diction and Répertoire 


@ Se. 
ew York 





JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION 


Developed—Style, Opera 
New ¥ York. 


Voice 
851- “852 Carnegie Hall, Ne 





WIRTZ PIANO SCHOOL 


School Playing, Ensemble Playing, 
Accompanying and Theory 
Classes in Methods for Teachers 
tae West 124th St., New York 


LES LEE TRACY, 


INSTRUCTION 


Teacher of the Lescuetizxy Metnov 
New York City 


for Solo 





Mr. CHAR 


PIANOFORTE 


Certificated 
Studio: Carnegie Hall, 


PAUL TIDDEN, 


Teacher of Piano and Theory 


New York 


J. HARRY WHEE L E R, 


Pianist and 


161 West to 


sth St 


VOICE PLACEMENT, ART OF SINGING 
Strictly Italian Method. 
11 West aist Street 
GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 
Address: 1 West togth Street, New York 
GEORGE SULLI, 
VOICE CULTURE 
Insurance Building 167 W. s7th St., 
New Haven New Y« 


wk (Saturdays) 


BULLOCK WILLIAMS, 


SINGING 


JANET 
rEACHER Ol 


“The Emerson,” s00 West :asst St 


Signor FILOTEO GRECO, 


Tue Ast oF SINGING 
Phirty-tourth 


3747 Madison Square 


Studio: 62 East Street, New York 


Telephone 





PERRY AVERILL—Barirong, 
OPERA—ORATORIO—CONCERT 
anp VOCAL INSTRUCTION 
Park New York 


220 Central South, 


HUBERT ZUR NIEDEN, 
SINGING, PIANO AND VIOLIN 
Studio: 87 East Fifty ninth Street 


W? CHRIST )PHER Mz ARKS, 


Organist and Choirmaster, Church of the Heavenly 
Rest, 55: Fifth Avenue 

VOICE CULTURE—COMPOSITION 

ORGAN 

is4 E 46th | St., 


BOWDE N MOYLE, 


Style and Artistic Singing, Per 
LDiction in English, German, 
Residence-Studio: 


New York City 


PIANO 


Residence Studio New York 


Mr. SAMUEL 
Voice Culture, 
fect Tone, Perfect 
French and Italian 
No. 39 West Twentieth St., 


MARG., ARE’ GOE TZ, 


MEZZO CONTRALTO 
CONCERTS, RECITALS 
_ 1003-6 Carnegie Hall 


rH HASSELL, 


Voc cal Instruction 


IRWIN EVELE 


CONCERT PIANIST AND 
TEACHER OF PIANO 
14 West Ninety-cighth Street, New York 





MRS. HENRY SMOCK BOICE, 
VOICE AND THE ART OF SINGING 
Studios: 1009-6 Carnegie Hall, Tuesdays, Fri 


days and Saturdays; 400 Washington Avenue, 
Brooklyn, Mondays, Wednesdays and Thursdays. 


FLORENCE GALE, 


SOLO PIANIST 
Recitals and Concerts 
Instruction, Leschetizky Method 
1st W. zoth St 


FREDERICK E. BRISTOL. | 
TEACHER OF SINGING. 


Ryan Building, Room 11: 
No. 140 West g2d St., 


ENRICO DUZENSI, 








New York 


OPERA TENOR 





Teaches Old Italian Method Teacher of Paula 
Woehning, soloist in All Souls’ Church, and 
Mary Cryder, teacher, Washington, D. ¢ 


ntract 


New York 


Good voices cultivated by cot 
14s East Eighty-third Street 


ARTHUR CLAASSEN, 
Conductor German Liederkranz, 
Conductor Arion Singing Society, Brooklyn 


341 Jefferson Avenue 
Brooklyn, New York 


Mrs. LAURA E. MORRILL, 

SCIENTIFIC VOICE CULTURE 

The Chelsea, 222 West 23d Street, New York 

HUGO STEINBRUCH, 

Conductor of Brooklyn Saengerbund 

New York Studio: Steinway Hall 
Brooklyn Studio and Residence: 450 Fifth Street 
WESLEY WEYMAN, 

PIANIST 
Teacher at the Institute of Musical Art, 


s3 Fifth Avenue 
8o Washington Square 


New York 











Address New York City 








Mme. LUISA CAPPIANI. 
VOICE CULTURE, SKILL OF SINGING, 
“The Gosford,” 236 West Fifty-fifth Street, N. Y 


ALICE GARRIGUE MOTT, 
VOCAL CULTURE. 
172 West 7oth St, 





York. 


New 





CARL M. ROEDER. 
PIANIST—INSTRUCTION 
104 Carnegie Hal 
Fast i41st Street 
FRANK HEMSTREET, 
The Sixty povgenh 


New York 


Residence: 697 





Baritone. Teacher of Singing 
St. Studios, 27 W. 67th St. "Phe 
LILLIAN MILLER, 

Harmony and 
Accompanying 
23 Col 
HINRICHS, 


METROPOLITAN 








Composition 
Studio: 27 


Teacher of Piano 
Song Interpretation 
W. 67th St. "Phone 
‘USTAV 


CONDUCTOR 


imbus 


OPERA 


Principal Metropolitan School of Opera 
Private Studio for oice Culture and Repertory 
138 Fifth Avenue, New York 





POWERS HOE K STUDIOS 
Co-oreRative 
Fischer Powers, Hoeck, 
one 
Studio (and invariable address) 


New York 


VICTOR BEIGEL, 


Francis Theodor A 
iano 


Carnegie Hall 


TEACHER OF SINGING 
21 Manchester Street, W London, England 
Dr. FRANKLIN i AW SON, 


TENOR 
West 42d St.. New York 
Greenwich, Conn 


Studio: 7 
Residence 





MEYSENHEYM, 


MME. CORNELIE 
VOICE CULTURE 
Metropolitan School of Opera 


161 West Ninety-third St 


FL ORE NCE MOSHER, 


PIANIST—INSTRUCTION 
Certificated by Theodor Leschetizky in 
The Mosher-Burbank Lecture Recitals 
Address: 100 East Seventy-third Street, New York 


HENRY SCHRADIECK’S 


VIOLIN SCHOOL, 








1894 








Violin, Piano, Theory and Ensemble Playing 
Residence and Studio 
$35 Wash ington Ave., Brooklyn, N. Y 
AMY FAY, 
CONCERT PIANIST AND TEACHER 
60 W. oath St 
: or es 
Mr. VICTOR KUZDO, 
HUNGARIAN VIOLINIST. 
Can be engaged for Concerts, Musicales and In 
structior Address, 143 East Eighty-third Street 
New York City 
EDWIN H. LOCKHART, | Basso 





VOCAI CULTURE VOICE BUILDING 
STYLE, TONE EMISSION, SOLIDITY Of 
TONE, REPERTOIRE, FINISH 

Studio: 816 Carnegie Hall, New York 
ROBERT CRAIG CAMPBELL, 
TENOR 
Soloist, “Little Church Around the Corner.” 


21g West Forty-third St 





'. W. RIESBERG, 
INSTRUCTION—PIANO, 
MONY. ACCOMPANI 


Residence-Studio: 954 Eighth 
St.. New Yor "Phone: 452 Columbus 


HOPKINSON, B 


OOEar. HAR 


corner 56th 





ARITONE 


ORATORIO—RECITAL—CONCERT 
Address A\Xpeason Musica Bumeat 
7 W. gad Street "Phone: 2514 Bryant 





Miss MARTHA WALTHER, 





SOLO PIANIST, TE Ac ean AND 
ACCOMPANI 
Classes private instruction for solo of 
semble playing. Studio: Steinway Hall, 1e9 East 
Fourteenth Street, New York City 
EMILY WINANT, 
VOCAL INSTRUCTION 
Room sos, Carnegie Hall, New York 


Mme. A 





HERZOG, 

VOCAL TEACHER 
s03 Carnegie 

Fridays, 1 to 4 P 

Hote! St. George 

Thursday, 10 to r2 


. Hall 
Tuesdays and 
Residence. Studio 


Brooklyn 
Monday and ,.M 





SERRANO VOCAL AND PIANO 


INSTITUTE, 

323 East Fourteenth Street, New York. Con 
ducted by Mr. and Mrs. Cargtos A. De Seaaano 
teachers of Charlotte Maconda, Mrs. C. Mihbr 
Hardy, Leo Rovenger and Joseph Maerz 





Mr. anp Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO 


and Musicales 
oice Production and Repertoire 


Oratorio, Cone erts 





Studio: roo Carnegie Hall, New York 
Telephone: 1350 Columbus 
MILTONELLA BEARDSLEY, 
| PIANIS 
43 Carnegic Hall, N 





Mme. ESPERANZA GARRIGUE 


VOCAL CULTURE 
Studio: Carnegie Hall 
Home Address 


172 West 7eth St 


Mr. AnD Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 
Home Studio: 163 East 62d Street, New York. 


J. WARREN ANDREWS, 
CHURCH MUSIC SCHOOL. 


arch of the Divine Paternity 


Organist (! 
and Central Park West 


76th St 


VISANSKA, 


VIOLINIST 


DANIEL 


Just returned from Berlin after nine years suc 

cessful concertizing and teaching, will accept es 

gagements and a limited num ber of pupils 
Address: 488 St. Nicholas Ave., New York. 


MEYN, 


rENOR 


HEINRICH 


Concerts, Oratorios and Recitals 
Studio: goz Carnegie Ha £ 
Residence: 167 West Sixty-fourth Street. 
CARL VENTH, . 
VIOLIN SCHOOL &> 
223 Lincoln Place 2 
Brookly York 


New 


HARLES HERBERT CLARKE, 


TENOR 
Vocal Instr 
Carnegie Hall, New York 
Mrs. WILLIAM S. NELSON, 
VOCAL INSTRUCTION AN ACCOMPANIST 
i Tne . ‘ 
( neerts t Mi r \ ge Mon and 
I \ . re N. J I 
goth St. N ’ 8th 


FROTHINGHAM AKERS 
SOPRANO 

Vocal Instruction ror West 87th Street 

"Phone 1379R Riverside 


SALLY 


LUCKSTONE 


ISIDORI 


VOCAL CULTURE, TONE EMISSION 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH 
128 East 64th Street, or addre Musica Cownrma 


WALTER S. YOUNG, 


VOCAL pone ncn arg 
Voice Production, DViction, Style, ~ 
801-803 Carnegie Hall, New Yor 


GENEVIEVE BISBEE, 
PIANIST 
PIANO INSTRUCTION 
Leschetizky Method 
Sixty-seventh Street Studios, 
23 West 67th Street, New York — 


JOSEPH. JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 


(;eraldine Morgan, 


Miss 


Director 


Orchestral and ‘Cello Department, Paul Mor 
o14 Carnegie Hall, New Yor 
LILLIE MACHIN, 
VOCAL INSTRUCTION 
Certificated Pupil of Vannuccini 
1203 Carnegie Hall, New York. 


JACK MUNDY, 
BARITONE, of Avenue 


structions im vocal and instrumental 
summer camp im the Adirondacks 
Warren Co., N. Y., from July 1. to 


138 Fifth . wil give im 


music at his 
Chestertown, 


Sept. 1, 1906 


Dr. CARL DUFFT, 


Studio: so East Twenty-third St.. New York City 


FLORENCE AUSTIN 

VIOLIN SOLOIST 

Concerts Rex 
East 


tals 
Street, 


New York 


EDWARD H. ¢ ANF TE L D, 
VOICE CULTURE 


Address: 212 Twentiet! 


Mrs 











504 Carnegie Hal New York 
J. JEROME HAYES, 
VOCAL INSTRUCTION 
At the Van Dyck Studios, Eighth Ave aad 
Fifty-sixth St.. Room 207 
1 rhe! . & EN ‘a8 
SUPRANO 
122 Wes ‘ s t. New York ¢ 
Miss EMMA THURSBY, 
SOPRANO 
W ece 2 t er of ils 
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NEW YORK. 





NEW YORK. 





BOSTON. | BOSTON, 





EUGENIE PAPPENHEIM, 
= + yy PRIMA DONNA. 
w. 7 2 New York City. 
The Pedr 101 rd 


MANFRED ‘MALKIN, 
FRENCH PIANIST. 
Concerts and Instruction. 

Studio: 13 St. Nicholas Avenue, New York. 


Abans ms MARGULIES ES TRIO, 





Apes 
a hg s7th EN tS i 


ADELE JONSSON 
PIANOFORTE INSTRUCTION 
Berlin Diploma Teresa Carrcao Micthod 
Studio, Carnegie Hall 
Address care ““Gainsbere,”” No. 2 W. 120th St. 


NEW YORK, WN. Y. 


GEORGE F. GRANBERRY 


phe tg Mesie Te Tooke, 
Carnegie 











Hall. 


M. B. DE BOR 








817-818 Careagie Hall, New’ York 


M. ELFERT-FLORIO 


RESIDENCE STUDIO 168 West 48th Stree! (Near Broateay) 


LEAD- 

ING VOCAL talien SPROCTOR of BERLIN, teaches 
ARTISTIC SINGING 
and correct Italian method of tone production. 
Professionals coached. EET SDR 
in.OHRSTROM-RENARD 
Teacher of the Art of Singing in all its branches. 
_ 444 Central Park West, New York City. 
MRS. EDMUND SEVERN, 
Voice and Piano. 
BWamund Severn, 
Violinist, Teacher, Lecturer. 


For Concerts—SEVERN TRIO 
(Piano, Violin and 'Cello). 


131 WEST FIFTY-SIXTH STREET. 








THE NEW YORK INSTITUTE FOR VIOLIN 

PLAYING PIANO AND VOCAL CULTURE 

230 East 62¢ Street 

Complete musical education given to students 
from the beginning to the highest 

F. & H. CARRI, Directors. 





DOUGLAS CONCERT, 
BASSO ORATORIO, 
LAN E, . RECITALS, 
—— rat Ae Nec You N. Y. 
ve. cw 

& {5 8 ll Broad St., Newark, - J. 
LORETTA DE LONE, te» Soloist and Teacher 

inneapolis Symph Orchest 
Harp Soloist, } nn ay is ives oo ra. 
Summer Ad — oo asant . aR 


Werne County, Pa. 
Address: 465 West Fifty-seventh St., New York. 


A. J. GOODRICH. 
Author of abe Antdomplete  Moaia) “Amaia” of 


ee am 5 
Lessons 
x Residence Studio: Nicholas Ave., New 


“Lie and Saturdays, 136 Fifth Ave. Ave. 


5, C. BENNETT 


VOCAL INSTRUCTION 
Suite 401, Carnegie Hall, New York. 


M. W. GOUDEKET, 
BARITONE-BASS. VOCAL INSTRUCTION 

Studio: 69 West Ninety-third St. 
"Phone, 827 Riverside. 











TEACHER OF SINGING. 
INTERPRETATION AND ARTISTIC PINISH. 


1425 Madison Avenue, 160 Bushwick Avenee. 
Hew York. Telephones. Brooklyn. 


Numbers among his pupils many well-known 
grand opera and concert singers. 


J, LESTER_JANESKI 


Tew oOo rr 
VOICE PRODUCTION 
SBRIGLIA METHOD 


Studio: 54 W. 39th ST Phone 2008-) 30% 
DUNNING SYSTEM 
of Improved Music Study for Beginners 
The only system by the world’s renowned 
masters America. Its superiority is 
Book Kd i a the ten a giving writ. 

° s Vv wr 
ten ism of Leschet Scharwenka, De 
Pachmann, Busoni and - oy sent upon applica 
tion. 








*Phone S08R Columbus 


RS. CARRIE |. DUNNING, 225 Highland Avence, BUFFALG, #1. 

















TORONTO CONSERVATORY OF MUSIC, 
Le - 


Canada’s 


_g ee Ae 
chakra, ok ee erik ad 


SEND FOR ILLUSTRATED CALENDAR, 150 PAGES 


EDWARD PISHER, Mus. Doc. 
MUSICAL DIRECTOR 


usic eg re 


- 6, 
Scholarships, Free Advantages. Affiliated wi 
Tuition Fees and other expenses moderate. 








Otis B. Boise, 


Peabody Conservatory of Music of Baltimore 


AAROLD RANDOLPH, Director. 


The Great Musical Centre of tis South. 


Staff of Fifty-two Eminent European and American 
Masters, includ 


W. Ed. Heimendah! Pietro Minetti, 





Howard Brockway, J.C. Van Hulsteyoa, Emmanuel Wad. 
Alfred C. Goodwin, Ernest Hutcheson, Bart Wirty 
CIRCULARS MAILED ON AP? LICATION. 


VIRGIL sete: 


School 


19 West 16th Street, NEW YORK. 
SPECIAL FIVE WEEKS SUMMER SESSION for Teachers and Others, 
commencing June 25th, 1906. 








CLARA E. MUNGER, 
TEACHER OF SINGING, 
177 Huntington Ave., Boston. 


ARTHUR J. HUBBARD, 
VOCAL TEACHER. 
159 Tremont 


Street, 
+ Saar Boston, Mass. 
JESSIE DAVIS, 
PIANIST. 
Studio: Steinert Hall 
Residence: 3 West Cedar St, Boston. 


The FAELTEN SYSTEM 


of Fundamental Pianoferte in 
struction. This wonderfully igen: 
sone system, ba ae | adopted 
every- 
the subject a of an interest- 
ing booklet recently published for 
free by eee ot, Bo the Faelten 
Pianoforte School Huntington 
Avenue, Boston 


Mme. GERTRUDE FRANKLIN, 


Mme. BIRDSALL-STRONG, 
VOCAL INSTRUCTION, 
Studio: Symphony Ch 
Residence: H 


» 


a46 vs 
otel ‘Westminster. 


sinnat 


Ave, 





EBEN HOWE BAILEY, 


VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE. 


yo Suatagee Ave., 





Boston, Mass. 


RICHARD PLATT, 
PIANIST. 
Steinert Hall, Boston. 


FRANK E. MORSE ..oivti.7s 
VOCAL INSTRUCTION 


Studio: 30 and 31 Steinert Nall, Boston 

















FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER.COPP. 























VOCAL INSTRUCTION. Home Address: 107 a Street, Brookline, 
246 Huntington Ave., Boston. . 
Opposite Symphony Hall. 
H. G. TUCKER, 7 a ae ow ee 
CONCERT PIANIST AND CONDUCTOR, D E a ® E Sgn ape 
No. 6 Newbury St., Boston, Mass. 
MEZZO 
CONTRALTO 








151 W. 108th Street Tel, 4188 River tatrees Oeeen,? ©. ob es 
OVIDE MUSIN’S 
VIRTUOSO 


SCHOOL of VIOLIN 


From Beginning to Finishing 
189 rue Joseph Il., Brussels 
Summer Classes June to October 


WRITE FOR TERMS 
aod 


sree wee RGarens, 318 Bast 10th St New York City H USS 


STARR PIANO COMPANY 


RICHMOND, IND. 


MANUFACTURERS OF ARTISTIC 


Upright and Grand Pianos 


Particular attention paid to tone quality and touch adjustment. 


STRASSBERGER’S CONSERVATORIES 
zw sin rom, OF MUSIC sw St 











Mme. HILDEGARD HOFFMANN, 


Oratorio and Joint Ree:tale with 
MR. 


HENRY HOLDEN 
RECITALS AND PIANO INSTRUCTION 
nay ty Pd} — ay OE 




















Grand and Shenandoah Ave. 


ESTABLISHED 1686. 


The most complete and best eq Music Schools with the strongest aod most competent 
Faculty ever combined a Conssevetery to St. Louls aad tho Geeat Wak. 

Dr. R. Goldbeek. ~ (db Toachers—Every One an Artist Sig. 0. Parest, 

Alfred Ernst, Chas. Galleway, 

og pa Respens Se September ist ep 6. Senate, 

Mrs. Alfred Ernst. SEND FOR CaTALOOUE B. Strassberger, 

C. W. Kern. The Grand New South Side Conservatory Mrs. B. Strassberger 

R. Stempf, ete. will be opened to the public at large. Grace Sheets, ete. 


APPLICATIONS RECEIVED BOW 


BEGINNING 


SIX WEEKS COURSE FOR TEACHERS, sams 


SrMCIAL RATS 


AMERICAN INSTITUTE OF APPLIED MUSIC 
(THE METROPOLITAN COLLEGE OF MUSIC). 

Epcar O, SILVER, President 212 West 60th St., NEW YORK CITY 
The Faculty and Examiners: William Mage Albert R P H 
Rowe Shelley, Paul Sevage, Paul Ambrose, wiins Baker Herwegh ro 
Ende. Modest Altecbuler, kee S. Chines Chittenden pvillaon F. Sherman, Geo. 

° A 
— 3 a, yt ps Fidelia Burt, Adrienne Remenyi von 
Send for Circulars and Catalogues. 





“ute $. CHITTENDEN, Bean of the Faculty 





Valaabie special literature sent free. MRS. A. M. VIRGIL, Director. 












4 THE MUSICAL COURIER. 











s 


ESTABLISHED 1823 


Chickering 


PIANOS 


Particular 
attention is Made solely by 
called to the CHICKERING & SONS 


79! Tremont Street. Beston 











QUARTER GRAND 











ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piane: 


mit qty hired fa tom Theatre 
qaneriny se exelent FS Deen Be 
boyy 4 cet See tome, which certainly ere a great 








Conover Manos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe Gasrce Company, 


Manafactcerers of 
CONOVER GRAND AND UPRIGHT PIANOS, 


CABLE BUILDING, CHICAGO. 




















STERLING 


High Standard of Construction. 
——— DERBY, CONN. 


SSSFSFSCSCSSCSSCSSOSSCSCSCSS CHSSHHHEHHSOHEHSE eee eeoeeeeoe eee , 


Mehlin & Sons 


Grand and Inverted Grand Art Pianos 


The most musical and artistic pianos made tosday 
Wiarerooms ont Union Square 
















ne Dayments to suit 


















FPSSSSSESSSLFSSSSSCSTSFESCSES¢EOCSOOCE+ES CH FHHE 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows 
In other words: Short but not too short. 


EMERSON PIANO CO. tiicaco 











CINCINNATE-CONSERVATOR 


4 


KRANICE & BACH 


Produce PTA NOS 
of the Highest Musical Type. 


FACTORIES and WAREROOMS, 
223 to 245 East 234 Street ——NEW YORK 














REPUTATION cd 
im ouaziris | MATHUSHEK wro'co. 


SOLE MAKERS, 
DURABILITY 


Meow Eaven, Conn. 











WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes as follows: 

a Peng he ny hing A 12, 1904, 
“ From e to time ‘operatic 
season I have been im with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan. 

“ Subjected to immense by reason of our 
aumerous rehearsals, these ents never- 
theless retain their exquisite tone quality 

“I know of no piano that woul tea: 

, and it is my desire that the Weber 

piano shall continue to be used at the M li- 
tan Opera House. HEINRICH CONRIED. 


The Weber Piano Company 
Acolian Hall, 562 Fifth Ave., near 54th 6t., N.Y. 
Catalog upon request. Agents in ali principal cities. 






























Copyright by Amié Dupoat. 
NBINRICH CONRIED 









AND THE 


Smith & Nixon Piano 
With the THOMAS ORCHESTRA 
Regular Season, April 20-21 
SMITH & NIXON PIANOS 
The) cot mada in’ Coneert Gran, Parlor Granth, Beodeat (one of the sallet) 
Grands, and Grand Pianos in the Upright Case. Catalog on request. 


SMITH & NIXON PIANO CO., Manutacturers 


10-12 Bast 4th Street, Cincinnati HEALY MUSIC CO., Chicago Branch, 265 Wabash Avenue 
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AVIS: LE CORRESPONDANI DU “MUSICAL COURIER 
DE NEW YORK” NE FERA PLUS MENTION DESOR- 
MAIS D'AUCUN CONCERT, D'AUCUNE REPRESENTA- 
TION MUSICALE, POUR LESQUELS ON AURA OMIS DE 
LUI ENVOYER DES BILLETS A SON BUREAU. 

LA REDACTION. 

[Artists contemplating American engagements can secure valuable 
practical advice by consulting Mr. Delma-Heide, Paris representa 
tive of Tus Musicaz Covaren.) 

Hats in the theatre form the subject of a burning dis- 
cussion in Paris at the present moment, and some one 
has written as follows: “The Comtesse Greffulhe has or- 
ganized a league against hats in the theatre. The man 
agers don't know what to do in the case. What would 
you think of the following suggestion: The stalls are 
numbered on the backs of the seats. Suppose the man- 
agers reserve the even numbers for ladies wearing hats, 
and the odd ones for those ‘in their hair.’ Their cavaliers 
would naturally be admitted to the seats next them as 
usual. In this way one would only have to get a place 
on the ‘odd side’ to be sure of seeing the play without 
having to take into the perspective a forest of waving 
plumes or a mimic flower garden, which, however charm- 
ing in themselves, do not need to be viewed at the cost 
of an expensive theatre ticket. After a couple of seasons 
of this experiment, we should (soon) get accustomed to 
the new order of things, and the ‘theatre hat’ would 
perhaps even become a thing of the past.” 

Ce 

At our Parisian theatres I am often reminded of the 
exasperated remark of George Bernard Shaw, the English 
critic, on vainly trying to see the stage during the per- 
formance of a matinec at a fashionable London theatre. 
A lady in the stall just in front of him had on an enor- 
mous black hat, adorned by a whole seagull stuck upright 
at the side. “How charming,” said Bernard Shaw to the 
friend next him, “and what exquisite taste! Next time 
I come to the theatre I will sling a dead rat round my 
neck as an ornament.” 

ce & 

At the Bibliotheque Nationale on Saturday afternoon 
the first part of the program, executed by Wanda Lan- 
dowska, was very interesting and she was warmly ap- 
plauded for the ease with which she performed several 
old pieces alternately on the clavecin and the piano. As 
at her concert recently, she had to repeat “Le Coucou” 
of Pasquini. The audience was select and almost too 
large for the hall. The second part of this concert, con- 
taining interesting passages in “Le Triomphe de la Raison 
sur l'Amour,” a pastorale by J. B. Lully, fils, was inter- 
preted by a poor chorus and a yet poorer soloist—a for- 
cignert, with no voice to speak of and who did not seem 
to know her part; who pronounced badly and yet wanted 
to make expression with facial grimaces. Her partner, a 
short, thin gentleman, with a voice sufficient for salon 
purposes, did the best he could, and in the last part of 
the composition only he gave the audience some idea 
of real singing. The whole thing was rather tame; the 
orchestral instruments covering the clavecin entirely. Such 
performances are interesting only as documents of old 
time creations—everything being “concerting” and the or- 
chestration poor as possible throughout. Nevertheless 
the public listened respectfully 

ef 

A concert given by Jane de la Motte and others at 
the Salle Berlioz proved more attractive: M. Vierne had 
just begun to play the organ, when that instrument ceased 
to breathe and the intended Bach music was replaced by 
that of Handel in a duet from “Sosarme.” Mme. de la 
Motte has a pretty voice; she sings with ease, but without 


feeling and she never looks at the public, but keeps her 


eyes fixedly on the music. Mlle. Melno sings with much 
more expression. Her voice is capable; her singing, how 
ever, is somewhat “asthmatic’—the escaping breath 


making nearly as much noise as the voice; yet her im 
terpretation of Handel's “Largo” was very good. M 
Vierne plays well indeed, but should be heard in a church 
and playing other things. The cantabile from Widor's 
fifth symphony was interesting. M. Feuillard is a good 
‘cellist, but has not much elasticity. He succeeded best 
with Fauré’s “Rlégie” and a “Vivace” by Widor. M. R 
Plamondon sang well and it is much of a compliment 
for a composer to have his songs interpreted by him. He 
had without contest the biggest success of the evening 
though nobody was obliged to repeat. The compositions 
of J. Bouval which he sang, were very pleasing. M 
Plamondon’s higher voice seems to be getting tighter, 
however, and his ease in singing is more apparent than 
real et ee 

M. Hardy-Thé gave an entertaining concert at Wash 
ington Palace, assisted by the Quatuor de Paris (MM 
Hayot, André, Denayer and Salmon). M. Hardy-Thé, who 
I understand, makes a specialty of French diction and styl 
in singing, was heard in various lieder of Schumann, Men 
delssohn, Schubert, Del Leuto, Carissimi, Legrenzi, Sal 
vator Rosa and an aria from Handel's “Adméte,” all in 
French; and when he added a closing group by Buonon 
cini, Scarlatti and Carissimi, in Italian, he gave evidence 
that his native tongue was the easier and more attractive 
in his case; yet to my mind, German lieder and Italian 
canzone should be sung in their original languages to be 
properly appreciated. Schumann's “En Route” and “Le 
Rire et les Pleurs” by Schubert, pleased so well that they 
were redemanded and graciously repeated by Hardy-Thé 
The quartet contributed several well played selections 
from Haydn, Beethoven, &c 

e & 


A concert given by Mile. de Mouromzoff in the Salle 
des Agriculteurs, was a successful affair. She has much 
talent and an agreeable voice of excellent quality, and 
especially delighted the audience in Russian songs by 
Rimsky-Korsakoff and Arensky, as well as in duo from 
the opera “Sadko” with Mons. Dariel, “Troisiéme Ma 
zurka” by L. Diémer, and Schubert's “An die Nachtigall.” 
The singer was assisted by the pianist, M. Diémer, whose 
delicacy of touch and easy grace of execution are ever 
appreciated. In the scherzo for two pianos by Saint- 
Saéns, he was ably seconded by André Turcat 

@ & 

Mile. Stylianidés, a young Greek from Corfu, gave her 
first concert at the same hall. She possesses a mezzo 
soprano voice of pleasing quality. Her best success with 
the audience was in “Les Chansons populaires grecques,” 
which she delivered with much style; also in the duo from 
Reyer's “Sigurd” with M. Francell 

eS & 

The Countess Lewenhaupt-Yzquierdo gave an attractive 
concert at the Salle Aeolian with numerous assistance 
Her pleasant voice was heard to advantage in songs by 
Cécile Lauru, Chaminade, Gounod; with “Les Adieux,” 
from “Rebecca,” an oratorio by Célamie Carissan, for voice, 
harp, ‘cello, piano and a female chorus, which greatly in 
terested the audience. Before the close Madame la Com 
tesse delighted her listeners with Spanish and Cuban chan- 
sons, followed by a scene, air and duo from Rossini’s 
“Barbier de Séville.” in costume, splendidly sung and acted 
by Berthe Mendés, of the Cpéra, seconded by M. Imbert, 
of the Opéra Comique. The Zielinska sisters, harps, ‘cello 
and violin, contributed various soli and accompaniment 
numbers most acceptably 


At the same hall Léa Luhboschitz, a talented and pretty 
young Russian violinist, was heard in a successful concert, 
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in which she had the able assistance of a musical, unassum 
ing little accompanist, Frieda Hoffmann, a pupil of Wager 
Swayne, I believe. Mlle with the 
Wieniawski D minor concerto, in which she displayed am 


Luboschitz opened 
ple technic, impeccable intonation, and a free, bold style of 
bowing. The Bach chaconne, which followed, 
terpreted and the same may be said of Beethoven's romance 
in F, a Tschaikowsky-Cui-Arensky group and the “Rondo 


was well in 


Capriccioso” of Saint-Saéns 
fe & 
Blanche Huguet, a singer, gave a concert at the Salle 


Berlioz, assisted vocally and instrumentally by good talent 
Her the the 


from Gluck’s recitat 


monologue 
m A. Worm- 


Tom 


own numbers on program were 


“Alceste, on and aria fr 


sers “Clytemnestre,” various selections by F. de la 


all of which she sang with 
M 


belle, Alex. Georges and others 


ample voice, good musical understanding and style 


Paul Seguy, with a good, son us baritone voice, sang 
most pleasingly songs by Schubert, Lulli, A. Holmés, and 
effectively declaimed a poem, “Le Sphinx,” of Borelli, mu 
sical adaptation by G. Spetz 

oe & 

In her concert given at the Salle Erard assisted by an 
orchestra under M. Chevillard, a great success was scored 
by Mathilde Polack, whose \ e and styk singing 
pleased especially in the air of Clytemnestre from Gluck’'s 

iphigénie en Aulide,” which had t ‘ eated; “Le 
Songe de la Sulamite,” by A. Bachelet, a which Mim 
Polock sang with M. Muratore, of the Opéra; she also 
sang mélodies by Rhené-Baton, Debussy, A. Wormser and 
laure, ending with some popular Spanish songs 

ce fe 

Che concert of Marie Capoy drew a large audience to the 

Salle Berlioz The first part of the program began with 


rather insipid organ playing of the toccata and fugue in 
1) minor of Bach, by Georges Loth. To one accustomed to 
hearing the organ in large churches and halls, this instru 
ment in places like the Salle Berlioz seems like a carica- 
ture. The second number, rendered by the sinwer, Marie 
Capoy, was not much more interesting. Maurice Hewitt 
produces good tone and sonority on the violis im quiet 
things, but the “Airs Bohémiens f Sarasate are too diffi 
cult for him. “La Vie et Amour d'une Femme,” by Schu 
mann, as given by Mme. ( Ipoy, pr ed far interesting 
than the same mposer's “Poét« In one of the numbers 
L’Enfant,” the singer, who d t k a certain tem 
perament, forgot her part, though she had copy in hand, 


and had to begin again While e is probably French, her 


pronunciation was not very e nd her voice, if differ 


ently placed, could be improved it always true La 

chanson du Rouwet,” by Roth, had : ce most it 

teresting was “La chanson perpét by FE. Chausson 

Louis Vierne’s first symphony, for organ, was much liked 
e & 


At the Salle de l'Union William 


but less good composer 


Bastard, a a 


had some {} 


od pianist 


compositions sung 
by Mme. Bastard-Foéx, who entertained the audience with 
some amusing and ludicrous nging The works of 
Amedée de Montrichard had well deserved success. and 
both composer and the soloist, Joseph Hollman, enjoyed 
a real triumph So, too, was it with Fugéne Gigout. the 
organist of St. Augustin, who performed most cleverly 
four pieces of his own composition 
@e & 

Auguste Pierret and Georges Enesco have given tw 
concerts of sonatas for piano and violin at the Salle Plevel 
drawing on Bach, Beethoven and Schumann for the first 
the second program comprising works by D’Indy. Fauré 
and Pierné 

2 @ 

Mme. Gounod, widow of the composer of “Faust” and 

“Roméo et Juliette,” has sent M. Corney-Franceschi. a 


tenore leggiero and a protégé of hers, to Frank King Clark 
here for voice training and preparation for opera 
oe & 

The 300th anniversary celebration of Corncille is taking 
place this week at the Comédie Francaise, the Opéra, &e 
and was opened at the National Academy of Music with 
“Samson et Dalila,” followed by a cantata of Saint-Saéns 
the poem by Sébastien Charles Lecomte, introducing Cor 
neille’s principal theatrical personages, Rodrigue, Polyeucte 


Auguste, Néarque, Chiméne, Camille, &c. The cantata was 
interpreted by Miles. L. Grandjean, Féart, Demougeot 
MM. Affre, Delmas, Noté, et Dubois 
fe €& 
At the last but one of the Students’ Reunions held at 


the Vitti Academy, the program 
Huncke, who had consented to 
notice and who did remarkably 
cumstances. M. Oberdoerffer 
interpreted violin soli. Rev 
“The Service of the Seed.” 
The next program presented an instrumental! trio—Doro 
thy Swainson Albert Le Guillard and Esther Swainson in 
a G major trio by Haydn, the ‘cellist. Mies Swainson 
contributing two well played soli of Rach and Schumann 
Mme. Le Grand Reed, a pretty singer with a fine soprano 


brought forth Antoinette 


ing after a few hours’ 


well under the trying cir 


ontributed some musicianly 
Mr. Shurtleff’s 


address was 


later 














THE MUSICAL COURIER. 














voice, was heard in “Villanelle,” “I Know a Lovely Gar- 
den” and “Vanity Fair,” besides an aria from “La Tosca.” 
Mr. Shurtleff chose “Memorials” for his discourse. 

Hs 

Georges Chais, the singer and teacher, living in Paris, 
is a college man, and sailed for America last week to at- 
tend the reunion of his class at Princeton. Following his 
return to France he wiil spend a month or more taking 
the “cure” at Mont-Dore and resume teaching very carly 
in the autumn. 

Mme. Ed. Colonne’s last salon musicale for the season, 
with a program of compositions by Saint-Saéns, Godard, 
Franck, Dupare, Hiie, Busser, Samazeuilh, Moret, Pfeiffer, 
de Ménil, Deutsch, Brancour and St. Golestan, was mu- 
sically and socially a brilliant affair. 

ee & 

Sebastian B. Schlesinger, the well known song writer, gave 
a delightful “tea musicale” at his home the other afternoon. 
The program was composed of a “Dream in Autumn,” by 
the host, who appeared in the triple capacity of author, 
singer and sccompanist; Legende, “Jongleur de Notre 
Dame” (Massenet), Mile. Baru; cavatina, “Amants de 
Verona” (Marquis d’Ivry), R. Plamondon; Chevantée 
(Schlesinger), Mile. Telliar; aria, “Cavalleria Rusticaria” 
(Mascagni), Berthe Mérol (Miss Schlesinger’s “nom de 
théatre”); “D’une Prison” and “L’Heure Exquise” 
(Schlesinger), Mme. Boyer de Lafory; duo from “Roméo 
et Juliette” (Gounod), Mile. Mérol and Mr. Plamondon; 
“Toujours” and “Aubade” (Schlesinger), Mr. Plamondon ; 
“Phil's Secret” and “Der letzte Gruss” (Schlesinger), Mlle. 
Mérol, who interpreted all her songs with much charm. 


Deaths announced among musical people are: 

Henri Caspers, a composer once well known, whose com- 
positions were much appreciated toward the close of the 
Empire. 

Octave Feuillet. 

Mme, Pleyel, née Osborn, widow of the piano manufac- 
turer, who had reached the age of eighty-nine. 

ee & 


At a curiosity dealer’s :“What a beautiful jardiniére; it 
is antique, I suppose?” “No, madame, it is modern.” “Oh, 
what « pity; 2 moment ago it was so beautiful!” 

ee & 

At a French Artist's Club: “What stakes?” “Five 
francs.” “Oh, no, that’s too high.” “For honor, then?” 
“All right.” De_ma-Hepe. 

 & , 
June 11, 1906. 

When the project of commemorating the three hun- 
dredth anniversary of the great French poet Corneille was 
brought forward, a number of poets and musicians called 
together to select the composer who could most fittingly 
celebrate such a festival, selected Camille Saint-Saéns, 
and the result of this happy selection is the new work 
of the distinguished composer entitled “La Glorie de Cor- 
neille,” performed on Wednesday last at the Opéra. 

The work begins by a series of arpeggios, forming a 
sonorous background, as it were, across which sweep the 
trumpet notes signifying glory. Then a first chorus comes 
on the scene, accompanied by stringed instruments, and 
punctuated by the blasts of trumpets, heralding the un- 
accompanied chant of the chorus. A second chorus, re- 
plying to the first, ushers in the forms of personification 
of the tragedies of Corneille, whose heroes and heroines 
sing the immortal verses which the poet put into their 
mouths. Augustus, Cinna, Roderick and Chimene, Pol- 
yeuxis, and lastly the enraged Camilla, pass before the 
spectator, to give place finally to a grand peroration, in 
which the united choruses, the organ and the orchestral 
accompaniment blend in a whole in praise of the immortal 
poet who forms the subject of the work, 

The cantata was admirably interpreted by Louise Grand- 
jean, Rose Féart, Demougeot, and by MM. Delmas, Affre, 
Gaston Dubois, Noté, under the leadership of Pau! Vidal. 
Needless to say that the exquisite setting of so fine a 
theme ensured a brilliant success for the master com- 
poser. The libretto was supplied by Sébastian Charles Le- 
Conte, in his poem entitled “La gloire de Corneille.” 

ce & 


The “Corneille Week” comprised the following pro- 
gram: Sunday, June 3, matinee at the Opéra “Le Cid;” 
“Triomphe Héroique” poem, by Gustave Zidler, read by 
M. Mounet-Sully; “L’Institeur Laique,” by Jean Philippe, 
read by Albert Lambert, Jr.; “La Marseillaise,” recited 


by Mile. Dudlay. Sunday evening at the Comédie Fran- 
caise, “La Mort de Pompée;” “Stances 4 Corneille,” by 
Sully-Prudhomme, read by M. Mounet-Sully; “Corneille 
et Richelieu,” comedy in one act, by Emile Moreau. 
Monday, June 4, matinee, “Le Menteur;” “La France 4 
Corneille,” poem, by Emmanuel des Essarts, read by Mile. 
Dudlay; “Cinna.” Tuesday, June 5, matinee, “Horace”; 
“Psyche,” third act; “Mélite,” sonnet; Stanzas “A une 
Marquise,” “Iris” and “Les Victoires,” sketch in one act 
in verse. All these are by Corneille. On Wednesday, 
the anniversary of the poet’s birth, in the evening the 
following were given: “Les Victoires,” “Nicoméde,” “Les 
Larmes de Corneille;’ “Une Parisienne 4 Corneille,” by 
Emile Blémont, recited by Mile. Lara; “Triomphe Hér- 
oique,” read by M. Mounet-Sully; “Salut 4 Corneille,” 
read by Mr, Silvain. Prize distribution to the competitors 
in the celebrations. On Thursday, June 7, matinee, “Les 
Larmes de Corneille,” “Rodogune,” “Stances 4 Corneille,” 
“Les Victoires.” Friday, June 8, in the evening, “Le 
Dernier Madrigal,” “Polyeucte”; scenes from “I'Illusion 
Comique,” “Corneille et Richelieu.” Saturday, June 9, 
matinee, “Les Larmes de Corneille,” “Triomphe Héroique,” 
“Le Cid.” In the evening, Sunday, “Le Dernier Madrigal,” 
“Nicoméde,” “Les Larmes de Corneille,” “I’Iilusion 
Comique,” and at the matinee on Sunday, “Polyeucte,” 
“Psyche,” “Les Victoires.” It will thus be seen that at 
almost all the performances one of the poet’s master- 
pieces opened the proceedings, followed by a rendering 
of one of the prize compositions in celebration of the an- 
niversary. 

On the subject of the Corneille celebrations which have 
recently occupied the attention of the dramatic world of 
Paris, Mr. Jules Truffier points out in a letter to a con- 
temporary that the charming poem usually entitled “A 
une Marquise” should read “A Marquise.” The person 
to whom it was addressed was Mile. du Parc, Marquise- 
Thérése de Gorle, who married Réné Berthelot, or du 
Pare, a friend of Moliére, born at Nantes about 1630, and 
deceased in Paris on November 4, 1664. 

@e & 

The monument to Corneille, which was inaugurated last 
week at the Panthé, is by the sculptor Allouard, and 
shows the poet in a standing position, holding with one 
hand his long cloak and listening to the inspiration of 
the Tragic Muse. At the inauguration ceremony, Mr. 
Dujardin-Beaumetz presided, and the Académie Fran- 
caise, the Comédie Francaise and the Odéon were all 
represented, as well as the associations of French and 
foreign students, The band of the 76th Regiment ren- 
dered an admirable accompaniment to the proceedings. 
Several speeches were made, notably one by Mr. Silvain, 
for Mr. Claretie, on behalf of the Comédie Francaise and 
the dramatic authors connected with it. The ceremony 
ended with recitations of verses by the great poet, ren- 
dered by M. Mounet-Sully, who also read “Le Triomphe 
Héroique,” by Gustave Zidler, a composition full of fine 
thoughts finely expressed. In the evening there was a 
banquet to a hundred and twenty people at the Hotel 
Continental, at the end of which numerous speeches were 
pronounced. This was followed by a concert in which 
Mmes. Espinasse, du Minil, Silvain, Vitu-Descorval, and 
Claude Ritter took part. The proceedings terminated with 
a fine rendition by Albert’ Lambert of some of the best 
known stanzas from “Le Cid.” 

ez 

The Corneille fétes at Rouen included a motorcycle 
race (!), two balloon ascents (!), a concert and a gala 
performance at the Théatre des Arts. At the Palais des 
Consuls there is an exhibition of the poet’s relics, in- 
cluding original editions of his works. A commemorative 
tablet and a medallion were inaugurated, and a delega- 
tion from Stratford-on-Avon, the birthplace of Shake- 
speare, visited the poet’s statue. There were also several 
literary reunions dealing with the great masterpieces by 
which the dramatist is best known. The festivals lasted 
for nine days and imparted great animation to the beau- 
tiful old city in which Corneille first saw the light. 

ze & 

The Society of Musical Composers will hold a competi- 
tion, limited to French musicians, for the performance of 
the following works in 1906: 

1. Symphony for orchestra in one or two parts, of the 
total duration of fifteen to twenty minutes. Prize of 500 
frances offered by the Minister of Fine Arts. Orchestra 
with quirtet of stringed intruments, with not more than 
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the following as a supplement: Double four wind instru- 
ments, four horns, two trumpets, three trombones, with 
harp accompaniment as required. With this to be submit- 
ted a composition for piano, transcript of the above, as 
solo or duet. 

2. Sonata for piano. Prize of 500 francs (foundation, 
Pleyel-Wolff-Lyon). 

3. Tantum Ergo for tenor and choir of three voices (so- 
prano, tenor and bass), with accompaniment of organ, 
harp, violin and contrabass. Samuel Rousseau Prize, given 
by Mme. Samuel Rousseau. 

4 Chorus of four voices; any subject, with piano accom- 
paniment. Prize of 300 francs, by Albert Glandaz. 

5. Organ composition, with accompaniment of quintet of 
stringed instruments and three horns. Prize of 200 francs 
offered by the Society of Musical Composers. 

The manuscripts must be submitted by January 15, 1907, 
to the librarian, at the office of the society, 22 Rue Roche- 
chouart, where the rules and all information can be ob- 
tained by applying to Mr. Lefébure or to the General Sec- 


retary. 
=e & 

For the last time Mme. Delna sang at the Opéra 
Comique, on the occasion of the Benjamin Godard festi- 
val, her celebrated role of La Vivandiére. The occasion 
was for her not merely a success, but a triumph. All her 
old power and flexibility of voice were brought into play, 
and it is much to be regretted that this gifted artist re- 
fuses to continue a career which would infallibly bring 
her continually renewed renown. Among the other artists 
who assembled on May 31 at the Opéra Comique to do 
homage to the memory of the composer to whom they owe 
some of their most brilliant roles, were Jean Périer, re 
markable for his spirited acting in comedy and for his 
graceful melody, besides Devries and Fugére. 

The success of the “Matinee Benjamin Godard,” at the 
Opéra Comique, exceeded all expectations. The receipts 
amounted to over 14,000 francs, covering considerably more 
than the sum required for the monument to be erected to 
the composer. Magdeleine Godard has decided that the 
balance left over shall be placed to the credit of the pension 
fund of the Opéra Comique, founded by Albert Carré. The 
Benjamin Godard monument will be inaugurated on next 
Thursday, June 14, under the auspices of M. Dujardin 
Beaumetz, Under Secretary for Fine Arts. 

Ze & 

On Friday afternoon Jean de Reszké gave an interesting 
pupils’ “audition” at his little theatre, the program con 
sisting of airs and duets from various operas, accompanied 
on an upright piano by M. Catherine, of the Opéra. All 
of the singers, excepting one or two, were English speak 
ing, and proved to be advancéd in their studies. They 
showed the same tendencies in voice production and man- 
ner of singing—the same remarks being applicable to nearly 
all alike. The present notice, however, is but a short state 
ment of what took place—not a critical account or review 
—as the audition was rather private; not an affair for the 
public at largé, which Tae Musicat Courter readers are, 
since the paper circulates throughout the world and is 


read everywhere 
The most perfect singer among the gentlemen was un 
auestionably Oscar Seagle, who possesses a fine baritore 


HASLAM 


PROFESSEUR DE CHANT 


POSE TECHNIQUE, STYLE, REPERTOIRE, OPERA, CONCERT 
§2” Direct Communication with European Managers 
2 Rue Maleville (Parc Moncesa:a), - Peris 


King Clark Studios 


8 Rue Bugeaud, Paris 


SINGING, ACTING, REPERTOIRE 


DIRECTION OF 


FRANK KING CLARK 


Address GEORGE L. BACKUS, Secretary 


wen SWAYRE -— 


89 ae ieee de Prony, (Parc Moncesea), Paris 


VOICE SINGING 
ALL ABOUT THEM 
Twetve years’ stage exp 


GEORGES CHAIS 


S Rue Gounod, Paris 






















































voice, which he knows how to manage skillfully. hang 
the young ladies there seemed to be several favorites, who 
came in for much applause. 

=e = 

Minnie Tracey's concert the following evening drew an 
enthusiastic, though not an overflowing audience to the 
Salle Aeolian. Her program was well chosen—showing 
variety of style, with more color and force of dynamics 
than usual. A group of Scandinavian songs—more in the 
“mezzo tint” than most of the others—was delivered in a 
most interesting manner by Miss Tracey, and sympathetic- 
ally accompanied by Mr. Svanfeldt from memory. Schu- 
bert’s “Rastlose Liebe” was give. with something like fire 
and rewarded with an encore demand, after which the 
singer added Chadwick's “Du bist wie.cine Blume.” Joseph 
Salmon contributed some musicianly performed selections 
on the ‘cello, of which instrument he is a master. 

ee 

At the Vitti Academy, on Sunday night, the students’ last 
reunion for the season was held, the program being sup- 
plied by Clara and Grace Carroll, two American girls of 
stunning stage appearance, causing the average tenor to 
feel meek and small in their presence. Their selections in- 
cluded the Bach-Gounod “Ave Maria” (Mr. Windust play- 
ing the violin obligato, besides a solo later in the evening), 
“Ich liebe Dich,” Grieg; “Beloved, it is Morn,” Aylward; 
“Pleurez, mes yeux,” Massenet; “At Parting,” Rogers, 
and several duets and encore numbers. The Carroll sisters 
have powerful voices, of excellent quality and extended 
range, well prepared for operatic singing and dramatic 
action in a repertory of sixteen or eighteen roles. 

Dr. Shurtleff took “Courage” as a theme for his ad- 
dress to the students. 

These Sunday evening meetings will be resumed in the 
early autumn. 

tf & 

Albert Carré has made an arrangement with Jules Bois 
to have “Hippolyte Couronné,” which had so signal a suc- 
cess at Orange in 1904, and again at the Odéon last year, 
put into the hands of one of our most eminent composers, 
to form the subject of a work to be performed at the 
Opéra Comique. 

oe & 

In this connection I may mention that the fine old thea- 
tre of Orange will be kept as it is instead of being spoiled 
by restorers. Such has been the wise decision of the Com- 
mission of Historic Monuments, presided over by M. Du- 
jardin- Beaumetz 

fe € 

At the Theatre Sarah Bernhardt a “gala” performance 
took place last Tuesday evening, consisting of operatic 
selections sung by American debutants. The program pre- 
sented the following: “Romeo et Juliette,” chamber scene, 
Gounod, Esther Taylor and M. Riviére; “Les Huguenots,” 
scene from act four, Meyerbeer, Regina Arta and M. Le 
Riguer; “Lakmé,” scene from act two, Délibes, Miss Tay- 
lor and M. Gaillard; “Oberon,” grand air, Weber, Miss 
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Arta; “Aida,” Nile scene, Verdi, Jean Lane Brooks, MM 
Riviére and Dudley Marcus; “Orphée,” 
Mary Louise Rogers, Ruth Martin and Mary Gordon. 

To one familiar with opera and its production, this 
affair appeared to lack organization and management; yet 
the singers acquitted themselves fairly well, Miss Brooks 
especially making a “hit,” while all won more or less 
applause. 

The audience was large and brilliant and the effects 
of the inexperience of most of the singers were greatly 
modified by the appreciations shown. In place of three 
entire operas (“Don Giovanni.” “La Favorita” and 
“Orpheo,”) originally announced by the management, the 
affair resulted in a single night performance of opera 
for which, no doubt, more reasons than one 
The costuming, stage setting and 


scenes 
might be discovered 
musical tempi, it must be allowed, were rather original 
than strictly correct or traditional Rhadames (not 
“Ramses” as the programs and newspapers had it) ap 
peared in the Nile scene in a wondrous and ludicrous 
outfit of Uncle Sam’s “Stars and Stripes” which at firs 
created some hilarity in the audience and came near spoil 
ing his vocal efforts. M. Riviére has a good tenor voice 

both he and the baritone Gaillard (scene with “Lakmé”) 
I learn, are pupils of Baron Karl von Steege. Miss Gor 
don, in “Orphée,” managed Cupid's French pronunciation 
with Professor Dumartheray in fifteen lessons, I am told 
If the orchestral and other preparations were rushed 
through at the same rate, why—certain existing conditions 
may easily be explained and accounted for. But, for th« 
sake of music, of art and of conscience, it is to be hoped 
that future performances will be treated with more consid 
eration for what high class opera should be. It is not 
enough to succeed in attracting a fashionable or brilliant 
audience to the theatre. We have in Paris sufficient vocal 
and dramatic talent to build up a splendid opera ensemble, 
under experienced and artistic leadership. And nothing 
short of that should be encouraged or countenanced! 

e & 

At the Opéra on Monday, “Le Cid,” 
given. Throughout the first act the tenor, Alvarez, sang 
below pitch. Alice Verlet, as the Infanta, was good, yet 
far better still in the second act, where she had more 
opportunity of displaying the beauty of her voice, her 
attractive style and singing ability. Delmas was a fine, 
dignified representative of Don Diégue. The ballet was 
not bad; the chorus could, or, rather, should have been 
better. The orchestra was distinctly and decidedly out of 
form—something unaccountable with such splendid mate 
rial—but then, what is an army if the right officer to lead 
it to victory be not at its head or in control! How can 
the men follow when there is no lead, no command to 
urge them? The introduction to the third act was an im 
provement by the orchestra. Mlle. Mérentié, in this act 
sang her “Pleurez mes yeux” with dramatic effect. Al 
varez was flat and off the key again, lacking diaphragmatic 


by Massenet, was 


support throughout this scene with Chiméne, except in 


two scenes, Gluck, 


7 


passages of fortissimo singing. Such grand opera tenor 
performances are not exactly inspiring ! 


ee 


Next season, Calvé will sing at the Opéra Comique here. 
She will be heard in “Marie Magdeleine” and in a new 
opera which Albert Carré is having written expressly for 
her, and which will be one of the great attractions of 
1907. 

ese 

Marc A. Blumenberg, editor in chief of Tue Musicar 
Courter, and Mrs. Blumenberg, have arrived in Paris and 
taken possession of a fine suite of rooms in the Grand 
Hétel. Mrs. Blumenberg is looking more charming and 
stunningly handsome than ever, while the genial ‘‘chief” 
appears to be entertaining certain luminous ideas in that 
clever mind of his. Detma-Herpe 


SYRACUSE. 
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The past week Syracuse has been attending what might 
be aptly called a summer school of music. Duss and his 
band have been playing at the White City, an amusement 
park near by and the majority of local musicians, amateur 
and professional, have literally lived at the park. Rarely, 
or never, has the whole town showed such sincere interest 
in band concerts. 

Tuesday morning, through the forethought of Prof 
Louis Baker Phillips, Mr. Duss, with the assistance of 
some of his solo performers, gave an interesting and in- 
structive lecture on the less familiar instruments. To those 
who were unacquainted with the beauties and character 
istics of these instruments, the lecture and performances 
were a revelation. Through methods of this kind and 
through concerts that appeal to the masses, Mr. Duss aims 
to raise and ennoble the standard of band music. Among 
those who enjoyed the lecture, which was made possible 
through the courtesy of Melville Clark, of the Clark Piano 
House, were Prof. and Mrs. William Berwald, Prof 
Adolf Frey, Prof. and Mrs. Louis B. Phillips, Prof. and 
Mrs. Harry L. Vibbard, Prof. and Mrs. Albine Mack, Prof 
Albert Kuenzlen, Prof. Joseph Suter, Blanche Atherly 
Calthrop, A. Kathleen King, Mrs. George Cooper, Frank 
Hall, William Alexander Snyder, Florence Littlehales, 
Prof. and Mrs. Charles Kusser, Mrs. Atherly, Maude Clark 
and Melville Clark 

Notices, plans or changes for the next season should be 
sent to 310 Noxon street, or ‘phone (Bell) 3280 

Frevexicx V. Bauws 


Hermann Hans Wetzler Here. 


Hermann Hans Wetzler, the musical director, arrived in 
New York from Europe Thursday of last week. Mr 
Wetzler will spend his vacation in the United States, visit 
ing friends in various parts of the country 
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LONDON, JUNE 13, 1906. 
If we have been unfortunate this year at the Opera as 
regards German tenofs, we have been exceptionally lucky 
in the matter of Wagnerian heroines. We have had Ter- 
nina, Wittich, Gadsky, and now Fraulein von Mildenburg 
hag appeared, and, alas! gone away after only two perform- 
ances. She is a superb artist and her appearances next 
year will be eagerly awaited, for she has promised to come 
over. Fraulein von Mildenburg differs 2 good deal in ap- 
pearance from mot of the other Wagnerian prime donne. 
She has a Rosetti type of face and figure, which gives her 
a most attractive stage presence, and both her singing and 
acting are magnificent. Her voice is full and rich, with an 
especially beautiful! middle register, and a great power of 
expression, while her phrasing and artistic finish generally 

are faultless. 


es 
Fraulein von Mildenburg sang Isolde last Wednesday 
and Elizabeth on Monday night, and on both occasions 


aroused the audience to unwonted enthusiasm by the beauty 
of her performance. She was a very proud and imperious 
Isolde in the first act, and perhaps not quite sufficiently 
tender in the second act, but in the final scene she sang a 
magnificent Liebestod. Her acting, too, is singularly free 
from conventionality. Herr Burgstaller was the Tristan. 
He is certainly the best of the German tenors we have had 
this season, although he is not quite free from the prevail- 
ing vices in singing which beset his countrymen. He acted 
finely. 

°  & 

It was a stately, yet very womanly, Elizabeth that Frau- 
lein yon Mildenburg portrayed for us on Monday. From 
the moment of her entry into the Hall of Song, until the 
close of the second act, she held the interest of the per- 
formance. Her singing of the greeting to the Hall of 
Song was a piece of exquisite vocalization. Throughout the 
scene she acted with much power, and at the close of the 
act her intercession for Tannhauser was a fine piece of 
work. Herr Anthes sang the part of Tannhauser. I think 
he acts better than he sings, although vocally he was better 
on this-oceasion than ever before. Mr. Whitehill was a 
fine Wolfram vocally; Frau Reinl was the Venus, and 
Agnes Nicholls sang the Shepherd's song charmingly. 

ce & 


Caruso in a new role, that of Cavaradossi in “La Tosca,” 
which he had not previously played in London, drew an 
everflowing audience to Covent Garden on Saturday night. 
He was at his very best and sang and acted in a way that 
aroused’ frenzied enthusiasm all over the house. Once 
again he proved that his dramatic gifts are worthy of his 
peerless vocalization, for his acting was full of a passion 
and abandonment that held the public breathless. He also 
sang with flawless beauty throughout; in the soliloquy at 
the end of the last act, the intensity of passion and heroic 
beauty of tone he infused into his voice simply brought 
down the house, but with artistic dignity he refused an 


Also in the aria in the first act he sang most won- 


encore. 
derfully. The Tosca of Mme. Giachetti was a perform- 


ance of great power. From a dramatic point of view she 
was excellent, and in the scene where she kills Scarpia 
she reached a very high level. Her singing was now and 
again marred by a forcing of the notes, but in the less 
strenuous phrases Mme. Giachetti sang with much beauty. 
Signor Scotti as Scarpia gave a perfectly finished exhibition 
of both singing and acting. Signor Campanini conducted 
brilliantly. 
e & 

There are no more Wagner performances after Saturday 
night, when “The Flying Dutchman” will be given for the 
last time, as Dr. Richter then goes off for a short holiday 
to Bayreuth. It is a pity, of course, that we have to crowd 
our German performances into the first half of the season, 
but nothing would make Richter forego Bayreuth. Money 
considerations do not enter into it, for he takes nothing 
for conducting at the festival, whereas he gets £100 a per- 
formance at Covent Garden. 

ee 

Tonight Battistini makes his rentrée in “Rigoletto,” with 
Caruso as the Duke and Mme. Alda as Gilda. Tomorrow 
Mile. Donalda and M. Altchewsky appear in “Romeo and 
Juliet.” By the way, M. Altchewsky is the son of a man 
who was once a millionaire, and he received his early 
training purely as an amateur. 

tt 

On Friday we are to have the first performance of Mas- 
senet’s “Le Jongleur de Notre Dame.” The part of the 
juggler who does his tricks in front of the Virgin’s image, 
thinking thus to honor her, will be taken by M. Lafitte, 
and that of his friend, Boniface, by M. Gilibert, while M. 
Seveilhac will be the sacristan. 

ee 

This will be followed by “Pagliacci,” with Destinn and 

Caruso in the cast. 
fe & 

Before the month is out Messager’s “Les deux pigeons” 

will be produced. 
ee & 

The autumn opera season will begin much earlier at 
Covent Garden this year. Hitherto it has commenced carly 
in October, but this time the second week in September is 
mentioned as a possible date. 

e & 

Charles Manners is going to run an opera season at the 
Lyric Theatre this summer. He intends to start at the be- 
ginning of August. The performances will be in English, 
of course, and the repertory is to include “Eugene Onegin” 
and Nicholas Gatty’s “Greysteel.” 

e & 

Elgar may not be able to entirely finish “The Apostles” 
in time for Birmingham, and a fourth part (the new. part 
to be given at the festival being Part III) will be subse- 
quently written. In the new section the composer has 
adopted a rather more continuous style, possibly because 


of the criticisms of “scrappiness” leveled against Part I 
and II. The themes of the latter naturally appear a good 
deal in the new section, but there is a lot of fresh material. 


eS 


When Nikisch stepped onto the platform at Queen’s 
Hall on Saturday, I thought that he looked somewhat 
changed, and it was some moments before I discovered 
that he has shaved off all his big beard, with the exception 
of a small “imperial” tuft. Still that did not make any 
difference to his conducting, which was as fascinating as 
ever. His reading of Brakms’ C minor symphony has been 
much criticised, but it was magnificent. In the first move- 
ment his treatment of the second subject was to be ad- 
mired. He made it more expressive than do most con- 
ductors. He refused to gallop through the lovely third 
movement, thereby enabling himself to bring out all the 
delicate embroideries with which the themes are surround- 
ed. In the finale Nikisch has a curious way of playing 
the first subject, making a rapid accelerandi in the closing 
sentence of the melody. Of “Tod und Verklarung” Nik- 
isch also gave a very fine performance, the closing pages 
being most gorgeous, and he made some thrilling effects 
with such a well worn work as the overture to “The Flying 
Dutchman.” 

=e & 


On Monday evening he conducted at the Mischa Elman 
orchestral concert. Elman played the Brahms concerto for 
the first time, and played it very wonderfully, too. He 
gave one of the most poetical readings of the work that I 
have heard; it is really amazing that at his age he should 
be able to exhibit such artistic sympathy with, and insight 
into, the works of such a composer as Brahms. In the 
first and last movements he was at his best, although he 
played the slow movement in a wonderfully elevated man- 
ner, with exquisite beauty of tone. I need hardly say that 
technically he was perfect, as he always has been; the 
enormously difficult cadenza in the first movement, which 
is by Auer, was a sample of his powers, which roused the 
large audience to great enthusiasm at the close of the 
movement. The finale, taken at great speed, was handled 
by Elman in a vigorous, yet dignified style, with a keen 
sense of its rhythmic force. He played it best of the 
whole three movements. Nikisch got some wonderful ac 
companiments out of the orchestra throughout the con- 
certo, Unfortunately, owing to the necessity of being at 
the opera, 1 was unable to hear more of the concert, but I 
am told that there was some wonderfully beautiful playing 
on Elman’s part in a Mozart adagio and Lalo’s “Sym- 
phonie Espagnole.” Elena Gerhardt, said to be the best 
Lieder singer in Germany, made her debut, as the vocalist 
of the evening. She made a great impression in an aria 
by Goetz and two Liszt songs. But we shall be able to 
judge fully of her powers today, when she gives a recital, 
with Nikisch accompanying her at the piano. 

eS & 


Harold Bauer is one of the very few pianists whose play- 
ing is completely satisfying, for he has the rare gift of 
being able to hold the balance evenly between emotional 
and sensuous beauty on the one hand, and intellectual in- 
sight on the other. His recital last Wednesday was the best 
heard in London for many a day. As a Schumann player 
Mr. Bauer has no equal, so that one was glad to see that 
composer's “Carneval” on his program. The pianist led 
his audience through its varied pages in a most fascinating 
manner, and his virile playing of the finale gripped his 
liearers as it did years ago when he played the work here. 
But he is an artist of many gifts and his conception of Bee- 
thoven’s last sonata was one of the most powerful things 
ever heard. There was a breadth and nobility about it 
which held every one from start to finish. Again in Han- 
del’s suite in G, Mr. Bauer showed that he can enter into 
the spirit of eighteenth century music, and he gave us some 
delicate and refined phrasing and shading in a delightful 
interpretation of the old master’s work. Perhaps it princi- 
pally was to show his superb technic that the pianist se- 
lected Debussy’s fine “Ile joyeuse,” which he played with 
the utmost brilliance and vigor. Among the other pieces 
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of the afternoon was a very beautiful interpretation of Jan), Piatti’s “Serenade” for two ‘cellos (played with Mr. 


Schubert’s impromptu in G. 
ee 


Yesterday Mr. Bauer gave, with Jeanne Raunay, a recital 
at Bechstein Hall, of which a detailed notice will appear 


next week. 
ze & 


Gertrude Peppercorn is rapidly maturing her artistic 
gifts and can certainly lay claim to a high position among 
the pianists of her sex. There is a virile touch in her 
playing, and a senSe of artistic earnestness as well as a 
fine command of the keyboard. Her best work at the 
recital she gave last Friday was done in Beethoven's 
sonata in E flat, op. 27, of which she gave a very in- 
teresting reading, and in Liszt's sonata in B minor. Her 
performance of Liszt’s colossal work was of the highest 
order and a feally remarkable exhibition of emotional 
and intellectual power. Six Chopin preludes were played 
delightfully with the utmost clearness and crispness of 
tone, and the same master’s great A minor study was 
also splendidly given. The program also included pieces 
by Arthur Foote, Zanella and Silas. The hall was 
crowded, and there was much enthusiasm. 


ee 


De Pachmann acted as well as ever on Saturday at 
his Chopin recital. His explanations to the front rows 
of stalls were more voluble than usual, and his facial dis- 
plays were quite remarkable. However, it is all done so 
ingenuously that one forgives it, especially as his playing 
is so delightfully dainty and refined. In some Chopin 
things he is unapproachable, such, for instance, as the 
“black note” study, and waltzes like the well known one 
in C sharp minor which he played on Saturday. The 
bigger works he gave were the ballade in A flat, bewitch 
ingly played; the B flat minor sonata, in which he was 
perhaps not quite so successful, and the scherzo in E. 
There was an overflowing audience, and he had to play 
three encores. 

oe & 

Afterward, in the artists’ room, Pachmann gave an 
amusing discourse on many things, first upon critics. The 
“Times,” he declared was a “nasty paper.” I presume 
the adjective. was meant by him to refer to its critic, 
and not to the poor old “Thunderer” itself. During the 
talk an amusing incident happened. A venerable looking 
parson came in and began to compliment Pachmann on 
his “touch.” “Touch, my dear sir,” said the pianist, “is 
nothing. Anyone might have a better touch than myself. 
This is what you want,” and he placed his hand upon his 
heart and bowed. 

eo & 

At the last but one of his historical ‘cello recitals on 
Saturday, Boris Hambourg played works by late nine- 
teenth century composers. Brahms’ ‘cello sonata in E 
(played with Ella Spravka), the andante for the double 
concerto for ‘cello and violin a with his brother 








Whitehouse), Tschaikowsky’s rococo variations, and 
many other interesting items were interpreted very finely 
by him, 

ee 

The British-Canadian festival which Dr. Charles Harris 
is to give at Queen’s Hall on June 27, promises to be 
a big success, for the King has promised to attend. Sev 
eral composers will conduct their own works. Dr. Harris 
will direct his choice idyll “Pan,” Mackenzie his “Britan 
nia” and “Canadian Rhapsody,” Elgar his “Cockaigne,” 
Stanford his “Irish Rhapsody,” Parry his “Blest Pair of 
Sirens,” and Cowen his overture, “The Butterfly Ball.” 
Mile. Donalda is to be one of the soloists. 

eS @& 

Herr Krupp, of Vienna, is playing the munificent patron 
of music just now. He is going to bring over the Vienna 
Philharmonic Orchestra for our delectation, and three 
concerts will be given on June 26, 28 and 30, the first 
two at Queen’s Hall, the last at the Albert Hall. Herr 
Krupp is paying the whole expenses of the trip, and he 
will give another dinner which will outshine the one he 
gave to the Vienna choir at the Savoy recently. 

eS & 

Two interesting piano recitals will be Mark Hambourg’s 
at Queen’s Hall on Saturday, when he will play the win 
ning piece in his recent competition, and that to be given 
by Busoni at Bechstein Hall next Tuesday. Also de 
Pachmann announces another recital for next Saturday. 


ce 
MORE LONDON MUSICAL ITEMS. 


Blanche Marchesi has been delighting the musical 
public of Dublin with her singing recently. She is well 
known to opera goers in that city and sang several ope- 
ratic arias in which it was said “that her high sustained 
notes were like those of a nightingale, and her phrasing 
and expression were beyond criticism. Her cadenza pas 
Sages may be only described as simply marvelous as re- 
gards flexibility, clearness and charm.” Wherever Mme 
Marchesi sings she receives the highest compliments for 
her work 

ee 

A warm welcome was accorded to Ellen Bowick on 
her reappearance at Bechstein Hall last week after her 
American and Canadian tour. Her program was well 
chosen, the principal number being Enoch Arden with 
the Richard Strauss music, Willie Woltmann and Henry 
Bird assisted. 

eS @& 

The circular of their “London and Provincial Press 
Opinions” just issued by the Nora Clench Quartet, will 
attract attention from the excellent manner in which it 
is arranged and printed. The front cover has a fine por- 
trait of the quartet, and the press notices are of interest, 
showing as they do the esteem in which these players 
are held. During the summer they will play a number 
of engagements in Scotland before going to the country 





for a holiday which will be spent in constant practice for 
the coming season. Engagements already booked number 
over forty for the autumn season, and there will be as 
last year, a season of their own concerts. 

fe & 

Jean du Chastain, a young French pianist, whose father 
is professor of elocution in the Brussels Conservatoire, 
has been heard in London several times during the past 
year. On Tuesday of last week he gave a recital at 
Bechstein Hall, assisted by his sister Marie du Chastain, 
a violinist, when the favorable impression they have al- 
ready made with the public was augmented. Their num- 
bers included Bach's “Italian” concerto, Caesar Franck’s 
violin sonata, Mendelssohn's concerto, Becthoven's ro- 
mance in F and Sarasate’s “Zigeunerweisen,” with Weber's 
“Invitation 4 la Valse,” 


sixth rhapsody. 


a Chopin nocturne and Liszt's 
There was a large audience present 


fe & 
Owing to the recent illness of Clara Butt, she has been 
obliged to relinquish her engagement with the Crystal 


Palace Company to sing in the Handel festival. Ada 
Crossley has been engaged in her place 


In Aeolian Hall the Misses Theodora Salicath and Car 
lotta Stubenrauch gave a vocal and violin recital. Miss 
Salicath has been heard frequently in London, for the 
most part singing Scandinavian songs, but on the occasion 
of her concert last week she only gave three Norwegian 
songs by Grieg, “A Vision,” “Margaret's Cradle Song” and 
“Two Brown Eyes.” In addition to these she gave Jean 
Sibelius’ setting of a national Finnish legend, “Flickan 
kom ifran sen alsklings mode.” There were also a num 
ber of British songs on the program, three of them by 
women composers who accompanied. Miss Stubenrauch 
studied in Berlin 

fe & 

At her recital last week Edna Hoff sang a song by 
Van der Stucken, entitled “O Komm mit mir in die 
Frithlingsnacht” in addition to other German, French and 
English songs. Charlton Keith accompanied, and Her- 
man Snadby played some ‘cello solos 


cee 
Francis Macmillen’s second recital this spring will take 
place at Queen's Hall on July 2 
ee 
Two ‘cello recitals were given last week, one at Bech 
stein Hall by Darbyshire Jones, who was accompanied 
by Hamilton Harty. Many of the well known so'os for 
that instrument were given, including one of David Pop 


per's suites. The other ‘cellist, Bernard Reynolds, ap 
peared at Salle Erard with Reginald Reynolds as accom 


panist, and also had the assistance of John Saunders, 
Eleanor Davis and Lorne Stamm 
@e & 

Florence Etlinger, assisted by May Fussell, ‘cellist, gave 


a song recital at Salle Erard, when there was a program 
of commendable brevity 
and “Nur wer die Sehnsucht kennt,” 


I'schaikowsy's “Pilgrim's Song” 
Brahms’ “Cradle 
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Song of the Virgin,” songs by Goring-Thomas and Noel 
Johnson, and four French “Bergerettes et Pastourelles,” 
with a few ‘cello solos constituted the evening’s enter- 
tainment. This in a city where lengthy programs are the 
rule was a delight to hear. 

ee & 

Alice Barth, who has given many popular musical en- 
tertainments at the Royal Victoria Hall in past seasons, 
had a farewell benefit concert last Thursday evening. 

2 

Gertrude Peppercorn played a Chopin scherzo at Jessie 
Stewart’s vocal recital last Thursday. Carmen Hill, John 
Bardsley and Lane Wilson also took part, the concert 
closing with Mr, Wilson’s cycle “Dorothy's Wedding 
Day.” 

Tt 

The recital by Grainger Kerr at Aeolian Hall last week 
was of considerable interest owing to the number of un- 
hackneyed songs on the program. Beginning with three 
songs by Sibelius, the next group was by Granville Ban- 
tock, the first one being the “Hymn to Aphrodite” The 
next two songs, “Evening Song” and “Song of the Genie,” 
were heard for the first time. The third group contained 
two more novelties, a rondel “In Guernsey” by Norman 
O'Neill, and “Airly Beacon” by Roger Quilter, whose 
little song “A Secret” was unanimously encored. Marie 
du Chastain assisted, as did also her brother, Jean du 
Chastain. 

t! 

Assisted by Miss Bligh, Reginald Clarke, Gladys 
Roberts, Nora Meredith, Ivor Foster, Ethel Humphreys 
and Earle Douglas, a concert was given at Steinway Hall 
last week by Hirwen Jones. After a group of songs 


which included Caccini’s “Amarilli,” “Veneziane” and “T’ll 
Sail Upon the Dogstar,” Mr. Jones was obliged to give 
an encore. 

fe & 


The program of the Misses Carpenter was made up 
of piano solos and recitations. Winifred Carpenter is a 
pianist of ability, and Christian Carpenter charmed with 
her unceffected style in the recitations given. 


The first concert by the William Henley Quartet 
took place at Steinway Hall last Friday evening. The 
members of the quartet are William Henley, Gertrude 
Crompton, James Lockyer and Gertrude Ess. The pro 
gram given included examples of Svendsen, Tschaikowsky 
and Mendelssohn. Florence Castello contributed some 
songs which were accompanied by Victor Marmount. 


A violin recital by Albert Cazabon at Steinway Hall 
attracted attention by the serious work of this artist. 
Margaret Bennett, Dorothy Crompton a tave Ferrari 
were the assisting artists. . 

es & 

Watkin Mills was the vocalist at the Sunday Concert 
in Albert Hall when he sung “Hear Mek ye Winds and 
Waves” by Handel, and “When Valiant Ammon” by 
Battishill for his first group. When he sang Edward 
German's “Glorious Devon” the audience was so enthusi- 
astic that Mr. Mills was obliged to sing an encore, al- 


though encores at these concerts are not permitted as a 
usual thing. The London Symphony Orchestra, under the 
conductorship of Landon Ronald, took part, and Dr. 
Baldwin was at the organ. 





Nordica and Hammond's Song. 

Madame Nordica sang William G. Hammond's beautiful 
song, “Love's Springtide,” at every recital on the recent 
spring tour. The great soprano visited thirty cities, and 
while her programs varied she included the expressive 
Hammond song on her list for each afternoon and even- 
ing. Everywhere the audiences evinced a marked liking 
for the charming number, which many other singers are 
now adding to their repertory. The text of “Love's Spring- 
tide,” by Frank Dempster Sherman, follows: 

My heart was winter-bound until I heard you sing; 
voice of Love, hush not, but fill my life with Spring. 
y hopes were, homeless things before I saw your eyes, 


smile of Love, close not the door to Paradise. 
y dreams were bitter ones, and then I found them bliss, 


lips of Love, give me again, again your rose to kiss. 
ingtide of Love! The secret sweet is ours alone; 
O heart of Love, at last you beat against my own! 


For these fascinating and impassioned words, Mr. Ham- 
mond has composed a score remarkable for originality and 
the beauty that is truly descriptive of the text. Best of 
all, the song is not difficult to sing, for the music lies with- 
in the voice of average compass. “Love's Springtide” is 
certain to enhance the fame of the composer. Mr. Ham- 
mond has a dozen other songs that are accounted “popular 
sellers,” but “Love’s Springtide,” admired by Nordica and 
other famous singers, promises to become an American 
classic. 

Madame Nordica sang the song in the following cities: 
Charlotte, N. C.; Asheville, N. C.; Jacksonville, Fla.; Ma- 
con, Ga.; Columbus, Miss.; Muncie, Ind.; Bloomington, 
Iil.; Duluth, Minn.; Huron, S. Dak.; Lincoln, Neb.; To- 
peka, Kan.; Dayton, Ohio; Canton, Ohio; Toronto, Canada; 
Atlantic City, N. J.; Peoria, Ill; Grand Rapids, Mich.; 
Battle Creek, Mich.; Detroit, Mich.; Chicago, Ill; St 
Paul, Minn.; Minneapolis, Minn.; Oklahoma City, Okla.; 
Joplin, Mo.; Kansas City, Mo.; St. Louis, Mo.; Cleve- 
land, Ohio; Montreal, Canada; Meadville, Pa.; Buffalo, 
N. Y. 


ORCEO 


zg 





More Music Students Get Diplomas. 
Derszorr, Mich., June 22, 1906. 
The commencement exercises of the graduating class 
of the Detroit Conservatory of Music will be held tonight. 
Diplomas and certificates were presented to the following: 


Piano Department—Harry Nelson Boillotat, Ear! Howard Keim, 
Jennie Roe Lewis, Edna M. Price, Calumet; Evangeline Searight, 
Hilda Templin, Marie Jelsch, Romeo; Carrie S. Koch, Metta A. 
Ligniau, Zella K. Price, Calumet; Edna Pearl Simon, Ruscomb; 
Letha Waterman, Athens. Vocal—Myra A. Coleman, Winifred 
Loretta Griffin. Violin—Molly Forcier, Bay City. Teacher’s Cer- 
tificate—Fred W. Galusha, Elfrida Langlois. Supervisor's Certifi- 
cate, Public School Music—Rachael Kenyon, Louise Moye, Sag- 
inaw; Rachel Ross, Battle Creek. 





Mascagni led his “Cavalleria” and “Amica” at Cologne 
not long ago. 
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MUSICAL FESTIVAL IN SPRINGFIELD, ILL. 
Sramncriziy, Ill, June 20, 1906. 

The Music Festival held in Springfield last month proved 
one of the most successful events ever undertaken in this 
city. The Choral Symphony Society, under whose auspices 
the festival was given, had the assistance of the Chicago 
Symphony Orchestra, and such soloists of national fame 
as Marie Zimmerman, soprano; Marie White-Longman, 
contralto; Edward Strong, tenor; Frederic Martin, basso; 
also, Mrs. Theodore Worcester, pianist, from Chicago; 
John R. Miller, another tenor; Franz Wagner, a local ’cel- 
list, and Mrs. C. J. Peterson, a resident pianist. 

The for concerts took place at the Armory Hall, an 
auditor‘am that seats nearly 10,000 people. Mrs. Zimmer- 
man and Mr. Strong were the soloists at the opening con- 
cert. It was a matinee, and about 3,000 music lovers were 
present. The first evening concert was opened with the 
overture from “Phedre,” by Massenet. Mr. Martin sang 
an aria from “Don Carlos.” Mrs. Worcester performed 
with the orchestra the Tschaikowsky concerto in B flat 
minor. Mrs. Longman was the other soloist, and all were 
well received. “Hiawatha’s Wedding Feast” was sung by 
the chorus of 100 voices, with Mr. Miller as the assisting 
soloist. 

Mrs. Zimmerman and Mr. Martin were the soloists for 
the third concert, the soprano singing an aria from “Fran- 
cesca di Rimini,” and the basso an aria and songs by 
Chaminade and Mary Turner Salter. The orchestra played 
the “Tannhauser” overture and other popular numbers. 

Mrs. Peterson and Mr. Wagner, the local artists, made 
their appearance at the closing concert. The violoncellist 
played the Saint-Saéns concerto for ‘cello, and Mrs. Peter- 
son the Grieg piano concerto. The “Freischiitz” overture 
was performed as the brilliant introductory to the first 
half on the program. The second half was devoted to 
Rossini’s “Stabat Mater,” the soloists being Mesdames 
Zimmerman and Longman and Messrs. Strong and Martin. 
The audience was very demonstrative toward the soloists 
and also to the home chorus. 

Much credit for the success of the festival must go to 
Professor Barnby and Mr. Snape, both of Springfield. 





Von Kunits School Recital. 
Prrrssvuac, Pa., June 24, 1906. 

The last in a series of recitals by students of the Von 
Kunits School of Music and Art, took place Friday eve- 
ning, June 22, at the Braun Auditorium. Violin pupils 
of Luigi von Kunits and Carl Malchereck, and piano 
pupils of Severin O. Frank, united in the program. The 
young performers were: Eva Flint, Marguerite Hervey, 
Elva Hoffmann, Eloise Peck, Ruth Thoburn, Mary Wil- 
dermann, Vera Barstow, Miss Wheeler, Miss Battenfelder, 
W. Conrad, Frederick Lissfelt and Karl Blose. A sum- 
mer term will be conducted at the school during July and 
August. The regular school year will open the second 
Monday in September. 


canese. CLEMENS 


ORGAN RECITAL 








166 Euclid Avenue, Cleveland, O 


““SADLIER, sasso 


OPERA, ORATORIO, CONCERTS 
7 THE ARCADE CLEVELAND, OHIO 


RUTH LYNDA DEYC 


Concert Pianist 
Care of Steinway @ Sons 


IMPORTANT |! 


To ARTISTS, TEACHERS, MANAGERS, PIANO DEALERS, 
PUBLISHERS, MUSIC STORES, CONSERVATORIES 


THE 
1905-6 
AMERICAN 


MUSICAL 
DIRECTORY 


TEN THOUSAND ADDRESSES, Usited States aad Canada 


MUSICAL SOCIETIES, ARTISTS. TEAC HERS, 
CONSERVATORIES, ORCHESTRAS, BANDS, ETC. 


DELIVERED ON RECEIPT OF $2.50 


LOUIS BLUMENBERG, Puoiene 
417-419 St James Buliding, New York 








New York 





THE MUSICAL COURIER. 














The following interesting sketch has been received, based 
in part on Rosenthal articles previously published in Tue 
Musicat Courizr: 

Next winter will be a winter of pianists in musical 
America. Several of the world’s most famous virtuosi 
will tour in this country, and a keyboard battle royal from 
Maine California, with New York as seat of the most 
cnslitig us of the contest, may be expected. 
~~ Moriz Rosenthal, certainly not the least of the contend- 

ihg artists, will be the first to appear. This gifted Aus- 
trian—variously called in Europe “The little giant of the 
keyboard” and “The lion of the piano”—will begin his tour 
at Carnegie Hall on November 7. The coming of Rosen- 
thal, after eight years’ absence, is a matter of considerable 
significance to music lovers. When last here Rosenthal 
was acclaimed “great.” It will be interesting to note how 
the time that he has been away has ripened his art and 
confirmed his mastership. Eight years ago it was con- 
ceded, even by the partisans of other pianists, that “as a 
technician Rosenthal stood absolutely alone,” and “not since 
Liszt and Rubinstein has all the monumental mechanical 
difficulties of piano playing been set at naught with such 
ease as was done by Rosenthal. His control of the instru- 
ment was an exact parallel to Paganini’s mastery of the 
violin—a mastery so replete with dazzling results as to win 
Paganini the fame in superstitious Italy of the early nine- 
teenth century of being in league with the devil.” 

Commenting on the foregoing criticisms, a leading Euro- 
pean critic says: 

“Now Rosenthal equals Liszt and Rubinstein in more 
ways than in technic alone. These eight years have worked 
wonders with the subtle and intellectual sides of his art. 
He no longer merely astonishes by the faultlessness of his 
execution and the passion and power of his climaces. His 
playing now, while not having surrendered one of its early 
great qualities, has the pre-eminent charms of poetry, spirit 
and soul. In other words, Rosenthal has become an apostle 
of beauty where once he was charged with being a slave 
to the science—the mathematics—of his art. Advancing 
years, accumulated experience, awakened sympathies, have 
given Rosenthal a depth of feeling which he is said to dis- 
play with as much delicacy and charm on the one hand as 
he is able to do with torrential passion on the other.” 

Rosenthal, perhaps, had the most peculiar training ever 
enjoyed by an interpreter of music. Although a “child 
prodigy” and devoted to music throughout his youth, he 
supplemented his work at the keyboard with academic 
studies. It might be more exact to say that he divided his 
time equally between the two. He attended the University 
of Vienna six years, taking in turn the degrees of Bachelor 
of Arts and Master of Arts, graduating among the three 
who earned highest honors. Philosophy and philology 
were his favorite studies. His proficiency therein and the 
habits of mind thereby induced, have had a marked result 
upon his playing, which is always grandly analytical in 
character. 

Rosenthal contends that breadth of knowledge is essen- 
tial for an artist, whether painter, poet or musician. He 
feels that a pianist should be not only a master of music 
and of the piano, but should know painting, poetry, phil- 
osophy, history, general literature and all other subjects 
that go to make the modern man of culture. His own 
education was based upon this broad plan, with the result 
that a day passed in Rosenthal’s company would be an 


intellectual delight for any one, even if he did not touch 
the piano during that time. 

A student of literature, Rosenthal not only knows poetry 
and prose, but he wields a vigorous pen himself. He can 
produce as effective a rhetorical crescendo as he can one 
in music when playing a Liszt rhapsodie or a Chopin polo- 
naise. He is a frequent contributor to music periodicals 
in Vienna and Berlin. Some years ago he had numerous 
controversies with critics like Heinrich Ehrlich and Hans- 
lick. His knowledge of his subject, coupled with his crisp, 
caustic style, generally brought Rosenthal out victorious. 

Heine is Rosenthal’s favorite poet. The pianist’s enor- 
mous retentive powers are illustrated as much by his 
knowledge of Heine as by the remarkable repertory he 
has at his finger tips. He knows all of Heine “by heart 
Let the first line of any of Heine’s poems be repeated and 
Rosenthal will quote the rest. 

Rosenthal is a man of exceedingly simple habits. Whil« 
he calls Vienna his home, he lives most of the time, when 
not traveling, at Gastein, in the Austrian Tyrol, or at his 
charming little place in Abazzia, near Trieste, overlooking 
the blue Adriatic. While fond of society and possessing 
a personality that makes him welcome socially in exclusive 
circles, the pianist is generally in retirement, because of 
the great demands of his musical and literary work 

Rosenthal is a man of superb physical strength, a fact 
his heroic work at the 

his favorite outdoor 
pastimes of walking and swimming. All the tricks of th« 
professional man of muscle are easy for him. He 
tear a pack of cards, break a horseshoe, and he can liit 
His chest, 
arm and leg development compare with Sandow’s. What 
is most remarkable about this fact is that Rosenthal never 


that he attributes to three things 


keyboard and his indulgence in 


can 


five hundred pounds with one finger with ease 


practiced physical culture in the ordinary sense. He never 
worked in a gymnasium. His strength comes entirely 
from playing the piano and swimming and walking, th 
latter being his two chief diversions 
Rosenthal’s muscular power, while 
from exercise at the piano, is one 
stands supreme as a performer on that instrument ro 
accomplish the technical feats that are as play to Rosen 
thal, tremendous strength and endurance, not only of the 
hands, arms and shoulders, but of the body and brain 
Superb command of every muscle and every 


resulting largely 


reason why h 


are essential 
nerve is necessary 

There is an interesting in with 
Rosenthal’s prowess in the water. One summer he and 
Rubinstein were Staying at cottages on opposite 
Lake Como. The great Russian pianist invited the rising 
young Austrian artist to visit him on a certain evening 
A storm on the appointed day demoralized the ordinary 
modes of transportation. Rosenthal that the 
thing he could do to get to the other side was to swim 


anecdote connection 


sides of 


saw only 
And swim he did, pushing ahead of him a skiff containing 
his clothes. In a little over two hours the pianist was 
on the other side of Lake Como. After dressing he hur 
ried by cab to Rubinstein’s villa. Upon relating his ex 
perience, the surprised and delighted Rubinstein ex 
claimed : 
“You are another Leander.” 
“Well,” replied Rosenthal, “you are the Hero.” 
his model; 
Rubinstein he 


Rubinstein was Rosenthal’s hero—his ideal, 
and now that he is hailed as the equal of 


feels that his years of labor are well repaid 





Sweet Member of Florentine Philharmonic. 
George Sweet, who is going to return to Italy next 
spring, is an honorary member of the Philharmonic Society 
of Florence, an honor that few singers of 


any country 
have had conferred upon them. Mr. Sweet was elected 
to the society May 17, 1877, after his singing in the 
ode symphonic, “Cristoforo Colombo,” by Gambini, in 


Florence of Dom Pedro, Emperor 
of Brazil, and the young Prince Napoleon, son of Napo 


leon ITI. 


direction of Sbolce, played at this concert 


honor of the visit to 
The celebrated Florentine Orchestra, under th« 
Two perform 
ances of the ode symphonie were given, and the impres 
sions created by the young American baritone resulted in 
his election to the most of Flor 
The Philharmonic old at 
the time, and Mr. Sweet list 
honorary members roster are 
Malibran, Rubini 
An article 
about 


exclusive musical body 


ence Society was sixty years 


was number o7 in the of 


Among the names on the 
Ronconi, I 


misstatement 


and 
the 
Courier last 
Berlin, | 


Sweet did 


Pasta, Grisi, ablache, 
made in 


Musical 


unintentional 
Mr 
Mr 


it was under 


was 
Sweet published in Tue 
Sweet did sing thre« in 
Rudolf Biel, not Strakosch. Mr 
not jom the Strakosch Italian Opera Company until after 
e} ot | 


tric close 
Before leaving Germany 


week seasons ut 


the Prussian 


of the 


his third and last season in 


capital the directors 


Berlin Hoch Schule offered Mr. Sweet the position of 
director of the singing department, but the young man’s 
voice had attracted the attention of several impresarios, 


nd he finally signed with Strakosch. During Mr. Sweet's 


engagement at Berlin Patti sang as a “guest” in the roles 
that have made her famous. Gerster was the leading 
prima donna of the Strakosch company when Mr. Sweet 
was the first baritone. Mr. Sweet was also a member of 
the Italian company when Tabacchi, the mezzo soprano 
was arousing audiences in Italy, as her teacher, Galetti 
did before her. Mr. Sweet lived for ten years in Flor 
ence, and during that time he filled engagements in Spain 
and Greece, as well as Italy 

As a teacher, Mr. Sweet has been very successfu 
Many prominent singers and musical celebrities have 
studied with him in this country. Both Mr. and Mrs 
Reginald De Koven were among his pupils in Chicago 
Frank King Clark, now in Paris, received his first leasons 


Sweet. Fergusson, in Berlin; Towns 
in New York, 


opera, cor 


their 


in singing from Mr 
in Berlin; and Dufft 
rhe 
choirs 
Mr 
company him to Italy next year to 
opera. This 
his New York studio for teachers and professionals 


to New York 
autumn and winter 


are all pupils of Sweet 


cert and church 
shed 


who will ac 


Sweet singing im 
ging 


pupils 


their accomp! teacher 


the 


owe success [to 


Sweet is beginning to enr: pupils 


begin their careers im 


summer he is conducting classes at 


special 
and 
teach i throughout next 


will continue 


Pizzarrello in Paris. 


Joseph Pizzarrello, the vocal teacher, who sailed from 
New York two weeks ago, is now in Paris. He will return 
to his teaching at the Carnegie Hall stud sabout Chet 
ber 1 

Schillings’ “Moloch” will be given at Dresden in the 
tumn 

The Liegt | Opera ended ts season with Ring cycle 
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WASHINGTON. 





Taz Nowmanpiz, } 
Wasutnctos, D. C., June 20, 1906. 


The Washington College of Music, the Virgil Clavier 
Piano School, the Glenn C, Gorrell Piano School, the 
Piano School of the Misses Minke, the piano classes of 
Mrs. Wilma Benton-Smith, and vocal and instrumental 
classes of Oscar Franklyn Comstock, had closing recitals 
this week, 

tt 

The Washington College program included Liszt’s Hun- 
garian faniasie for two pianos, Wieniawski’s second con- 
certo for violin, a recitative and aria from “The Messiah,” 
Gounod’s “Ave Maria,” “Elizabeth’s Prayer,” a scene 
from Schiller’s “Marie Stuart,” announcements by Mr. 
Wrightson and an address by Colonel J. C. Frazer, of 
Morgantown, W. Va. The announcements told of the 
coming next season of Rosenthal, Ysaye, Nordica and 
Leoncavallo, with an operatic performance at popular 
prices, the three former free to students of the college, 
the latter probably partially so; also of the continuation 
of the school work during the summer, of the aumber 
of scholarships given, of the departure of three of the 
teachers for Europe, and of the uniting with the faculty 
of Harold Eisenberg as violin professor. In his remarks, 
Colonel Frazer referred to the growth of the music de- 
partment of the Morgantown University under the direc- 
tion of Mr. Wrightson, and of the regret felt there over 
his departure for Washington. 

eS & 

The Virgil Clavier Piano School had a long program 
made up of the first movement from Beethoven's first 
sonata. some difficult Bach numbers, a Haydn fantasie, 
and one movement from the Haydn sonata in C, Handel’s 
“Minuette” and “Allemande,” one Mendelssohn “Song 
Without Words” (No. 16), a group of Chopin, including 
two mazurkas, a nocturne, a prelude, a waltz and “Ecos- 
saise”; Schumann's “Warum” and “Gillen,” a minuetto 
by Schubert, six studies by Haller, a group of MacDowell 
compositions, favorites from the works of Grieg and 
Sinding, a tarantelle by Pieczenka and a characteristic 
piece by Mokrej. Irene Dietrich sang two groups of 
songs. The ten pupils who participated in the piano con- 
cert all played from memory, and their performances were 
worthy of the highest praise. The school will reopen 
September 19. Four free scholarships are announced. 

Ze & 

Twenty-two pupils united in the program at Glenn 
Gorrell’s recital. The program had seven little Kodak 
numbers from the Faelten-Porter series of “Thirty-five 
Little Pieces for the Piano,” a movement from Mozart's 
concerto in D, a movement of his C major sonata, and 
romance from his concerto in D minor, a Clementi 
sonatine, andante and rcndo from Beethoven's sonata, op. 
14, No. 1, hunting songs by Mendelssohn and Merkel, 
two Burgmiller pieces, and two by Dennee, Schubert's 
impromptus, ap. 14 and op, 90 (both in A flat), Rubin- 
stein’s “Romance” in E, rondo by Bohm, Hiller’s “Curious 


Hamilton Institute 
Washington, D.C. 
Latayette Park 





Story” and “Avalanche,” valses by Nevin, Durand and 


Newland, Schiitt’s “Etude Mignon,” Delahaye’s “Colom- - 


bine” minuet, Lack’s “Etude Arabesque,” Mendelssohn’s 
“Consolation,” Loma’s “Tarantelle,” Nevin’s “Shepherds 
All, and Maidens Fair,” movements of Kulan’s sonatine 
in C, Grieg’s “An dem Friihling,” all from memory. A 
recital by as many more of Mr. Gorrell’s advanced pupils 
will take place in the fall. 

te 

Mrs. Wilma Benton-Smith’s program had twenty-seven 
numbers and eighteen pupils. The compositions played 
were by Mozart, Wagner (2), Weber, Schiitt, Schytte (2), 
Nevin, Chaminade, Gurlitt, Schmoll, Bendel, Crosby- 
Adams, Kullak (2), Smith, Lack, Ducelle, Porter, Jen- 
sen (2), Lange, Handrock, d’Ourville, Godard (3) and 
Sinding. At the close of the recital, Alice Burbage played 
Liszt’s rhapsody No, 12. 

& 

The audience at the Minke recital was sympathetic, but 
the children of the school talked incessantly. Sixteen 
pupils played twenty-two numbers. The composers in- 
cluded Saint-Saéns, Schiitt, Chopin, Heller, Braungardt, 
Bellema, Chaminade, Lambert, Lichner, Burgmiiller, Lack, 
Gounod, Fink, Bohm, Dennell and Ketterer. All num- 
bers were played from memory. The stage decorations 
of marguerites were exceptionally charming. 


Irene Dietrich’s singing stands out in any performance 
at which she assists, indeed out of the general mass of 
vocalism. She is so exceptionally alive musically that 
she casts everything into shade. She wakes and enthralls 
an audience as that sort of thing always does in music. 
Miss Dietrich kas all the best lyric qualities and no losing 
points. The voice itself is exquisite, its resource seems 
limitless as to compass and color, she vibrates with the 
subject as a child with a good story to tell. She makes 
all the points possible in the song with clearness and de- 
light, and every smallest word is distinctly uttered, as 
in conversation. Add to all this that she is extremely 
pretty and engaging, tall, slender, young, graceful to a 
degree, and wholly impersonal and out of self when 
singing. 

e & 

E. C. Cunningham, one of our consuls in Norway, has 
sent a postal card to a friend in Washington, showing 
the statue of Ole Bull in Bergen. The violinist, playing, 
stands on the topmost of a pile of rocks, through which 
water gushes out, eagerly drunk by a symbol of earth 
thirsting for music. 

Ze & 

Military schools are adopting music as a study. Classes 
are being formed, professors engaged, and regular courses 
being adopted. One school in New Jersey has four 
music professors. 

ce & 

A piano club has been formed by a few leading pianists 
of Washington in the interest of “keeping it up.” 

F. E. T. 





Effie Stewart Engaged for Southern Festival. 


Effie Stewart, the soprano, is engaged for the great music 
festival to be held at Raleigh, N. C., July § and 6. This is 
the summer school musical celebration, and for this year 
elaborate plans have been made. Miss Stewart expects to 
sing at other summer assemblies. 


CLEVELAND. 


719 Tue Arcane, | 
Cuzvetanp, Ohio, June 18, 1906. 


Since my last letter musical happenings have been as few 
and far between as the molars of an omelet producer; 
which is being eggs-act in the matter. The Euclid Avenue 
Gardens opened with a week of Creatore’s band, and I 
must confess that I have suffered during that time with an 
attack of Creatoritis. For with all of his eccentricities 
with the baton, Creatore is a masterful director. During 
the entire engagement he directed without a score and ex- 
hibited an infallible memory. He handled his cues like an 
expert billiardist and enthused his players with tempera- 
mental moods, which were at times of a thrilling hue. 
Among other things, he gave us 2 Wagner program, and 
his reading of such masterpieces as the “Tannhauser” over- 
ture, “Parsifal” prelude, &c., indicated a broad and dis- 
criminating musicianship. He has made valuable acces- 
sions to his band, and the tonal ensemble has been ma- 
terially improved thereby. I made a close study of the 
man and his methods during the week and am convinced 
that his emotional eccentricities are inherent to his nature. 
That he feels profoundly the spirit of the music he inter- 
prets is a palpable and self evident fact. And as the results 
justify his methods, why cavil or criticise? And to the 
close observer his moods are infectious and add zest to the 
performance. So I say, “Bravo, Creatore!” 

 & 

Harry P. Cole recently appeared in “The Creation,” at 
Kent, and at Oberlin in the “Hymn of Praise.” The local 
press speaks in enthusiastic terms of his singing, comparing 
his work favorably with some Eastern tenors who have 
been heard in those sections. Cole has been doing much 
oratorio work this past season and has done some splendid 
singing, both here and elsewhere. And his reputation is 
rapidly extending beyond local limitations. 

eS & 

There are two young teachers in the Arcade who are 
entitled to consideration for the excellent work they have 
been doing the past season. Not content with the usual 
humdrum of teaching they have been giving a series of 
lecture-recitals, which have proved both interesting and in- 
structive to those who heard them. The names of these 
ambitious and progressive young musicians are Angeline 
Allen and Miriam Russell. They are modest and unpreten 
tious in their professional claims, but are setting an ex 
ample worthy of emulation by their elders 

=e & 


The Euclid Avenue Gardens will inaugurate a season of 
summer opera under management of Max Faetkenheuer, 
after the present engagement of the William Farnum Com- 
pany has terminated. 

=e & 

Keith's Theatre, under local management of Mr. Daniels, 
often offers the public musical attractions well worth listen- 
ing to. Last week I heard a quartet of xylophone players 
do the “Tell” overture with a facility of technic that would 
put the blush to many pianists. One often hears at this 
vaudeville talent, which if put to what is considered legiti- 
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mate professional development, might have added another 

artist to the musical stage. It seems a pity to see such in- 

herent talent circumscribed by insufficient development. 

Xylophones are hardly to be considered musical instru- 

ments, but the quartet referred to handled them like artists. 
eS & 

Olinda Voss gives a song recital at the Mosher-Voss 
studio on Tuesday evening. The program embraces ora- 
torio and opera arias and songs ranging from Bemberg to 
Wagner. As Miss Voss is an excellent vocalist the pro- 
gram will doubtless be well interpreted. 

ec = 

William Saal has sailed for Germany. He will spend 
some time this summer under I ffert, of Vienna, his former 
teacher. He will also attend the Wagner fest at Munich 
Saal has had a very successful season with his voice teach- 
ing. 

oe & 

Dr. William Henninges, a former vocal teacher of this 
city, has returned from the East, where he has specialized 
in diseases of the nerves and throat. Henninges has for 
the past few years been prescribing solfeggio for the throat. 
Hereafter, his diagnosis will be different and his patients 
will receive medicine of another sort. Henninges is a 
clever fellow and ought to succeed in his newly chosen 
profession. 

ee 

Liberati’s band has been doing musical stunts at Luna 
Park during the past week. Luna Park is one of our 
summer hippodromes and offers a variety of attractions, 
from balloon ascensions to band concerts. 

eS & 

The closing concert of the School of Music, Alfred Ar- 
thur director, occurs on the evening of the 2ist. The 
program is a comprehensive one and shows the excellent 
work being done at this institution. The corps of teachers 
includes Alfred Arthur, Isabella Beaton, A. F. Arthur and 
Mrs. Brinsmade. A romance for violin by Isabella Beaton, 
Grieg’s piano concerto, and arias from “The Creation” are 
among the more important numbers. 

eS & 

Charles E. Clemens plays an organ recital before the 
Ohio Music Teachers’ Association meeting at Cincinnati 
this week. Former recitals by Clemens before the asso- 
ciation have been enthusiastically commented upon, so I 
have no doubt the present one will add to the enjoyment 
of the session. 

ee 

Brahm van den Berg, the multum in parvo, pianistically 
speaking, will spend July and August in Cleveland. He has 
already booked a number of local pianists for lessons in 
interpretation, and the probabilities are that he will have a 
iarge class of advanced pupils for summer study. Per- 
sonally, I am glad to have musicians of Van den Berg’s 
quality locate here, even though transiently, for it creates 
a musical atmosphere and gives the art standard a boost 
upward. Van den Berg has been booked for a recital here 
in the early fall. 

ce & 

Your correspondent enjoyed a 100 mile chug-chug spin 
on Sunday last and absorbed ozone and dust to his heart's 
content. There is nothing like a run into the rural dis- 
tricts to puncture the strenuous routine of the music teach- 
er’s toil and trouble. Just try it. Wirson G. Smrra. 


CINCINNATI, 





Ciwctwwatt, June 22, 1906 
The musical event of importance was the concert 
presenting the graduation exercises of the Cincinnati Con 
servatory of Music on Tuesday evening, June 12, in the 
beautiful Conservatory Concert Hall. The following pro 
gram was presented under the direction of the Chevalier 
Pier A. Tirindelli: 


Invocation, Ave Maria. .........sessesseenes osecves Verdi 
BRGEED. . cde cconasscoccocccsecccctseseces sage Schumann 
Preludio and Fugato. ..........sececssees pave dees eee Bohm 


Conservatory Orchestra. 

Duet, for Soprano and Tenor, from Romeo and Juliet... ..Gounod 
Adele Parchen, John Hoffmann and Conservatory Orchestra 
Violin Concerto, A mimor, No. a2. ... 6.600.000 eee0s . Viotti 
Allegro Moderato, Cademza ... 2.10. cccccncncccscesnes ' David 
Emma Norton 


Songs— 
Darkness and Light ............ Tirindelli 
BO cdicdcChbactecoudeeseedeccccdecsdesesoddeces Tirinde!!i 


John Hoffmann. 
Concertstick, op. 92, for Piano and Orchestra 
Introduction, Allegro 
George Leighton. 
Address and Presentation of Diplomas.... 
Benediction. 
Pier Adolfo Tirindelli, Conductor 


Schumann 


- Bishop Henry Spelimire 


The gauge of educational progress for the past year 
was set very high, and its evidence was of the most con 
vincing character. The distinction was enhanced by the 
inspired style of Mr. Tirindelli’s conducting. Perhaps 
the place of honor in the lofty ideals reached in the per 
formance of the program belongs to the duet for soprano 
and tenor from Gounod’s “Romeo and Juliet,” sung by 
Adele Parchen, soprano, and John Hoffmann, tenor, both 
of Clara Bauer's class. With an exceptionally beautiful 
blending of the voices the solo parts were sung with 
strong vitality, exquisite finish and poetic feeling. Mr 
Hoffmann, who has an exceptionally pure lyrical voice, 
subsequently sang two of Tirindelli’s songs, “Darkness 
and Light” and “Di Te” (the composer playing the ac 
companiments. ) 

Emma Norton, violinist, 
surprised the audience by reason of the warmth of style 
and clearness of execution with which she played the 
allegro moderato with the David cadenza by Viotti 
George Leighton, a pupil of Frederic Shailer Evans, did 
himself proud in the Schumann concertstueck, which he 
played with orchestra with a great deal of rhythmic sense 
and artistic control. The Conservatory Orchestra, under 
Mr. Tirindeili’s direction, was the moving spirit of the 
concert’s artistic setting. Verdi's “Ave Maria” was given 
with fervor and religious exaltation. The Bohm preludio 
and fugato manifested verve and concentrated brilliancy 
Rev. H. O. Enwall offered the invocation and pronounced 
the benediction. Right Rev. Henry Spellmire, Resident 
Bishop of the Methodist Episcopal Church, made the ad 
dress and presented diplomas to the graduates. The 
bishop paid an elegant tribute to the cause of music and 
the conservatory. 

Following is a list of the graduates 


a little miss in her teens, 


Vocal department, Adele Marie Parchen, Clara Nocka; piano de 
partment, Nina Esther Block, May Margaret Brockman, Florence 
Grace Gracter, Alice Davenport Landgon, Jean MeCrosky; sormal 
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department, piano, Stella Louise Dennerline; violin department, 
Maude Sutherland, and department of eclocution, Jessie Getsendan- 


ner 
ee 


At the commencement exercises of the Metropolitan 
College of Music and the Hayward School of Elocution 
and Dramatic Art on the evening of June 19, at the 
Woman's Club Rooms, honors were awarded to the fol 
lowing 

Diplomas—Jean Elizabeth van Dyke, piano; Emma Heuse, piano; 


F. Arthur Henkel, piano; 
Thomas |. Connolly, dramatic art 


Ada Marie Clarke, reader; Mary Louise 
Deonnelion. reader; 


Certificates——-Marie Elsie McCord, voice; Seville I Hoffman, 
voice; Lilian Hyde, voice; Edna Remiey Kirgan, piano; Janet A 
Douglas, piano; Pearl Kiass, pian Helen Francisco, reader; Mabel 
Mason, reader; Bertha Johns, reader Audrey Williams, reader; 


Melrose Swallow, reader 
First Year—Edytn Elizabeth Monroe, reader; Margaret Runyan, 


dramatic art 

Rev. Rabbi David Philipson delivered an address to 
the graduates, and Dean W. S. Sterling presented the 
diplomas and certificates, after the following program 


Trio, for Piano, Violin and ‘Cel D miner, « 49 Mendelsschn 


Molto allegr agitat 


Emma Heuse, Heien Hennessy and Richard Schliewen 
Voice, Aria, Toreador Song, from Carmer Bizet 
Gilbert Schramm 
Piano, Four Hands, Marche Characteristique N : 
Schubert 
Jean Elizabeth van Dyke and Emma He 
Voice 
The Loreley L.ieat 
Elsa's Dream, from Lohengri: Wagner 
Elizabet Parks 
Duet, For Two Violins, op. so, Allegre Spohr 
Helen Hennessy and Richard Schliewer 
Voice, My Heart At Thy Sweet Voice, frou umeon and De 
lilab Saint-Saéns 
Mre. L. G. Vance 
Voice, Homeward Trio for Lads \ . Rheinberger 
Elizabeth Parks, Elizabeth Anderson and Mre G. Vance 
Piano, Faschingsschwank, oj; Schumanr 
I Arthur Henke 
j. A. HomMAN 


Masical Days at Wooster University. 


Woosres, Ohi June 2a, 1906 

For more than a month the musical students of the 
University of Wooster have filled the air with melody 
There have been recitals for piano, voice, and organ, and 
concerts by the College Choir At the mimencement 
concert “The Rose Maiden” was presented under the di 
rection of I. Lawrence Er! The soloists were: Caroline 
Z. Hudson, soprano; Christine Miller, contralto; Edwin 
H. Douglass, tenor; Francis J. Sadler, baritone. Ethel 


K. Folte, pianist, and Ralph E. Plumer at the organ 
gave excellent support to the choiristers The recital of 


the graduates of the Conservatory of Music, connected 


with the university, took place the day before. The pro 
gram was contributed by Nina L. Durstine, piano; Bertha 
Hunter, piano; Mary G. McKinley, voice; Mary Nice 
piano; Ralph E. Plumer, piano, and Orra M. Redett 
piano 

Georg Fuchs, of Munich, has just finished a three act 
musical comedy called “Don Quixot« rhe premiére will 


be in Berlin 
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Toromto, June 18, 1906. 

The Ontario Ladies’ College, Whitby, will ceiebrate the 
most important day of its commencement exercises on 
June 19, when many visitors will be present from Toronto 
and other places. Dr. Hare, principal, has arranged an 
extensive program, which includes the presentation of 
numerous prizes and diplomas. A choral class is in charge 
of Miss Smart, of Toronto, one of the prominent vocal 
teachers at the college. Many excellent studies in draw- 
ing and painting will be exhibited in the large and com- 
modious art studio, where Miss McGillivray guides the 
progress of a number of talented and promising students. 
The portrait of Dr. Hare, recently painted by Miss Mc- 
Gillivray, is an admirable likeness, and will prove an im- 
portant addition to the treasures at the Ontario Ladies’ 
College. 

tt 

The Grst of a series of Sunday afternoon concerts was 
given by the Fifth Regiment Band, at the beautifully 
situated Gorge Park, Victoria, B. C., on June 1o. 

es & 


Charles W. Clark, the eminent American baritone, paid 
a short visit to Toronto this week. Would that Mr. Clark 
might be heard soon at Massey Hall! His voice, inter- 
pretations and presence are an inspiration. 

ee & 


The Schubert Choir, of Toronto, under H. M. Fletcher’s 
direction, will give a concert next season, for which the 
Chicago Symphony Orchestra, Mme. Wilson, soprano, of 
Chicago; E. Towne, tenor, of Chicago, and Arthur Beres- 
ford, baritone, of New York, have been engaged. The 
program will include compositions by Schubert and Vil- 
liers Stanford. 

ee 

Adela Verne, pianist, and Eva Gauthier, contralto, of 
Mme. Albani’s company, will give a recital at Chudleigh. 
the residence of Mr. Beardmore, on June 22. Mme. Al- 
bani and her company sailed for England last week, but 
Miss Verne and Miss Gauthier have remained to fill sev- 
eral engagements. 

ce @& 

At Brampton Ort., on June 5, pupils of Helene How, 
F. T. C. M.,, interpreted a representative program of 
piano music and reflected much credit upon their teacher. 
Myrtle Sheppard, elocutionist, also contributed several 
effective selections. se & 

J. D. A. Tripp leaves on June 29 to conduct the Toronto 
Conservatory of Music’s examinations in the West, be- 
ginning at Port Arthur and Fort William. Mr. Tripp 
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will also give a series of piano recitals, and has selected 
Banff for a short period of recuperation. 
tt 


An artistic vocal recital was given on June § by pupils 
of Mary H. Smart, the clever and capable instructor. A 
large and fashionable audience attended this event, in 
the attractive music hall at St. Margaret’s College. The 
Singers were Agnes Hardie, Eno Ham, Ruby ,Carter 
Olive Anderson, Blanche O’Hara, Jean Sutherland, Ida 
Sutherland, Ethel King and Edith Bryce. Lena M. Hayes 
contributed several excellent violin solos, and the accom- 
paniments were well played by Miss Smart and Miss 

 & 

H. M. Field, the Canadian pianist, assisted by Elizabeth 
Topping, pianist, will give a recital in the theatre of the 
Normal School on Wednesday evening, June 20 

ee & 





A noteworthy recital was held at the Normal School 
on the evening of June 13, when pupils of H. M. Field, 
assisted by Elizabeth Topping, interpreted compositions 
by Beethoven,. Haydn, Chopin, Schumann, Arensky, 
Rubinstein, Weber and others. Marie Smith, violinist, and 
Elsie Adamson, ‘cellist, gave valuable support, and the 
pianists, in addition to Miss Topping, were Marie Wylie, 
Phyllis Smith, Gertrude Sullivan, Mr. Killmaster and 
Harold Jarvis, Jr. Mr. Field will go abroad for the sum- 
mer vacation. 

The number of music students who will take exami- 
nations this month is so large that the Canadian papers 
will soon find long lists ready to fill their columns. 

ce & 

Mary Giinther, the pianist and instructor, has gone to 
England for six weeks, at the close of a successful season 
in this city. May HamiItton, 





Hjerleid-Shelley Piano Pupils. 
Stockton, Cal., June 20, 1906. 

Ida Hijerleid-Shelley, a piano teacher, of Stockton, Cal., 
is one who has recovered from the earthquake setbacks 
sufficiently to give a pupils’ concert. The interesting event 
took place Tuesday evening, June 5, in Miller Memorial 
Hall. The finale from Haydn’s symphony in E major, ar- 
ranged for two pianos, was played by Mary Smith, Zell 
Clarke, Flossie Simon and Genevieve Gross as the opening 
number. Some of the other ensemble pieces included the 
Mendelssohn “Capriccio Brillante,” Bess Smith playing the 
solo and Miss Shelley the orchestral part on a second 
piano; the rondo from Mozart’s sonata in F major, solo 
played by Eleanor Young, second piano accompaniment by 
Miss Shelley; Brahms’ “Hungarian Dance, No. 2,” arranged 
for two pianos, performed by Edwin Snyder, Sargent Nor- 
ton, Willard Moor and Edward Bradbury; “Le Reveil du 
Lion,” by De Kontski (two pianos), played by Bess Smith, 
Harriet Coburn, Eleanor Young and Charlotte Cowie. 
Some of these ensemble players also performed solos. The 
other pupils were Gladys Fox, June Wilhoit, Muriel 
Turner, Mary Abbott, Anna Holt, Celeste Young, Lillian 
Norton, Phyllis Widdows, Sherwood Norton, Elinor Roth- 
enbush, Beatrice Snediger, Ruby Wirth, Mary Kimball 
Smith and Bessie Carson. 





Porrtanp, Ore., Jume 10, 1906 
Margaret Lambertson, of Portland, recently filled the 
position of organist at the First Presbyterian Church, New 
York taking the place of her instructor, William C. Carl, 
during his absence from the city. Miss Lambertson for- 
merly studied here with Leonora Fischer. 


Wilma Waggoner, a talented pianist of Forest Grove, 
gave an interesting recital there last Thursday evening. 
Among her numbers were “Spring Song,” Wagner-Liszt; 
scherzo, op. 31, Chopin. Miss Waggoner plays with a re- 
markable musical touch and understanding. Since her 
graduation from the Conservatory of Music at Pacific Uni- 
versity, Forest Grove, Miss Waggoner has been connected 
with the schoo] as teacher. 

eS & 

Mrs. Walter Reed’s Treble Clef Club gave its final re- 
cital of the season, under her direction, Thursday. Re- 
hearsals will be resumed September 1, with practically the 
same membership. 

eS & 

Villa Whitney White, soprano, of Boston, Mass., will 
spend the months of July and August in Portland, the 
guest of Mrs. Richard Nunn. Miss White will accept pu- 
pils during her stay and promises a number of recitals. 

eS & 

Portland has another promising juvenile ‘pianist in little 
Louise Quilliam. [er recent appearance here at a recital 
of her teacher, Grace Gilbert, created much comment. 

 & 

Irene Cadwell, one of this year’s piano graduates from 
Pacific University, gave her commencement recital June 1 
She was assisted by Maude Shannon, a vocal pupil of the 
conservatory. Miss Shannon made a very favorable im 
pression with her singing with the University Glee Club in 
Portland last winter 

= & 

William H. Boyer is arranging for a series of Sunday 
afternoon concerts to be given this summer. Among the 
numbers will be excerpts from Rossini’s “Stabat Mater,” 
Sullivan’s “Prodigal Son” and Grieg’s “Land Sighting.” 
He will have an especially fine chorus and orchestra of 
thirty-five pieces. Prices will be moderate 

Ge & 

The junior pupils of W. Gifford Nash and Dorothea 
Nash gave an interesting recital last Wednesday evening 
at Eilers Piano House Aeolian Hall. Their work showed 
not only most painstaking instruction, but the inspiration 
which comes of intelligent teaching 

fe © 

Rose Bloch Bauer's annual recital at Aeolian Hall last 
week was largely attended by friends of both students and 
of their very talented teacher. The long program included 
some really fine singing, both ensemble and solo. 

Eorrae L. Nizes. 


At the Lemberg Philharmonic concerts last season the 
two most successful soloists were Auer and Kocian 
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MUSIC UP IN MAINE. 


Porrtanp, Me., June 22, 1906. 

The Madrigal Club gave the closing concert for the sea- 
son of 1905-1906 at Kotzschmar, Friday evening, June 15, 
under the direction of Llewellyn Cain. There was an array 
of soloists, consisting of Eva Findley, soprano; Georgie M. 
Bates, soprano; Annie Hamilton Johnson, soprano; Fred- 
eric A. Kennedy, tenor; Howard R. Stevens, baritone; 
Harold E. Furlong, basso, and Llewellyn B. Cain, bass bari- 
tone; and the Madrigal Male Quartet—Messrs. Thomes, 
Douglass, Stevens and Cain. 

Selections from “The Rose Maiden” (Cowen) and “The 
Holy City” (Gaul) and other popular music made up the 
attractive program. 

= & 

Harry Stetson Murray is again in Maine. During the 
summer Mr. Murray will fill his former position as organ- 
ist at the State Street Church 

eS & 

Frances Brown Hamilton, of Boston, well known here 
through her managerial work for Devol-Isham and Fred- 
eric Bancroft, is in Portland in the interest of new attrac- 
tions to be announced later. 

eS & 

Frederic Mariner reports from Bangor that his summer 
piano school is progressing splendidly. Roland M. Jones, 
of Henderson, played a special recital, Friday, June 15. The 
numbers were: Prelude, Chopin; Pastorale, Scarlatti; Tar- 
antelle, Deunee ; “To A Wild Rose,” MacDowell; “Trysting 
Place,” MacDowell; “From An Indian Lodge,” Mac- 
Dowell; Serenade, Schubert-Liszt; Reverie, Heller; Ber- 
ceuse, Iljinsky; “March of Pilgrims,” Nevin. 


Maud Powell Studying the Sibelius Concerto. 


Maud Powell is studying the new violin concerto by the 
Finnish composer, Sibelius, which the gifted violinist will 
play at the second pair of concerts of the New York Phil- 
harmonic Society next season. Miss Powell has made a 
record in her work of presenting novelties to audiences 
in this country. This past season she played for the first 
time in New York, the violin concerto by Arensky, at the 
concerts of the Russian Symphony Society, and the violin 
concerto by Henry Holden Huss, at the last concert of the 
new Music Society of America. Her previous achievements 
in the performances of premieres included the concertos 
for violin by Tschaikowsky and Dvorak. 


Watters Has Taken Beigel’s House. 


Wilford Watters, the baritone and vocal teacher, has 
taken the artistic studio residence at 26 West Eighth street, 
formerly occupied by Victor Beigel. Besides his classes at 
the National Conservatory of Music, Mr. Watters has, for 
some years, conducted a studio in Brooklyn, and in addi 
tion to his singing and concert engagements he has di 
rected the music at the Unitarian Church of the Saviour at 
the corner of Pierrepont street and Monroe place, and 
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managed with great ability the morning musicales oi the 
four hundred of Brooklyn. Mr. Watters is a man of 
varied accomplishments and has the versatility that brings 
harmony and success to all things undertaken by him. Here- 
after the Brooklyn pupils of Mr. Watters will come to 
Manhattan for their lessons. He will not, however, sever 
altogether the pleasant ties across the Brooklyn Bridge. 
Both Mr. and Mrs. Watters (she is the solo contralto) 
will remain with the choir of the Church of the Saviour, 
and next season Mr. Watters will again manage the mu- 
sicales. Sembrich and Nordica are among the artists who 
have appeared in the morning concerts in Brooklyn un- 
ders Mr. Watters’ management. 


More Orchestral Concerts in Califernia. 
Universrry or CALirorwta, } 
Orrice or tus Seceerary, 
Beaxerer, June 21, 1906.) 
Marc A, Blumenberg, Editor of the Musical Courier, New 
York City. 

My Dear Sim—You will, I know, be interested in hear- 
ing that the University Orchestra is to continue its activi- 
ties despite recent happenings in San Francisco. Three 
symphony concerts will be given by the University Orches- 
tra of the University of California on June 28 and July 
12 and 26. As heretofore, Dr. J. Fred. Wolle, professor 
of music in the University of California, will be conductor, 
while Giulio Minetti continues to serve as concert 
master. On the alternating Thursday afternoons of July 5 
and 19 and August 2, the Minetti String Quartet, for many 
years past the chief exponent of chamber music in San 
Francisco, will give programs of chamber music. Of this 
quartet Giulio Minetti is head, while his associates are 
André Verdier, violin; Arthur Weiss, ‘cello, and 
Hans Koenig, violin. All four of these gentlemen are 
members of the University Orchestra. These six concerts 
will be given in the Greek Theatre of the University of 
California. Very truly yours, 

V. H. Henperson, 
Acting Secretary Board of Regents 


The last of the “Pops” in Braunschweig had d'Albert as 


the soloist 


Sroxane, Wash., June 18, 1906. 

The Wagner Club presented a two part program at the 
closing concert in the Vincent Methodist Church. The 
first half consisted of a lecture-recital on “Die Meister 
singer,” by Miss Shelling, assisted by Tor van Pyk, Francis 
L. Walker and Mrs. Freese. Edgar Thompson played a 
Bach (organ) fugue as the first number of the second 
part. A Mozart aria and more Wagner excerpts were 
given by the Misses Mason, Campbell, Brown, Wood, 
Davis, Fisher, Mrs. Williams and Mr. van Pyk 


@e & 
Edgar Thompson's last organ recital progran at All 


Saints’ Cathedral was made up of works by Bach, West, 
Batiste, Chase and Wagner 


@e & 
Within the month pupils’ musicales were given by Mrs 


Amos, Mr. van Pyk, Mrs. Kennedy, Edgar Thompson 
Miss Shelling, Miss Wood and Miss Dunning. 


ez 


The Mendelssohn Club, recently organized, will make : 
first public appearance at the Rose Fair next week, at Vin 
cent M. E. Church 


Rider-Helsey at Two Saengerfests. 


Corinne Rider-Kelsey will be one of the stars at the 
singerfest in Newark next week, and then the now famous 
soprano will go to St. Paul, Minn., where she is engaged 
for the “Fest” of the German singing societies of the 
Northwest. Mrs. Kelsey has many concerts booked for the 
coming season of 1906-1007. She is engaged for the Maine 
festival, and her manager, Henry Wolfsohn, has, in addi 
tion, closed twenty-two other concerts and recitals. some 
of them with leading clubs and orchestras. Since Mrs 
Kelsey sang at the Cincinnati festival in May she has been 
singing in New England, her most important appearanc: 


being at the Springfield (Mass.) festival 


On or 29 Schumann will have been dead fifty years 
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La Revue Generale recently published an interesting arti- 
cle by Edouard Michotte, who introduced Wagner to Ros- 
sini, giving many hitherto unprinted details in regard to 
that meeting. It was in the winter of 1860. Rossini was 
in the zenith of his fame, while Wagner was still fight- 
ing for recognition of his artistic aims—and fighting hard. 
In the midst of the hostilities to which Wagner was ex- 
posed, it must be conceded that Rossini, spite of all the 
opposition, did not join in with the chorus of Wagner's 
enemies, but met the young German composer with friend- 
ly interest. To be sure, several bon mots against Wagner 
had been ascribed to Rossini’s caustic tongue; and the first 
words with which he accosted Wagner, on receiving him 
at his house, constituted a self-defense. “How does it 
come, Herr Wagner,” he said, “that you, as a new 
Orpheus, aren’t afraid to step over my threshold? I. know 
they have blackened my character to you. They say I have 
made merry at your expense; as to that I really don’t know 
of it. And why should I? I am neither Mozart nor Bee- 
thoven, and I certainly don't pretend to know more than 
I do. I should avoid slandering a musician like you, who, 
as I hear, labors to extend the boundaries of our art: 
** * T haven't heard any of your music given on the 
stage yet; 2 am acquainted only with the march from 
“Tannhauser,” and I must confess that made a strong im- 
pression upon me. I think it very beautiful.” 

Wagner told Rossini of his eager desire to bring “Tann- 
tiuser” out in Paris, arid of the great difficulties which 
stood in the way, especially in the opposition of the press. 
Rossini then tried to cheer Wagner up with a humorous 
account of his own career, which began under no more 
favorable circumstances. “When I went to Paris in 1824,” 
he said, “to assume the directorship of the new Italian 
theatre, I didn’t lack for nicknames; the critics and mu- 
sicians stood together in solid compact to pull me down. 
Even in Vienna it was not mich better, for thére Weber 


ALBERT 





LUITPOLD STR.,' 24, BERLIN W., 
JUNE 9, 1906. 


was writing incendiary articles against me. Finally, how- 
ever, I sent to the deuce all the cabals of my opposers. 
The more they went at me the more I answered with 
colorature; I opposed my triolets to their epithets; my 
pizzicati to their jests, and’ the whole witch’s brawl my 
enemies had brewed up against me could not make me 
abate one jot of my crescendi, nor spare their nerves by 
letting down a shade in the finales I deemed necessary. 
If you see me wearing a wig today it’s not the fault of 
the pedants, who would have liked to relieve me of every 
single hair.” 

The conversation then turned upon Beethoven. Rossini 
had heard the “Eroica” symphony at Vienna, and in his 
enthusiasm for the master had sought his acquaintance. He 
told Wagner how Beethoven received him. “So you are 
the composer of the ‘Barber of Seville’?” he had said; “it's 
a splendid opera buffa. You ought to write nothing but 
comic opera.” The acquaintance who had introduced Ros- 
sini to Beethoven reminded the master of some other Ros- 
sini works, as “Moses” and “Othello,” of which Beethoven 
had a superficial knowledge; but he did not change his 
opinion. “You see, the Italians haven't it in them to write 
serious opera,” he maintained. “Take ‘Cimarosa,’ for in- 
stance. How infinitely superior the comic passages are to 
the rest! And Pergolesi! To be sure, there is a great 
deal of feeling in the ‘Stabat Mater,’ but it is lacking in 
richness of form. The ‘Serva Padrona’ stands upon a much 
higher plane.” 

Wagner mentioned the twilight scene from “Moses,” the 
conspiracy from “Wilhelm Tell,” the “Quando Corpus 
Morietur” and other compositions which seemed to him 
to contradict Beethoven's conclusion. “Oh, I took it very 
easily,” said Rossini. “The artistic instinct was strong in 
me. I didn’t have a very thorough musical education, and 
how could I get it in Italy at my time? The little that I 
knew ! learned from German scores. I copicd them off, 


often writing the vocal parts first without the orchestral 
accompaniments, Then I would think out an orchestration 
of my own, which I compared with that of Haydn or Mo- 
zart, and later filled in and completed. This method was 
of more actual benefit to me than all the courses in 
Bologna.” 

eS & 

Berlin has made the acquaintance of several foreign 
choirs this spring. Two months ago the Moravian Teach- 
ers’ Union sang their striking folk songs at the Sing- 
akademie; the season was closed with two concerts by the 
Norwegian Male Chorus, and on Whit-Monday we had 
the pleasure of hearing the Finnish choir, “Suoen Laulu.” 

This same chorus concertized here several years ago 
with marked success. It is far from being a large organi- 
zation, numbering some thirty-five voices, but the men sing 
with a fullness of tone that would do credit to a bigger 
choir. Their work, moreover, is marked not only by abso- 
lute technical command and delightful refinement, but by 
rare shades of choral nuances, by energy and rhythmic 
fire. The numbers, by Genetz, Jarnefelt, Krohn, Palm- 
gren, Tornudd and Sibelius, were almost all of that pe- 
culiar melancholy tinge so characteristic of the Finnish 
music, and perhaps a trifle monotonous for a whole even- 
ing. The audience, however, which evidently was re- 
cruited largely from the Finnish colony in Berlin, received 
all the offerings with stormy approval, and redemanded 
almost every number. The leader, H. Klementi, was re- 
called again and again and applauded for his splendid 
conducting, and Herr Rautavaara, baritone soloist of the 
evening, won hearty applause with his sympathetic voice 
and pleasing delivery. 

ee & 

Theodore Spiering will play twice in Berlin next fall— 
on October 8 and 31—at the Singakademie. Both of these 
concerts will be in the form of violin recitals, but Mr. 
Spiering will aiso probably be heard later with the Phil- 
harmonic Orchestra. Mr. Spiering will appear as soloist 
in various orchestra concerts at Leipsic, Lausanne, Biele- 
feld, Gothenburg (Sweden) and Cologne 

ce & 

The first Swedish music festival occurred last Thursday 
at the Stockholm Theatre, and the correspondent of the 
Berlin Lokal-Anzeiger writes of it in substance as follows: 

A forerunner to this music festival occurred in the 
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shape of a festival representative of all three Scandinavian 
nations, in connection with the industrial and art exhibi- 
tion of 1897. Since the revolution, however, the Swedes 
have felt the distinct need of a purely Swedish festival to 
advance their national musical art—national in the most 
restricted sense. To this end it is that the present “Fest” 
has been established. 

The program of the first day was apparently a brilliant 
success, but in spite of its enormous length (about four 
and a half hours) it offered but one number of great 
value. This was the only symphony of the Swedish 
master, Franz Berwald (1796-1868), the very first move- 
ment of which gives the impression of a sharply defined 
and self sufficient personality. Berwald is classical, he is 
related to Beethoven, but in his inner nature he is more 
akin to Haydn. It is remarkable how this man, totally 
removed from the influence of the German romanticists, 
developed in his own independent way. His lines are 
simple and clear, his thoughts altogether elemental, and 
his colors singularly unpliant. The scherzo included in the 
adagio is a sparkling, delightful piece, and the finale, 
though not so unconditionally effective as the other move- 
ments, is full of rhythmic force. 

The only number fit to be ranked with Berwald’s sym- 
phony was August Sédermann’s overture to “The Maid 
of Orleans.” Sédermann (1832-1876) is really the most 
popular Swedish composer. His overture wears the tender 
mask of romanticism with its pleasing themes and its 
graceful though not profound spirit. The orchestration is 
well sounding, and never exhibits the often rugged solidity 
of Berwald, whom Sédermann surpasses in good musical 
breeding, though not in elemental power. 

The second day was ushered in by a chamber music 
matinee. Chief of interest in this concert was a trio by 
Gustav Hagg, a work of many dainty qualities. A string 
quartet by Lindegren proved to be only a dexterous mu- 
sical exercise. On the other hand, some four part songs 
by Sédermann were really beautiful. They are folk songs 
in the best sense of the word, and yet they never entrench 
upon the domain of the “Liedertafel.” Wilhelm Sten- 
hammer’s songs for soprano were not so effective 

If Stenhammer fell behind in the morning, he came to 
the front in the evening, when his political cantata for 
choral solo, chorus and orchestra was performed. This 
cantata is set to words by the Swedish poet, Werner von 
Heidensamm, texts full of glowing patriotism, which call 
upon the people to gather anew their moral and spiritual 
forces. In the “Mitbiirgersang,” a powerful ballad, the 
author treats of the electoral franchise question, now pend- 
ing in Sweden. The song, which was given by six hun- 
dred voices, under the composer's direction, made a tre- 
mendous effect, and not only through thus striking the 
issue of the hour, but through its sheer musical force 
Inspired by his passionate patriotism, Stenhammer has 
been given a power of expression usually denied him, and 
has been enabled to knit poem and music into one mighty 
organic utterance. Princess Ingeborg, who was present in 
the royal box, applauded with the rest of the audience, 
although the sentiment of the court is distinctly opposed 
to the extension of the franchise 

e & 
A violin concerto by Tor Aulin proved to be only a mod- 
erate success, and Gustav Hagg’s “Northern” symphony is 
also a weakly composition. Two symphonic poems by 





Hugo Alfvén, which formed the taiee number, were 
loudly applauded, but without apparent reason. Alfvén is a 
noisy follower of Richard Strauss. His pretentious style 
stands out in almost comic contrast to his emptiness of 
thought. 

The performances were excellent without being remark 
able. The orchestra of the Royal Theatre needs a strong 
directing personality to goad it into less wearied effort 
Nordquist, Royal director, and Tor Aulin, leader of the 
Concert Union, are both excellent artists, but they are 
lacking in brilliance and rhythmic swing. The tremendous 
choir, on the other hand, was glorious, and the vocal work 
of John Furnell, the baritone soloist, 
King attended both evening sessions, and great enthu 
siasm was manifested throughout the festival 

ee 


letters belong to the 


was splendid. The 


Unpublished Beethoven greatest 
rarities. Now and then one comes to light, but when hi 
discovered it is in 
just been published 
together 


teen hitherto unprinted letters are 
deed a find. In Berlin there have 
original Beethoven letters to the above number, 
with critical comment by Dr. A. C. Kalischer. Among the 
letters is Beethoven's first communication to the Berlin 
with Breit 
including one of the 


firm of Schlesinger, and similar correspondence 
kopf & Hartel and Steiner & Co. 
most humorous letters the master ever wrote. The col 
lection also comprises letters to the Vienna Municipality 
touching his long lawsuit with his sister-in-law Johanna; 
and letters to the Bigots, all of which are valuable docu 
ments in depicting the composer's personal character 
ee 

Twenty-five years ago last Wednesday one of the great 
est violinists of all times died at Mustapha, Algiers—Henri 
Vieuxtemps. Vieuxtemps had gone to Algiers for his 
health. As a result of the paralysis of his left arm, which 
had stricken him ten years before, the famous virtuoso had 
become exceedingly irritable and nervous, and in conse 
quence his general system had greatly run down. He 
hoped for improvement in the mild climate of northern 
Africa, but in vain. He died at the age of sixty 

Vieuxtemps exerted a great influence on violin playing, 
both as a composer and as a performer. His music is not 
strictly speaking, good music, but it is wonderfully char 
acteristic violin music, and from proper study of it the 
young violinist acquires a mastery of his instrument such 
as few other violin compositions can give him. Vieux 
temps was also a remarkable teacher. His greatest living 
pupil today is Eugene Ysaye 


ef 


The Nether-Rhenish Music Festivals, the cighty-third of 
which began its sessions at Aix-La-Chapelle last Sunday 
are among the oldest of the German music festivals. The 
first of them occurred at Elberfeld, under Spohr’s direction 
in 1817, only seven years after the founding of the “Feste 
in Frankenhausen (Thuringia), June, 1810. At first only 
Elberfeld and Diisseldorf participated, but Cologne and 
Aix-La-Chapelle joined their forces in 1821 and ‘25 re 
spectively, while Flberfeld withdrew in 1827. For a long 
time Diisseldorf, Cologne and Aix-La-Chapelle have alter 
nated as seats of the festival. Some of the famous mu 
sicians who have swung the baton at these Nether-Rhenish 
seven times (between 


(1826 and 1R40) ; 


conventions are Ferdinand Ries, 


1825-1824): Louis Spohr, twice Felix 
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Mendelssohn, seven times (between 1833 1846) : Koaradia 
Kreutzer, in 1841; in 1847; Franz Lochner, in 
1861 and 1870; Franz Liszt, 1857; Anton Rubinstein, 1872; 
Franz Willner, 1882 and 1886; Julius Kniese, 1885; Hans 
Richter, four times (between 1888 and 18907); Richard 
Strauss, in 1896, and Ferdinand von Hiller, director of the 
Cologne Conservatory, not less than twelve times (be 
tween 1853 and 1883) 


Spont ini, 


ec 


Emanuel Moor, the Hungarian composer, now living in 
London, has written a new violin concerto, which Henri 
notice next season in 
Budapesth and other cities. Mr. Moor has 
cello which Pablo Casals will 


Marteau will introduce to public 
Berlin, Leipsic, 


} 


aiso written a concerto tor 


Mengelberg Orchestra, and 


play in Amsterdam, with the 

elsewhere. The same composer's piano concerto will also 
be given here and in Leipsic by Maria Panthes. Mr. Moor 
is a prolific writer, though comparatively few of his works 


have thus far been brought before the public. Fritz Stein 


bach will conduct Moor’s sixth symphony at a Girzenich 
concert in Cologne next season, and the same work will 


also be played by Mengelberg, of Amsterdam, and Winder 


stein, of Leipsi Moor has also writen numerous cham 
ber music works 
eG & 
The refusal of Intendant von Hilsen to cancel Wein 
gartner’s contract (which runs to 1913) is causing a 
great deal of comment in musical circles all over Germany 


After Weingartner's repeated and positive assertions that 


he would conduct the concerts of the Berlin Royal Opera 


no longer it looks rather strange. Some think that Wein 


gartner is playing comedian; such, however, is not the 


case, He is bitterly in earnest, but is powerless to help 


himself. He is bound by contract to the Royal Opera, 


and until his term expires he is not free unless the man 


agement of the Royal Opera sees fit to make him so To 


be sure, they cannot compel him to conduct; he can simply 


put himself on the sick list before each concert, and then 


he Royal Opera will be powerless, too. It is said, how 


ever, that Weingartner had plans for conducting his own 


works m other cities next Seasor and if he refuses to 
direct the concerts of the Royal Orchestra on account of 
liness,” he cannot f course, conduct im any other con 
certs. So, as matters now stand with Weingartner, it is a 
case of either conducting the Royal Symphony concerts 
r of not conducting at all until 1013 
we & 

Dr. I Ziegfeld president of the Chicago Musical Col 
lege, sailed for home last Tuesday, after staying nearly 
a month in Berlin. Dr. Ziegfeld, by his kindly and genial 
manner, has made many friends in this city. He is a reg 
lar visitor to the German « pital every spring In I resto 
Consolo who wi cceed Waldemar Liiteche on the 
piano faculty, Dr. Ziegfeld h secured an exceedingly able 


mar Consolo ts a disting hed piano virtuoso, and has 


concertized all over the Continent and Great Britain He 


also a great teacher and an excellent linguist, speaking 
English, French, German and Italian with equal facility 
He is furthermore a charming fellow, and is i every 
way admirably adapted t he Chicago position. With 
two such great artists as Hugo Heermann and Ernesto 
Consolo enrolled upon his list of instructors, Dr Ziegfeld 
has every reason to be well satisfied with the results of 


this year's trip to Europe Axntnur M. Anew 
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MUNICH. 


Municn, June 5, 1906. 

The close of the musical season, “like sparks that, going 
out, give clearest light,” has brought with it some of 
the most interesting concerts cf the whole year. Among 
them, in point of unique beauty and originality, that of 
the Mahrische Lehrers Sangerbund, should perhaps hold 
first place. This Czechisch organization, consisting of 
fifty-four members of the Teachers’ Educational Institute 
in Kremsier, under the direction of Professor Ferdinand 
Vach, presented in the Tonhalle a program of composi- 
tions sung in their native tongue, and most of which 
were by Czech composers and of distinctly national type 
and character. Nesvera’s “Mein Mahrerland” opened the 
evening, followed by Vendler’s “Sturm.” Other charac- 
teristic numbers were “Die Ertrunkene,” by Krizkowsky; 
“Czibulka,” by Palla; “Klosterglocken” and “Blavdugnes 
Madchen,” by Malét; “Die Schreckheye,” by Jandcek, and 
“Am Meere,” by B. Smetana. 

The manner in which these national gems were rendered 
proved the Sangerbund to be an artistic body of the high- 
est order and merit. The men have excellent voices, and 
the unity and precision of their work and their shad- 
ings and climaces in expression, which, if somewhat 
startling at times, are nevertheless marvelous in effect— 
might well challenge the admiration of any audience, 





Another important musical affair was the Dutch con-+ 
cert given by the composer Jan Jugenhoven with the 
Kaim Orchestra, and assisted by his countrymen, the 
bass-baritone Gerard Zalsman, and the ‘cellist Cornelius 
Van Vliet. Only the works of Dutch composers figured 
on the program. The first was an “Old Netherland Folk 
Song” of the year 1583, by Wilhelmns van Nassauwen. 
Followed a symphonic poem by K. Smulders, called 
“L’Aurore, le Jour, le Crépuscule,” a highly interesting 
work. Diepenbrock’s majestic song for bass voice with 
orchestral setting, namely, “Vondel’s vaart naar Agrip- 
pine,” with its noble, mystic music, was effectively ren- 
dered by Gerard Zalsman, who to a fine, powerful voice 
unites marked gifts of expression; and he sang equally 
well “Zarathustra’s Lied,” another song with orchestra, 
by Jan Jungenhoven, winning in both great applause. The 
other numbers, namely, “Rosch-Haschana,” a prayer, 
written for ‘cello and orchestra by Smulders, and an over- 
ture called “Cyrano de Bergerac,” by Joh. Wagenaer, 
were the least interesting features of the program. Jan 
Jugenhoven, as conductor, though rather uncouth in his 
style, evinced immense ardor and vigor, and on the whole, 
made a fair impression as a leader. The orchestra was 
in good trim and responded splendidly to his demands. 

Che pupils of Anna Langenhau-Hirzel gave a very in- 
teresting public performance in the Tonhalle to celebrate 
the close of their term, being assisted by the Kaim 
Orchestra under Peter Raabe’s direction. The occasion 
proved a great success, and demonstrated anew Madame 
Hirzel’s rare powers as a teacher. All of the pupils 
did remarkably well, and two or three revealed uncommon 
talent and attainments, moreover, which threw into bril- 
liant relief the merits of the invaluable instruction 
which they have received. The program was made up of 
excerpts from various piano concertos by well known 
compesers, Saint-Saéns, Moszkowski and Henselt figuring 
in the list. There were. several Americans among the 
pupils who appeared on this occasion; namely, Miss Smith, 
Miss Taylor and Mr, Cressman. The last named, to- 
gether with the Russian girl Lonlia Dobrin, decidedly 
carried off the honors of the evening. Fraulein Dobrin 
was heard here during the winter in a Beethoven concerto 
at one of the Volks Symphonie Concerts given by the 
Kaim Orchestra. On the present occasion she played the 
first movement of Rubinstein’s D miror piano concerto, 
which gave her full scope for the manifestation of her | 
wealth of temperament enhanced by her poetic touch and 
splendid technic. Mr. Cressman played beautifully the 
second and third movements of Edouard Schiitt’s piano 
concerto in F minor, The next best of the pupils was 
perhaps Miss Braun, who played remarkably well in the 
Saint-Saéns concerto, with an assured and brilliant tech- 
nic and excellent style. The enthusiastic audience com- 
pelled Madame Hirzel herself to appear upon the stage 
at the close to receive their congratulations and applause. 


ze & 
Frika von Binzer, who is known here as one of 
Marich’s most talented pianists, gave her only concert 
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of this season in the Museum Hall, assisted by the Italian 
violinist Alessandro Certani, of Bologna. Fraulein von 
Binzer showed that she fully deserves the reputation which 
she enjoys in her native city. Her interpretations were 
thoroughly musical and artistic, and her admirably de- 
veloped technic was shown to advantage in her various 
selections, among which were Schumann’s F sharp minor 
sonata, a G major sonata by Karl Philip Emmanuel Bach, 
and a ballade by d’Albert. Great interest also centered 
in the work of the violinist Certani, who made his first 
appearance in Munich on this occasion. As a pupil of 
Auer, in Russia, considerable expectation was aroused in 
his regard, and it was not disappointed. He proved 
himself in every respect already an artist of no ordinary 
stamp, and gives promise of climbing sooner or later to 
enviable heights. 
=e & 

Friedrich Klose’s great Mass in D minor received a per- 
formance here in the Odeon a few weeks since. It was 
sung by the choruses of the Orchester Verein and the 
Porges Chorverein, conducted by Hans Schilling-Ziemssen, 
and assisted by the soloists, Helene Staegemann, of Leip- 
sic, soprano; Tilly Koenen, contralto; Ludwig Hess, of 
Berlin, tenor, and Dr. Felix von Kraus, of Leipsic, bass. 

e 

Albert Wolffungen, a tenor from Philadelphia, gave a 
concert in the Richard Wagner Saal, assisted by Eduard 
Seiling, ‘cellist, of the Royal Opera Orchestra, and Auguste 
Kroiss, pianist. He sang among other selections, the 
“Preislied” from “The Meistersinger,” Schubert's “Erl- 
kénig”; the romanze, “Cielo e mar!” from “La Gioconda ;” 
an aria from Puccini’s “La Tosca,” and Schumann’s “Wan- 
derlied.” Wolffungen, though suffering from a bad cold, 
revealed a beautiful voice, with generally good tone pro- 
duction. He has a high tenor, which though light is re- 
markably clear and ringing in quality, with good carrying 
power. He sings with dramatic and artistic style, and 
though his expression is rather of form than of sentiment, 
his work yet gave great pleasure. 

Eduard Seiling, the ‘cellist, draws a very fine tone from 
his instrument, and is in every respect a thorough artist, 
though the selection which he played—a sonata for ‘cello, 
by Ludwig Thuille (op. 22), was not calculated to show his 
art to the best advantage. It is a long drawn out work, 
which, while presenting moments of beauty, is on the whole 
very erratic and wearisome, and strictly modern in the 
most ungrateful sense of the word. Auguste Kroiss is an 
extremely good pianist, and accompanied sympathetically. 

ee & 


A benefit vocal concert was arranged a short while ago 
by Sophie Réhr-Brajnin, wife of the well known con- 
ductor, Hugo Rohr, of the Royal Opera, to increase the 
funds entrusted to the Munich Charity Society, for the care 
of the sick among the poor. There was a conspicuous de- 
gree of both voice and talent among the artists, most of 
whom—if, indeed, not all—were former pupils of Madame 
Réhr-Brajnin. Among those deserving special praise were 
Fanny Absberg, of Munich, who in Schubert's “Nacht- 
stiick” and Schumann’s “Mit Myrten und Rosen” displayed 
a pure, full, beautiful soprano; Lisbeth Ulbrich, of Breslau, 
who has a lovely voice and sang Brahms’ “Zigeuner- 
lieder” with dramatic fire and feeling, and Anna Peters, 
of the Regensburg Opera, who gave Pfitzner’s “Sonst” 
with charming effect. There are other names deserving 
of mention did not space forbid; but the pear! of the oc- 
casion was decidedly and beyond all comparison Auguste 
Bopp-Glaser, of the Royal Opera, in Stuttgart. She is an 
artist of rare merit, combining with an. exquisi‘e 
voice a wonderfully perfect tone preduction, a 
brilliant and facile coloratura, and an absolutely ar- 
tistic style and expression. Her voice is a high so- 





prano of crystal purity, possessing unusual range and car- 
rying power, and she sings with the ease and spontaneity 
of a bird. Her charming presence enhanced the effect of 
her singing and she fairly carried away her audience the 
other evening. The walls of the Odeon seldom hear such 
applause as followed her singing of a theme by Proch, 
with pyrotechnic variations, and Mozart’s delicious and 
florid concert aria, “Mia speranza adorata” The excep- 
tionally beautiful accompaniments of Herr Réhr, who pre- 
sided at the piano, were a feature of the evening, which 
shouid not go unrecorded. 

A large and brilliant audience attended the concert, in- 
cluding the Papal Nuncio and various members of the 
Royal Bavarian household. Father Hartmann, the monk- 
composer, was also present, besides a number of other 
prominent personages of the musical world. 

fe & 

Milka Ternina made her first reappearance on the stage 
of the Munich Opera last month, when she sang in Beetho- 
ven's “Fidelio.” The entire house was, of course, sold out 
to greet the return of the long absent and idolized “prima 
madonna,” and the opera was reported as a tremendous 
success. 

@ & 

The American opera singer, Maud Fay, who recently 
made her Munich debut in “Faust” with overwhelming 
success, will appear as Elizabeth in “Tannhauser” next 
Sunday. The whole Bavarian capital is talking of the 
California prima donna, and her permanent engagement at 
the Royal Opera is hoped for. 

e & 

Saint-Saéns’ opera, “Samson and Delilah,” received its 
first performance here May 24 and was a huge success 
Prense-Matzenauer, as Dalila, scored a veritable triumph. 
The opera will be repeated June 7. 

t 

Elsa Flith, of the Opera in Dessau, has been singing 
with marked success in the Munich Opera this season. 
Her fresh, charming voice and the fine method which it 
displayed, have met with high favor and praise on all sides. 
Fraulein Flith is a pupil of Madame Regina de Sales, the 
celebrated singing teacher, now living in Munich, many of 
whose former pupils are at present occupying prominent 
positions on the operatic and the concert stage in Germany, 
Austria and elsewhere. Errenne. 





Free Wagner. 


The Metropolitan Opera House Orchestra gave a free 
Wagner concert in Central Park last Sunday. This is 
a worthy work and should be encouraged. The program 
was as follows: 


Kaiser March. 

Rienzi, Overture. 

Die Meistersinger, Prayer, Dance of the Apprentices, Prize 
Song and Grand Procession. 

Das Rheingold, Entrance of the Gods into Walhalla. 

Parsifal, Prelude, Procession of the Knights of the Holy Grail 

Die Walkiire, Ride of the Valkyries, Siegmund’s Love Song, 
Magic Fire Scene. 

Lohengrin, Bridal Chorus, Elsa Entering the Cathedral 

Tannhduser, March and Chorus. 

Doxology. 
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KANSAS CITY. 
Kansas Ciry, June 22, 
The first concert of the Handel and Haydn Society was 
given June 19, the soloists being Bessie Wheaton, soprano; 


1906. 


Henry Matthiasen, ‘cellist; Edwin House, baritone, and 
Mrs. Louis Klein was accompanist. 


The program follows: 


Cemmmhe oc oc chan nbdn dt ocesec sesescecenetenecccccsess Rossin: 
Ralfatey co cccccccscedsns paged one Arensky 
Obligate, Mr. Matthiasen. 

.. Wekerlin 


Waltz Song, for Ladies’ Voices 
Vulcan's Song, from Philemon ct Baucis.... 


Gounod 


Mr. House. 
QD, Lady Mise cccecccadccccccsccccepesectuwwes Hadicy 
Male Chorus— 
GORE weececcs ccodoccevasecsc ccecweces Schilling 
GemeGes ic oocc cde cde desectdssose Schilling 
Serenade eden , Neidlinger 
Obligato, Miss Wheaton 
Laugh, Boys, Laugh..... eae Bullard 
Male Chorus. 
My Love Is Like a Red, Red Ros .De Koven 
Be crécbosocses Massenet 
Nur wer dic Sehnsucht enon, - .Wm. Arms Pisher 
Mr. House 


Bridal Chorus, from the Rose Maiden , Cowen 
Alfred Hubach was the Conduct " 
ec 
Harriet Dorn, a pupil of Ella Backus-Rehr, gave her first 
professional recital last Wednesday evening 


ec 


Myrtle Rogers-Kelley, ‘formerly a pupil of Jennie 
Schultz, and a resident of this city, has returned from Los 
Angeles, Cal., where she has been for several months for 


the benefit of her health. Mrs. Kelicy sang at the Central 
High School exercises last Tuesday, and wil! be the soloist 
next Sunday morning at the Calvary Baptist Church, Mrs 
Schultz accompanying her 
ee 
Mrs. Andrew J. McClindy, of New York, has opened a 
studio at 500 University Building 


= & 
C. Edward Hubach, tenor, left Kansas City last week to 
spend several months in study in Europe. 
= & 
S. Ellen Barnes gave a studio recital for her pupils last 
Tuesday morning 
 €& 
Margery Dennis had a musicale last Tuesday morning, 
in Eastminster Hall, eight pupils taking part. 


Dora Lieberman, who has been studying for the past 
three years in the Peabody Institute, of Baltimore, will 
give an introductory piano recital in the Academy of Mu 
sic the evening of July 10 


Five of the pupils of Anita E. Phillips gave the first of 

a series of piano recitals at her home last Tuesday evening 
Ze & 

At the graduation exercises of the Central High School 

the musical numbers were contributed by the Central Man 

dolin Club, Central Glee Club, Central Choral Club, Vin- 





Carl Stubenrauch, ‘cellist; Nellie Mon 
C. White at the piano. 


cent Kay, violinist ; 
Toe, soprano, assisted by Mrs. E 





eS = 
Other Notes. 

Joplin, Mo—Edwin Vaile McIntyre, organist, of St 
Louis, gave a recital in the First Methodist Episcopal 
Church of this city, the evening of June 18, assisted by 
John L. McKinsey and Jessie Miller 

e = 

Atoka, Ind. Ter.—The first annual festival of the Indian 

+) 


Territory Federation of Musical Clubs was held at this 


visiting 
Club 


point the first part of this week, the 
being the guests of the Atoka Symphonie 
FLA. P. 
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two is the home of Florence Kahn, at 2709 Jackson street 
Miss Kahn took the photograph 
Netice te Managers. 
American musical managers or agents desiring 
to advertise their attractions destined for 
America will be kind enough to negotiate directly 
with the Home Office of Tue Musicat Courier 
This is intended for those American managers 


who, in visiting Europe, are apt to transact for 
advertising with our offces in Europe. Wher 
an American manager places artists in Europe 
as has been the case, the European offices are 


available, and artists residing in Europe negotiat: 
with our European offices, the 
‘manager wishes to American 
and artists the 
transaction must be made 


but when Amen 


can advertise his 


business intended for America 


in this office 














PORTLAND. 


Poartann, Ore June . 906 

W. Gifford Nash presented Marjorie Kinney at his final 
pupils’ recital last Wednesday evening Miss Kinney 
stems to be possessed of all the endowments which go 
to the making of a fine musician, and to have developed 
them most effectively under the direction of her teacher 
Mr. Nash, with whom she has studied for a number of 
years. For 1 ties she played the first movement of 
the sonata, op. : y Richard Strauss, the difficult con- 
cert study “En Route,” by Godard, and Dyorak’s “Humor- 
esque Her final number, Twelfth Rhapsedie, Liszt, was 
her most brilliant achievement, although it came at the 
lose of a long program. Jessica Park, pupil of Rose 
Bloch Bauer, sang a group of songs most charmingly, 
among them Schumann's “Ah, No; I Cannot Believe It,” 
and the Kashmire song of Woodford-Finden. Mrs. C. 
J. McCracken, accompanied. Miss Kinney is the daughter 
of H. C. Kinney, of Grant's Pass, who is doing much 
for music it uthern Oregor He has for many years 
directed the Rogue River Valley Choral Union 

@e & 

Pauline Miller, Chapman, wife of F. T, Chapman, dean 
of the music department Pacific University, expects 
to spend the coming year pursuing her musical studies 
in Europe Mrs Chapmar possesses a hne soprano voice 
which has already won her more than local prestige. She 
“ study with Madame Gerster and coach with a number 
of other musica suthorities clore her return 

oe @& 

Mrs. Walter Reed and Rose Bloch Bauer shared honors 

st week at the concert at Ellensburg, given under the 
auspices of the Ladies’ Musical Club of that town 

oe & 

Rose Coffin is doing most effective substitute work as 
contralto soloist both at Temple Beth Israel and the First 
Congregational Church, in the absence of the regular solo 
st, Mrs. W. A. 7 sushong 

= @& 

Imogen Harding Brodie was soloist at the recent com- 
mencement of the Oregon Agricultural College, where she 
met with an extremely enthusiastic reception She sang 

My Heart at Thy Sweet Voice Retreat,” by Frank 
La Forge, and Burmeistes Persian Love Song.’ 

eS Ce 

Calvin B. Cad mces his summer normal school 
ut Portland Academy July 2 to August 3 

eS 

Father G Engster, O. S. B f Mount Angel Abbey, 
has just been honored by the degree of musica loctor 
by an Eastern conservatory of *music 

eo & 

Mrs. Richard Nuun gave a delight social musicale 

to a number of her students | week 
Enirn | NILas 

Loretta de Lone, harp and teacher, i nnmer- 
ne at Pleasant Mount, Wayne County. Pa Miss de 
Lone’s plan for the coming season arc m settied, as she 
is considering severa hfferent engagement 
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Compose in haste, repent at leisure. 
a 

Tue five greatest Operas in the world are Covent Garden, 
Berlin, Dresden, Vienna and Hammerstein. 

ey 

Tue only difficulty in the way of having first class opera 

at the Metropolitan is the quality of the opera given there. 

——- -—-———- 

Ir architecture is frozen music, then it is hideous to contem- 
plate the sort of structure “ragtime” would produce if put on ice. 
——¢-——_—_- 

We have Upton Sinclairs in music, too. Every once in a 
while they start to “expose” the true inwardness of a great man 
like Strauss, but all they succeed in laying bare is their own dense 


and hopeless ignorance. 
——— 


Fannie Bioomrietp-Zetscer, the pianist, sailed for Europe 
last Thursday on La Savoie. She will be gone until the early 
fall, when she hopes to resume her concert career with a tour 


of all the principal American cities. 
———-e - --— 
Emite Sauret is not to settle in New York, as reported, 


after his contract expires with the Chicago Musical College. 
Geneva, Switzerland, is to have the honor of the great violinist’s 
presence, where he will organize private classes of professional 


pupils. 


—— 

It is rumored from Berlin that Weingartner will not content 
himself with the refusal of the Berlin Opera directorate to accept 
his resignation as leader of the Opera concerts. Interesting legal 
developments will undoubtedly arise in the case before next 


autumn. 
——-—— 0 
THe way our New York morning papers handle the subject 


of music is graphically illustrated on page 21 of this issue of 
Tue Musicat Courter. There is some justification, however, 
for the music critics like to live, and what else can they write 


about in the summer? 
6 


SPECIALIZATION is the order of the times. There is an “All 
Day and Ail Night Bank” in New York, and an “Actors’ Bank” 
in Chicago. Both institutions have been open only a few weeks 
and are already a great success. Why not start a “Musicians’ 
Bank”? There would surely be as much as $116.97 in cash on 
deposit there most of the time. And just think of all the notes 


the bank could get from its musician-depositors ! 
a 


Tue director of the Metropolitan is establishing a “chorus 
school,” in which those pupils who qualify this summer “will 
have an opportunity to join the regular chorus of the Opera at 
the opening of the season.” Having long ago started an “op- 
era school” from which to furnish solo singers for the Metro- 
politan, it may now be confidently expected that the director 
will also soon open an “orchestra school,” a “supernumerary 
school,” an “usher school” and a “dusters’ and scrubbers’ 
school.” It is suggested by an irreverent outsider that the 
director finish the process by establishing a school for him- 
self, wherein he might learn something about music. 

a 

VOLTAIRE Once gave some good advice to a penurious poet, 
which might be heeded witl{ benefit also by penniless composers : 
“Think first to improve your circumstances. First, live; then 
compose.” There are those who will cite in answer to Voltaire’s 
admonition the familiar cases of Schubert, Mozart, Bach and 
other great ones who thought first of their music and afterward 
of money. But the Voltaireites are in a position to prove that 
some of the world’s master composers were very practical men 
indeed, and that their fame is none the less luminous on that 
account. Beethoven was a good business man where his compo- 
sitions were concerned, and he drove many a hard bargain with 
publishers who were more than ordinarily shrewd, The proof 
of Beethoven's executive ability was demonstrated by the fact 
that he left a comfortable fortune. Mendelssohn also was a man 
who made the most of the commercial side of his art, and all 
honor to him for the abilty so to do. Of course, he was born 
rich, but he would have made a fortune out his works just the 
same. Meyerbeer, Rossini, Clementi, Paganini, Wagner, Verdi 
and Brahms were all good business men, while Liszt, Chopin, 
Weber, Schumann, Tschaikowsky, were notoriously bad oné 
Of living musicians, the ones most gifted commercially are ne 
all the so called opera “stars,” and Richard Strauss, Mascagni, 
Puccini, d’Albert, Paderewski, Saint-Saéns, Elgar and ‘Leonca- 
vallo. ; 
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EDITORIAL PARAGRAPHS FROM PARIS. 
Panis, June 15, 1906. 

Within the past few days I had occasion to call 
for Frerich editions of Chopin. There are none to 
be found here except the single copies of the old 
Maho, the Hetugel, the Lemoine editions, and the 
Marmontel fingering—so years old. Every music 
store of «pretenses carries Litolff's or Peters’ 
Chopin | but there are many stores in which 
not a copy of Chopin can be found—right here in 
Paris, In a large music store on the Boulevard 
Haussmann, where I called in company with a 
musical man, the clerk, in answer to a question on 
Chopin, did not know he was, or whether he 
was a German or ing else. Naturally, one 
does not expect the general world to know who the 
composers are. They know who won the Grand 
Prix last Sunday, but not who Chopin was; but a 
clerk in a sheet music store might be supposed to 
know. Thisvigi statement of a fact, for 
I am not in F the purpose of criticising its 
people, government, the mode of life or the charac- 
teristics of the French. 

The people here are not dragging us away from 
home; they are content to remain at home them- 
selyes and are not even amazed at our annual pil- 
grimages to their land. But being a visitor in Paris. 
I consider it in bad taste to carp or criticise on 
affairs and conditions in this capital. 

For instance, the Salon which is now open in both 
divisions, the “Artists of France” and the “Beaux 
Arts,” shows how far advanced the painters, sculp- 
tors and architects of France are over the English, 
German and American artists, There are bundreds, 
thousands of specimens, and not one is on a level 
below the line of artistic effort; not one is unfit for 
Fifth avenue exhibition, and yet there are but few 
which receive recognition—showing the high stand- 
ard of admission and the average of performance. 
Putting aside entirely the question of reputation, 
which plays no role in the Salon, the work standing 
entirely on merit constitutes an exhibition of art 
excellence which makes all other countries—with 
the possibie exception of Italy—insecure as com- 
petitors. 

We are engaged in a propaganda of immensity in 
America, everything being on a large scale; here 
the immensity is in the extent of the art sense and 
the apparently unconscious intensity of the pursuit 
supported by a national spirit calling for greater ex- 
cellence in all directions. 

As usual, the musical subject maintains its prom- 
inence in the Salon, and if I can secure photographs 
I shall send them for reproduction if permitted. 

The following is quoted from the London Tele- 


graph: 

v We regret to announce the death, at the age of 
fifty-two,of Count Max Hollender, chairman of the 
board of @irectors of the Palace Theatre of Varie- 
ties in Shaftesbury avenue. The deceased, who 
long suffered from diabetes, was a member of the 
firm of Hollender & Cremetti, proprietors of the 
Hanover Galiery in Bond street, and was a man 
of considerable artistic tastes. His judgment was 
verified in a striking degree when he and his part- 
ner acquired the English rights of “Cavalleria 
Rusticana” and “Pagliacci,” The deceased, who 
was a native of Holland (whence his title), went 
to Milan by special invitation to hear the first per- 
formance of “Cavalleria,” and was wont to express 
considerable disgust that he and his friend were 
charged fas apiece for their seats, though they after- 
ward acquired the rights they needed for several 
thousands of pounds. After the last company was 
wound up, Count Max Hollender acquired a large 
numbe? of Palace shares at low prices, and he al- 
ways displayed the greatest interest in the success 
of the undertaking. The deceased leaves a widow 
—a daughter of the late Solomon Beyfus. 


The “Cavalleria” is the most financially produc- 
tive of all the modern operas outside of France. 
There are operas composed and produced in this 
country that are never heard outside of France and 
are performed.in the cities of this country so fre- 
quently that the author’s or composer’s income ex- 


ceis that of most operas played the world over. But 
“Cavalleria” made more money for the respective 
owners and agents than any opera in modern days 
—since the Wagner, Verdi, Meyerbeer period. 

Mr. Adlington, the London representative of the 
house of Erard, passed through Paris on his way 
to Morges, Switzerland, yesterday. He is also 
Paderewski’s agent and Morges is Paderewski’s 
residence. 

Mr. Elfis, of the Boston Symphony Orchestra, is 


at Morges. 

Henry L. Mason, of Boston, is at Lausanne, near 
Morges. 

Charles H. Steinway arrived in England last 
night. 


William Knabe arrived in England last night also, 
having been a passenger on the steamer Amerika. 

Eduard Risler, the eminent pianist, is finishing 
here a Beethoven sonata cyclus—the whole thirty- 
two Beethoven sonatas. A great artist is Mr. Risler. 

Melba’s illness, which prevented her from sing- 
ing at Covent Garden, was supposed to be feigned, 
but she was really under the impression that she was 
ill and yesterday bought a new automobile to secure 
the benefits of fresh air and rapid transit. 

The death of Madame Moriani, the singing 
teacher, is greatly regretted here in Paris, where 
she was well known. 

Elsie Sherman, daughter of L. S. Sherman, of 
Sherman, Clay & Co., of San Francisco, is known 
here as a greatly gifted violinist. Mrs. Sherman, 
her mother, has just left for a short visit to the 
United States. 

Grace Ewing, of San Francisco, who is studying 
here with Frank King Clark, expects shortly to sing 
in Paris and London. 

Alice Verlet, well known in the United States, is 
a prominent member now of the Grand Opera here. 

I had not seen the new office of Taz Musica. 
Courter, which was opened after my last visit here. 
Mr. Delma-Heide, who bas charge, has fitted up 
the rooms most artistically, and they are constantly 
visited by home and foreign artists. 

A. S. Copehart writes to me that Mrs. Copehart, 
one of the best known American singers residing 
here, has entirely recovered from a recent severe 
illness. 

Henry Russell, of the American San Carlo Opera 
Company, is in Mila: this week and will be in 
Paris in a week. 

Frank Van der Stucken, of Cincinnati, is in Lon- 
don, and is due here at the Hotef de Seze next 
Wednesday. 

Mr. Tuman, of the Cincinnati Enquirer—a well 
known musical writer—who has been in Germany 
and France, leaves here today for Brussels. 

George Eugene Eager, U. S. Consul at Barmen, 
Germany, will remain at his post during the sum- 
mer, and will receive his American musical friends 
either officially or unofficially, as they prefer. 

Rud. Aronson leaves here tomorrow for London ; 
thence Berlin, Bayreuth and Munich. Mr. Aronson 
is due in New York about the end of July. 

BLUMENBERG. 


THE EAST AND THE WEST. 

The San Francisco Musical Review has just pub- 
lished its first issue since the great catastrophe in 
April, and a handsome issue it is, with an artistic 
frontispage in pale blue and white, a wealth of pic- 
torial content, and al! sorts of interesting matter 
in the writing line. The Musical Review head- 
quarters are at present in Los Angeles, where Editor 
Meizger is proving that he can run a musical 
monthly anywhere, given a desk, a press and some 
ink, pen and paper. The fire and earthquake have 
put the Musical Review down but not out, and 
judging by the present issue, the recovery of Mr. 
Metzger and his journal will be quick, complete and 
astonishing. In an editorial the Musical Review 
says: 

The Musical Review desires to express its 
heartfelt thanks to Tae Musicat Courter of New 
York for its generous action toward the musical 
fraternity of San Francisco, as well as its more 
than generous attitude toward this paper. Tue 
Musicat Courter offers free advertising space to 
all music teachers and professionals in San Fran- 
cisco up to the time of the earthquake, and has 
cancelled all debts from San Fraucisco musiciaris. 
Any new business coming from San Francisco 
during the year 1906 will be gratis. This action 
of Tue Muvusicat Courier should be recognized 
as one of the most generous things ever done 
by any musical journal in the world. In times 
of prosperity, this action should be remembered 
by the musical profession of the Pacific Coast, 
and if necessary the Musical Review will remind 
them of it at that time. 


a 
Here is an item from the London Telegraph of 
June 14, showing the amendments to the proposed 
copyright bill now under consideration by Parlia- 


ment: 

Widespread satisfaction is felt at the consent 
of the Government to adopt the musical copyright 
bill, introduced by T. P. O'Connor at the instance 
of the music publishers of the United Kingdom. 
The amendments which the Home Secretary pro- 
poses to insert in committee fall under four heads: 

1. That imprisonment shall not be the punish- 
ment inflicted on the commission of the first of- 
fense. 

2. That the person who prints pirated music 
shall be liable to punishment as well as the hawker 
who sells it. 

3. That the bill shali be applicable to the whole 
of the British Isles. 

4. That the practice shall be established of sup- 
plying the chief police authorities with a full list 
of copyright music which is being pirated; and 
that where a search warrant has been granted the 
police shall be entitled to seize not only the pirated 
music mentioned in the warrant, but all the music 
of that description which might be discovered. 

Arrangements are being made for keeping the 
measure under the cognizance of the House of 
Commons, instead of referring it to the Grand 
Committee on Law. 


—_—_ 

Tue New York Tribune announces portentously, 
im, its issue of last Sunday, that Muck has been 
engaged to lead the Boston Symphony Orchestra 
next year. No, really? What an interesting item 
of news—published in Toe Musicat Courter ex- 
actly four weeks ago, in advance of the entire daily 
press of America. 
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Thank goodness, that’s over. 

eS & 

What is to become of music, now that the repu- 
tations of Handel, Haydn, Mozart, Beethoven, 
Weber, Wagner, Schumann, Chopin and Liszt are 
blasted forever? Oh, fatal pen, that with a few 
words and some measures of unreadable music 
manuscript, was able to wreck a world’s belief in 
the genius of some of its mightiest heroes! Poor 
great men! Who so lowly now to do them rever- 
ence or to listen to their music after this? Bee- 
thoven symphonies, Wagner operas, Schumann 
songs and Chopin nocturnes are things of the past. 
And to think that only ten short weeks ago (“The 
Origin of Melody” series started then)—only ten 
short weeks ago those names were writ in letters of 
immortal glory on the proudest peak in Olympus; 
to think—but what's the use of thinking? It’s too 
warm, ee 

The Baltimore Herald, in an effort to be kind to 
the compiler of “The Origin of Melody,” called 
him a “musical antiquary.” It is rumored also, on 
good authority, that he is to receive the degree of 
Doctorer of Music from the Board of Health, for 
his unsanitary researches into what doesn’t concern 
him or any one else. 

te 

This is called “The Broken Melody; or, Paradise 
Lost,” and is from Town Topics: 

“How do you like our music up here’ asked 

St. Peter. 

“Well, T'll tell you,” replied the new arrival, 

“the harps all have a trifle too much rallentando 

in the fermate passages, and the colorature of the 


singers——” 

“Ha! a music critic,” cried St. Peter; “that's 
what happens when I leave the gate for a mo- 
ment.” 

Motioning to two burly seraphim to put the 
unfortunate man into the elevator, St. Peter 
pressed the button and called: “Going down.” 


e 


We of today are becoming positively impious im 
our cool and flippant way of regarding personages 
who once were wont to compel awesome adoration 
from a bewildered and breathless world. - Here is 
one of the latest estimates of Richard Wagner: “He 
was a Jew, Christian, Hedomist, Buddhist and 
Vegetarian. Also he believed in sanitary under- 
wear and was near sighted.” At least this ap- 
praiser, even if he did not consider Wagner a poet, 
might have called him a musician. 

ec 

The foregoing paragraph recalls a page called 
“Whims of Musicians,” clipped from the first issue 
of the Scrap Book, the latest product of the Munsey 
magazine mill. The writer of the page tells us that 
“Chopin practiced so long at the piano with his 
back unsupported that his spine was permanently 
injured, and he thought more of his man servant 
and his cat than he did of his intimate friends.” 
(Probably that was the result of the spinal injuty.) 
About Beethoven we learn that “he used the snuffers 
for a toothpick, and every morning he carefully 
counted out seventeen beans from the coffee canister 
for his breakfast.” Handel “often wept while com- 
posing. Some of his sacred writings are blotted 
with tears.” Liszt's particular vice was most un- 
usual. He “smoked large black cigars and emitted 
volumes of smoke.” Oddities of musicians are most 


duced more. 


alluded to by historians as the “father of the sym- 
phony.” Haydn also had an inveterate hatred of 
Mendelssohn’s music, and when thirsty, would 
swallow water slowly from a glass. Schumann was 
seldom seen on the streets without his hat on his 
head, and in very warm weather he would mop his 
brow with a German handkerchief, which he took 
from the rear pocket of his coat. Schubert always 
composed the songs which he wrote. He was very 
independent, and when Goethe sent him a letter of 
thanks for the beautiful setting of the “Erlkénig,” 
Schubert wired the famous reply: “I can’t cash 
your thanks where I bank. Answer paid 
noted for his repartee, immediately telegraphed the 


Goethe, 


epigram: “You're too damned fresh.” Brahms 


hated melody and would have little or nothing to 











Tne Scutrror’s Concert. 


do with it in his published works. He was insanel; 


jealous of Mascagni, and wrote many “Inter 
mezzos,” without, however, producing a single on 
that even approached the popularity of that by the 
young Italian. 
chief in his right hand when blowing his nose 
Mascagni was at one time a baker, and believing 


Brahms always held his handker 


himself bread to better things, and kneading the 
dough, perhaps, he raised it by writing a one act 
opera. He has been eating cake ever since, and 
always wears a flour in his buttonhole. Gounod 
walked a great deal until after the production of his 
“Faust.” Then he was seen frequently in a cab 
Mozart is famous chiefly for his death, which, in 
carbon print and dark oak frame, adorns every 
parlor, from humblest kut to princeliest palace 
Verdi ate peas with a spoon, and where many 
another would have blown on his soup to make it 
cool, the composer of “Aida” fanned it with a large 
slouch hat, which he wore for the purpose. On re 
tiring in the evening Weber would invariably say 
“Good night” to his wife, except when he had quar 
reled with her or when he was away on a trip alone. 
And that reminds us that Richard Strauss, when 
wasting his face, rubs the rag up and down instead 
of in a circle, as is the habit of many other sym 
phonic composers. There are many more idiot 
syncrasies of great musicians which might be told 
here, but they will be reserved for later in the sum 
mer, when news is scarcer 
e & 

Hammerstein and his directorial aide, Leandro 
Campanari. are busily trving voices for the new 
Manhattan Opera personnel. Campanari was asked 


peculiar, and if enumerated fully would fill a large 
volume of “Psycopathis Musica.” For instance, 
there was Bach, who peopled the world with fugues 
and children, and never knew of which he had pro- 
Strangely enough, while Bach was 
the progenitor par excellence, Haydn was and is 
known as “Papa,” and as a matter of fact he wrote 
an oratorio called “The Creation,” and is always 





recently why he doesn’t follow the usual rule and 
“discover” a phenomenal singer in the person of a 
street car conductor, policeman or journeyman hat- 
maker. Campanari smiled a fine Italian smile and 
answered: “Because I am too busy picking out the 
phenomenal conductors, policemen and hat makers 
from among the singers | have to hear.” 


qe & 


Alexander Lambert is planning another Euro- 
pean trip in the autumn, as soon as he closes his 
summer home at Lake Hopatcong. It will be re 
membered that Lambert is the holder of the cham 


pionship belt for the shortest European stay on 


/ 


record—2 days, 3 hours, 17 minutes and 9 seconds. 
Lambert will endeavor to break his own record on 
the forthcoming trip, and thinks he has a chance 
to cut the time down to less than six hours, if the 
sailing schedule will permit In the meantime he 
is getting plenty of practice at Hopatcong by jump 
ing on and off his steam launch Aldom, 


@ ©& 


“If there are concerts by musicians, then why 
not by sculptors?” asks Fliegende Blatter. Such an 
entertainment 1s pictured on this page, in a repro 


duction from Germany's best comic papet 


Ze & 


Ernest Newman’s book cen Elgar has just come 
out in the Bodley Head series (“The Music of the 
Masters”), and the critic of the Manchester Guard 
ian handles his subject in the same thorough and 
spirited manner which characterizes all his writings 
on any topic whatsoever, be it banking or Bach 
Che first sentence of the book does not commence 
Elgar was born on For that relief, much 
thanks 
chapter does not tell us how early in his life Elgar's 


Reading further, we find that the opening 


parents discovered his precocious genius, and there 
is no mention of his favorite toys, or of the subjects 
in which he stood best at school. For that relief 
also, much thanks. Newman's book aims simply to 
be a critical consideration of the leading English 
composer's work up to date, and it is a long time 
since anything so entirely impersonal and impartial 
has been done in the critical line as this “Elgar” 
by Newman. It should be pointed out that the 
author and the cofwposer in this case are lifelong 
friends, and for that reason one must admire the 
fine courage with which Newman writes such things 
as these: 

lve Verum, op. 2 The expression is sincere if 
not very profound.” 

Salut d'Amour: “lf we can forgive the early 
Wagner the Bank-Holiday-'Arry vulgarity of part 
of the ‘Rienzi’ overture, we can surely forgive Elgar 
the bib-and-pinafore psychology of the ‘Salut 


d'Amour.’ ” 


La Capricieuse: “It is in Elgar's weaker salon 
manner.” 

The Banner of St. George: “The general level of 
the music is not a remarkably high one. It is con 


ceived in a somewhat obvious vein of sentiment.” 

Caractacus: “The choruses lack the right imag 
inative quality, and convey hardly any sense of the 
scene and the emotions of the personages concerned 
in it. * * *® The vocal phrases are quite lack 
ing in dignity. * * * The music comes peril- 
ously near the trivial.” 

The Light of Life: “Here, as throughout the 
work, the narrator's music is perfunctory and un 
interesting. * * * TEigar has done almost all 
that could he done with this deadly form of British 
art (oratorio), the day for which has long gone by 
It cannot bring out of any composer the best that 
is in him, while it always forces him to commit a 
ertain amount of music that is a good deal lower 
than his best.” 

The Dream of Gerontius (“Demon” chorus) : “To 
the present writer it seems on the whole a failure. 
It exhibits all the devices of theatricalism turned to 
excellent uses, yet it never rises above the theatrical 
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—that is, it lacks the final and essential touch of 
conviction. * * * A hell of this kind could have 
no terrors; one could not take it seriously enough 
for that.” 

The Apostles: “There are episodes where the mu- 
sic is not good enough to make one care anything 
about the words to which it is se. * * * The 
first part exhibits all the vices of structure of King 
Olaf. * * * It is the leit-motive system run 
mad, in obedience to a purpose that is merely didac- 
tic. * * * The second part opens with an or- 
chestral introduction that, in. the opinion of the 
present writer, is the most vnsatisfactory piece of 
work ever put together by Elgar. * * * In 
this prelude the musical interest diminishes to van- 
ishing point. * * * TIé is ali built up, like the 
pictures made by children by putting together 
painted blocks of wood. * * * Elgar tells his 
story, but fails to make music in the process. 
* * * Much of the music is dull, the rhythms 
are frequently monotonous, and the atmosphere is 
often enervating.” 

Songs: “Elgar has never shone as a song writer. 
* * * He has mostly been content to work along 
the ordinary English lines and traffic in the ordinary 
English sentiments.” 

Larger Instrumental Works: “He does not handle 
the symphonic form with perfect mastery through- 
out.” 

It must not be supposed from the foregoing ex- 
tracts that Newman’s book is an attack on Elgar. 
Quite the contrary. Page after page of praise testi- 
fies to the deep admiration which the author feels 
for much that his famous friend has written. Some 
parts of the two great oratorios are compared enthu- 
siastically with the best choral and orchestral music 
ever composed. The adverse criticism which New- 
man finds himself compelled to pass on a part of 
Elgar's large output is, therefore, a doubly eloquent 
tribute to the insight and the honesty of the writer. 
He is one of the few musical scribes in England 
whose judgment does not get mixed up with his 
patriotism. Elgar is a man of great gifts, no doubt, 
and if he is the perfect man his most ardent ad- 
mirers proclaim him, ther: no one knows better than 
himself where his imperfections lie. It must be a 
pleasure and a relief for Elgar to come across a 
book like the present one, amidst all the mass of 
fulsome and absurd and undiscriminating writing 
that has been and is being spilled in his behalf in 
England. Were Elgar less modest, or more worldly, 
he would have been ruined long ago. As it is, to 
speak with Newman, “it will be interesting to watch 
the development of the Elgar of the future.” The 
finale of the book is a fine chapter on “Elgar and 
Programme Music,” being a rewriting of an essay 
done by Newman for THe Mustcat Courter some 


months ago. 
fe & 


And speaking of English writers, where is there 
today in all the world of letters a more sparkling 
mind, or a more luminous style, than that of Arthur 
Christopher Benson, our modern Charles Lamb? 
Benson’s latest book is a series of delightful essavs, 
called “From a College Window,” and a taste of the 
man’s quality may be had from this little bit, which 
smacks of Emerson and Whitman, but also enough 
of Benson to lend it the stamp of freshness, if not 
of strict originality : 


I detest authority in every form. I am a sin- 
cere republican. In literature, in art, in life, I 
think that the only conclusions worth coming to 
are one’s own conclusions. If: they march with 
the verdict of connoisseurs, so much the better for 
the connoisseurs ; if they do not so march, so much 
the better for one’s self. Every one cannot admire 
and love everything, but let a man look at things 
fairly and without prejudice and make his own 
selection, holding to it firmly, but not endeavoring 
to impose his taste upon others; defending, if need 
be, his preferences, but making no claim to author- 
ity. * * * The time of my life that I consider 


to have been wasted, from the intellectual point 
of view, was the time when I tried, in a spirit of 








dumb loyalty, to admire all the things that were 
said to be admirable. Better spent was the time 
when I was finding out that much that had re- 
ceived the stamp of the world’s approval was not 
to be approved, at least by me; best of all was the 
time when I was learning to appraise the value of 
things to myself and learning to love them for 
their own sake and mine. 


It is not a difficult task to make the foregoing 
ideas fit some musical conditions very snugly. 

ee & 

The strange sight that greets us in the illus- 
tration on this page is the picture of a musician 
riding in his own automobile! The proud motorist 
is no other than gifted Wilson G. Smith, of Cleve- 
land, Ohio, who composes, corresponds for THE 
Musicat Courier, gives piano lessons and writes 
for the daily prints of his home town—and does 
all four things with excellence and with enviable 
financial profit. If the hearts of the average musi- 
cian and scribbler will bleed at the sight of Smith 
in his paid up automobile, what must their feelings 





Wiisonw G. Sarre in His Peter PANHARD. 


be when the further fact is revealed that the two 
handsome houses in the background, and another 
invisible one immediately adjoining, are also the 
sole and undisputed property of the unblushing 
Wilson? Some of us would like the recipe. 


ee 


Why not write some “American” music instead 
of talking so much about it? 


Se & 


Arthur Hartmann has discovered striking the- 
matic similarities between the finale of Schumann’s 
“Symphonic Etudes” and the American “folk song,” 
“In the Good Old Summer Time”; and also be- 
tween passages in Handel's “Berenice” and Bee- 
thoven’s C minor violin sonata; Ries’ third violin 
suite and Grieg’s “Morgenstimmung,” from “Peer 
Gynt,” &c. Hartmann says: “To my mind, ‘plagi- 
arism’ does not consist alone of reproducing the 
notes or phrases of another, but of reproducing also 
the ‘Stimmung.’” That is an observation both rare 
and just. 

eo @& 

“Have genius,” says de Banville, “in art, talent 
is nothing.” All right; one portion of genius, 
please, postpaid. 

oe we 

Dedicated with compliments and sympathy to 

tired teachers : 


Of all June’s joyous jingles 
Perhaps the sweetest lay 

Is when I lay my work down 
And hie myself away. 


In all June’s joyous jingles 
The key that sounds the best 
Is the one that locks the studio 
For my annual summer’s rest. 
Leowarp Lresiinc. 
2 & 


P. S. Later.—The rumor regarding the confer- 
ing of a degree has been confirmed by the New 
York Morning Telegraph, to which Algernon St. of course, 


John-Brenon, its musical sharp, contributes these 
admiring and eulogistic lines: 

We have a great and daring discoverer, a 

musical Columbus and Van Diemen in our midst. 
It is that ruthless, remorseless physician, Dr. 
Leonard Liebling. He has actually found out that 
the great composers have unconsciously and—oh! 
the shame and the pity of it—sometimes con- 
sciously imitated their predecessors and contem- 
poraries. If it is so, it is a grievous fault, and 
grievously will the merciless Leonard Liebling 
make them answer for it. 

We are afraid, however, that Leonard Liebling 
will push the inquiry a step further, and, after a 
few more displays of meticulous inanity, discover 
composers who have imitated their successors, a 
difficult feat, perhaps, but one which the perfervid 
imagination of Mr. Liebling is not unequal to ac- 
cusing them. He may even discover that Wagner 
has imitated Liebling, for when their compositions 
are placed side by side, resemblances can be and 
have been distinctly traced. 

At present I am following Mr. Liebling’s dis- 
jointed ratiocinations with heartfelt joy and real 
edification. He is iconoclastic, but he is cour- 
ageous. Up to now he has found that whereas 
John Sebastian Bach has written sol-fa-mi, 
George Chadwick has unblushingly written sol-fa- 
mi-do. This robbery is patent, audacious, but it 
is not so scandalous and so muck-rakingly out- 
rageous as in the case of Bizet, who so far forgot 
himself as to plagiarize that great tone poet, 
Harvey Worthington Loomis. We thank the phy- 
sician, Liebling, for his petit maitre trouble. We 
live in a great age, for we have a Liebling, have 
we not? 

Mr. St. John-Brenon may have iollowed the dis- 
jointed ratiocinations—good heavens, were they as 
formidable as all that ?—with heartfelt joy and real 
edification, but he certainly did not read them as 
studiously as their tremendous importance deserved. 
Had he done so, he would have found stated there 
distinctly, that some of the great composers were 
very fond of pilfering from their successors; and 
he would have found also the specific accusation 
that Beethoven stole a theme in the slow movement 
of his C minor piano concerto from an opera named 
“Faust,” by C. Gounod. Mr. St. John-Brenon’s 
impeachment of Wagner is a point well taken. It 
may as well be revealed to the world now as at any 
other time, that the composer of the “Ring” took 
his idea of the vast cycle from an early composition 
by the said Liebling, entitled “The Fishman’s 
Dance; a Farandole for Fridays.” The paralleling 
of these two monumental works would instantly 
reveal the source whence Wagner got his idea of 
starting the “Ring” in E flat and ending it in the 
same key. 

However, the writer of the “Origin” is by far too 
enthusiastic a devotee of the manly art not to ap- 
plaud a well planted blow, even when it lands on 
his own optics, and he pleads guilty herewith to a 
rhetorical black eye and a sneaking admiration for 
Mr. St, John-Brenon’s vocabulary. L. 





SAINT-* AENS COMING. 


(By cable to Tue Musicat Courter.) 
Pants, June 26, 1906. 


Saint-Saéns has been engaged for an American 
tour, beginning next November. It is understood 
that his visit will be in the interests of French music 





generally, and he is expected to appear in the capac- 
ity of pianist, conductor, organist—and composer, 
BLUMENBERG. 
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The Twenty-first Saengerfest, to be given by the North- 
eastern Saengerbund of America, in Newark, N. J., July 1, 
2, 3 and 4, will be a notable one. It will eclipse all pre- 
vious festivals of its kind by reason of the number of dis- 
tinguished solo artists engaged, the presence of the New 
York Philharmonic Orchestra, a male chorus of 6,000 
singers, a children’s chorus numbering 5,000, and the high 
order of music presented for the pleasure and interest of 
the large assembly that will attend the concerts. 

Excellent judgment has been displayed in selecting the 





Maup Powett. 


soloists for their intrinsic worth as artists and great pop- 
ularity with the music loving public. Their fees alone 
amount to nearly $8,000, 

The engagement of Madame Schumann-Heink, whose 
peerless contralto voice has charmed multitudes, is of the 
highest importance. Fresh from triumphs in the Old 
World, she crossed the ocean twice this year that she 
might accept the invitation of the directors to take part 
in this great festival, Madame Schumann-Heink will sing 









Dante. Beppo. 





Saengerbund’s Great Festival in Newark, N. J. 


With Chorus of 11,000 Voices, Many Eminent Artists, and an Immense Orchestra, the Twenty-first National 
Saengerfest Will Be Held Next WeeK—Leading Singing Societies to Compete for Kaiser Prize. 





Photo by Marceau. 
Exnestine SCHUMANN-HeINK 


at the second and fourth concerts. At the fourth her solos 
are aria from “Odysseus,” Bruch, and “The Lord Is Mind 
ful of His Own” (“St. Paul”), by Mendelssohn. At the 
second concert she will sing “Non piu di Fiori,” from 
“Titus,” Mozart, and Schubert's “Omnipotence.” On this 
same program the baritone, Giuseppe Campanari, will sing 
“Non piu Andrai,” from “The Marriage of Figaro,”” Mo 
zart, and “The War Song,” from “The Fire Cross,” Bruch 




















Coatnne River-Kewsey 





No less in point of artistic importance will be the ap 
pearance of Maud Powell and Corinne Rider-Kelscy 
Miss Powell shares with the great Camilla Urso the dis 
tinction of being the only women who are ranked with 
the celebrated violinists of the age. Wherever she appears 
—South Africa, Europe or America—an ovation 
her. She is noted particularly for her purity of tone, 
splendid execution, finish and expression. Madame Rider 
Kelsey, with the echo of her success at the Cincinnati 
Festival, comes to Newark for the second time this season 
Like a star in a cloudless sky, she first sprang suddenly 
into notice at the Maine Festival as an artist of the high 
est type. Her beautiful soprano, with its lyric and dra- 
matic qualities, brought her fame in one single year. 


awaits 


ness of the enterprise 
















With Miss Powell, she appears in the program of the 
reception concert given by the United Singers of Newark 
of the Saengerfest and composer of the Kaiser's “Prize 
Song.” At the first concert Mr. Lorenz's “Hymn of Greet 
ing” will be sung by the United Singers, accompanied by the 
orchestra Dan Bed 


have come into favorable notice 


The other artists—Frieda Stender. 
doe and Edwin Grasse 
Frieda Stender sings with authority and charming expres 
She has filled 


orchestral societies, appearing with 


sion important engagements with noted 


Ysaye and 


Marteau 





Faepa STENDER 


hear 


In 


a tenor 


Gerardy Dan Beddoe the audiences will enjoy 
ing Mr 


sing On the last program with Madame Schumann-~-Heink 


with a pure, strong voice Beddoe will 


Edwin Grasse is a young and gifted violinist who has 
played at recitals the past season with the great German 
baritone, Dr. Rudoph Prdll 

Another feature of the festival will be the children’s 
choruses Juvenile chorus singing growing im popu 
larity. Choruses from the various public and German 


English schools of Newark will add much to the attractive 


The separate school choruses have 


























Photo by Aimé Dupont. 


Sic. CAMPANARI 




















26 


THE MUSICAL COURIER. 








heen drilled to an almost perfect degree by their directors. 
“To Thee, My Country,” “Lorelei,” “The Watch on the 
Rhine,” “Fairies Tripping,” “Old Glory,” “Lift Thine 
Eyes” are some of the numbers. In massed chorus, 5,000 
voices will sing “The Pilgrims’ Chorus,” from “Tann- 
hauser,” and “The Star Spangled Banner,” under the 


Epwin Grasse. 


direction of Louise M. Westwood. The success of the 
Children’s Singing Festival in Newark four years ago 
was the result of the genius and work of Miss Westwood, 
supervisor of music in the public schools of Newark. The 
contests for the Emperor’s Prize and the competitive tests 


Citizens of this and nearby States can chow their appre- 
ciation of what has been accomplished by purchasing 
season tickets. The price of season tickets is $5. Admis- 
sion, Olympic Park, 15 cents. Admission Armory con- 
certs, 50 cents to $2; boxes, $15 and $25, on sale at Krue- 
ger Auditorium (headquarters) First concert and sing- 
ing contests held in Festival Hall, Olympic Park; other 
concerts in the Armory of the First Regiment, N. G. N. J. 
Newark is ambitious to hecome the most beautiful city in 
the country. There is no reason why it should not also 
be one of the most musical. The United Singers of New- 
ark have spared no pains to arrange a program that will 
raise the festival to the highest plane. Such enterprise 
brings renown to a community and distinction to a city, 


C. W. Heimann, 





First Vick Presipent. 





will be held in Festival Hall, Olympic Park. = 





and should be met with the strongest patronage. Art has 
no nationality, music is universal! 
The programs for the festivals follow : 


July 1, 3 o’Clock, Festival Hall, Olympic Park. 


Overture to Tannhduser ......++-+++++. hele c@enahee «+++Wagner 
Philharmonic Orchestra. 
Hymn of Greeting .......- Rdhbbs dbddoasedsderesoccooovedge Lorenz 
United Singers and Orchestra. 
Violin Solo, Rondo Capricciosi..........+-++eecreeeeee Saint-Saéns 


Miss Powell. 


United Singers. 


Soprano Solo, Shadow Song, from Dinorah.......-...+++ Meyerbeer 
Mrs. Rider-Kelsey. 
Orchestral, Rhapsody, No. 1......0+:<ccceeeecseeee bavohas . - Liszt 
Male Chorus— 
Aare ol GRR saa cinehs eee ba deh eb cceceveetercocece Silcher 
The Lieto Gem so sc seer besdebiees ccccccccpcccccss Sitt 
United Singers. 
Violin Solo, Zigewmerweisen. ... 1... 6-66 c cece seeccewnwens Sarasate 
Miss Powell. 
Soprano Solo, Venus Hymn ... 1... cee ceseesceceenceees D’ Albert 
Mrs. Rider-Kelsey. 

Orchestral, Mediey on National Airs.............--+eeeeees Rietzel 
Jaly 2, 8 o’Clock, First Regiment Armory. 
Symphonic Poem, Les Preludes...........0.eccececeeseeeees Liszt 
Orchestra. 

Chorus, In German Spirit and Heart Are We One....,.... Kremser 
Massed Chorus and Orchestra. 

Contralto Solo, Non piu di Fiori, from the opera, Titus..... Mozart 
Madame Schumann-Heink. 

Chorus, In Morning’s Dewy Field..........--+-eeceeees Burkhardt 


Orchestra, Love Scene from the opera, Feuersnoth..Richard Strauss 
Choruses— 


The Little Rose im the Vale.....,. 0-6... dccescseteuee Hermes 
Delt OS osc ddp ens coc iy ice ctastistneeseuceéé vac Petschke 

Baritone Solo, Non piu Andrai, from The Marriage of Figaro, 
Mozart 


Signor Campanari. 





Louise Westwoop, Directress or Curpren’s Cuorus. 


Chorus, Withdrawal ...........sss05. ibe batthaedenedéebons Dregert 
Contralto Solo, Ommipotence............ 660000 ccccucuce Schubert 
Madame Schumann-Heink. 

Chorus, War Song from The Fire Cross.................... Bruch 


Solo by Signor Campanari. 
Jaly 3, 2 o’Clock, First Regiment Armory. 
Cratettis PUNE i i once c cons .bauuieh de codine bcisss coe ck. Leutner 


Miss Stender. 
Choruses— 
Fe SU MIND. 0k 6 Ts dv cd bwcdecnsadunbiedbnie Eichberg 
TRG Gee IN. Wakes ss deececdasvatcscecasct. Yer Millard 


Chariton Street School Pupils. 
Violin Soloe— 
BOOGIE Maid sds astid end G db deees <dde dc dandn. on Sinding 
SOOMMOTD oss cb cote cevnkeebepess oecccdedspacs vec Wieniawski 


Choruses— 


PR MUON 65 co cwkebacwess. Sst eeeGasedenewcbbacececel Abt 
caaiioeee Recivasamryn Hee OO E e. ae a —_—--— 
German-English School Pupils, Mr. Von der Heide, Director. 


Massed Chorus, Pilgrims’ Chorus, from Tannhduser...... .. Wagner 


Directed by Miss Westwood. 


Soprano Solos— 


Ich Liebe Dich 


Choruses— 


Fairies Tripping ................... 


heh Ahan dN Tully 


Sia Ath tintin we boi oe 6 6udlten nem «eile Vearzic 


South Street School Pupils, Principal W. RB. H i 
ae 1 eenemann, Director. 


Choruses— 
i ns nn ee knnsen ans Pinsuti 
SE EE Guns cb dake tbedbbnccesucestedeocccecoees ..- Abt 
ce ee ae ee ; .. Gifford 
Franklin Street School Pupils, Prircipal A. G. Balcom, Director. 
Orchestral, Overture to William Tell..................- Rossini 































































Jutius Lorenz, Conpvcror. 


Choruses— 
Spring Song San 
Lift Thine Eyes ............ “* ae 
Hamburg Place School Pupils, C. Blanche Hiff, Director 
Massed Chorus, The Star Spangled Banner...... ee 
Directed by Miss Westwood. 


July 3, 8 o'clock, First Regiment Armory. 


. - Pmsuti 





Overture to Rienzi... ........cccescecseees ..» Wagner 

Chee, “Fae. DOGMED bo cccceseccevscceseuusecosises Sey ffardt 

Contralte Solo, Aria, from Odysseus............ ... Bruch 
Madame Schumann-Heink. 

Chosen, Glam Ristie- BirO sc. .cccccesccccdeeves Tauwitz 


sens ses Massenet 


Orchestral, Neapolitan Scenes. 
Choruses— 

German Song ........-+++. ecnanaes «+». Von 

Spin, Spin, Swedish Folksong 

Tenor Solo, Walther’s Prize Song, from Die Meistersinger 
Mr. Beddoe 


een Weinzer! 
Arr. by Hugo Juengst 
Wagner 


Chorus, Farewell ..... sAmbenaees : Silcher 
Contralto Solo, The Lord Is Mindful of His Own, from the 
Oratorio, St. Paul : ‘ 
Madame Schumann. Heink 
Chorus, Thanksgiving, Old Netheriand Folksong 
The prize singing contests will take place in Festival 
Hall, Olympic Park, Jesse Bruce LockHart 


Mendelss hn 


Kremser 


The Kaiser Prize. 


In the early days of the Northeastern Saengerbund and 
up to 1900, the chief interest centered in the contest for 
the two city prizes, between organizations having a mem 
bership of two hundred or more singers in the one group, 
and “between organizations having under that number in 























Aveusr Goertz, Presiment. 
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Joun J. Premenix, Secrerary 


another group. Three other prizes, usually consisting of 
diplomas, were also awarded the individual societies -in 
the first, second and third class; the class being also 
graded by the number of singers participating. At the 
Saengerfest held in Brooklyn, 1900, a sixth prize was 
added, this being the “Kaiser Prize,” having been dedicated 
by the German Emperor to the Northeastern Saengerbund 
on the occasion of its golden jubilee. 

The Kaiserprize is a magnificent production of the sil 
versmith’s art. It is a solid silver statuette of a German 
minnesinger, or German minstrel of the thirteenth cen- 
tury. The total height of the statuette is two feet, seven 
inches, while the width at the base proper is twelve and 
three-quarter inches. The figure has a representation of 
the German oak as a In his left hand the 
minstrel holds a harp, typical of song. The right is ex 
tended and the palm is opened in the manner of one 
making a gesture. The face is strong and handsome, and 
bears the expression of one who is absorbed in thought 
The hair, like the beard and mustache, is heavy and 
moderately long, giving the head a noble and picturesque 
appearance. A strong neck supports the head, the latter 
being set gracefully on broad shoulders. Encircling the 
singer's figure is a broad sash, decorated alternately with 
American and Prussian eagles. From a belt around the 
waist is suspended a short sword 

The figure stands on a solid base of silver, on the front 
of which is the following inscription: “Nineteenth An- 
nual Saengerfest and Golden Jubilee of the Northeastern 
Saengerbund, Brooklyn, N. Y., 1900. 

Palm leaves, which bend inward from four large eagles 
on either side of the bust of the donor, Kaiser Wilhelm, are 


support 





Tue Prze—Seconp Crass City Feperatiows. 


fastened artistically to the silver base whereon stands the 
figure. Above the bust of the Kaiser is the crown of the 
German Empire. The Kaiser is represented as being at 
tired in the uniform of the Uhians. The bust is framed 
with and surrounded by laurel leaves. Under the bust 
there is another inscription, which reads: “Prize of Honor 
of His Majesty the German Emperor and King of Prus 
sia, Wilhelm II.” 

The bust, unlike the remainder of the statuette, is of 
finished gold, and is considered by experts to be a beau 
tiful specimen of repousse work. The entire statuette is 
of chased silver and shows exquisite workmanship; it is 
said to have cost 80,000 marks, or about $20,000 





Saengerfest Officials. 

August Goertz, a manufacturer and prominent business 
man of Newark, is the president of the United Singers 
of Newark. Mr. Goertz and the board of directors have 
spared neither trouble nor expense to carry out their 
ideals. These men have tirelessly devoted their time and 
talents for the success of the affair, and Mr, Goertz has 
been especially fortunate in having as his co-workers such 
men of energy as C. W. Heilmann, first vice president; 














Joun Gornrinc, TREASURER. 


Thun, second John J. Plemenik 
secretary, and John Goehring, treasurer 

In addition to the directors, the committees in charge 
of the arrangements deserve special for thei 
efforts in furthering the success of this great festival of 
music and song. They are as follows: Music committee 


Oscar vice president ; 


mention 


L. C. Dittler, chairman; August Willms, Sr., secretary 
Finance—G. Krueger, chairman; H. Sterz, secretary 
Reception—-C. W. Heilmann, chairman; A, Tillmes, sex 
retary. Park—Charles Hoffman, chairman; George 


Hoerig, secretary. Festival Hall—C. C. Lienan, chairman; 
J. M. Lederer, secretary. Decorations—E. E Ende 
chairman; O. F. Rauch, Press—E. Temme, 
chairman; H..von Hundelshanken, 
and Printing—J. M. Lederer, chairman; J. _J 
secretary. Awarding of Prizes—Oscar Thun, chairman; 
H. Dittler, secretary. In Charge of Headquarters for So 
cieties—George Hermann, chairman; George Grimm, sex 


von 
secretary 
Programs 
Plemenik, 


secretary 


retary. At the children’s concert Miss Westwood will 
be assisted by Charles W. Menk, H. von der Heide 
Eugen Rahm, Carl Schmidt, J. Bechlin, Wm. B. Hoene 
mann and M. Bamberger LAR 
Prize Song in English. 
Julius Lorenz prepared his Kaiser prize song, “Hans 


und Grete,” only in German for the use of the competing 









Oscar Tuun, Seconp Vice Presiven 
singing societies great has been the demand for 
an English edition of the work that Mr, Lorenz has 
now decided to sue one immediately through his pub 
lishers, Luckhardt & Belder, to East Seventeenth street 
The Kaiser Prize in Newark. 
Newaan, N. ] lune 23, toot 
The United Singers of Newark, N. J., paraded to the 
Pennsylvania depot and welcomed the committee from 
Philadelphia in charge of the Kaiser Prize, and then the 
procession marched through some f the principal atrects 
to the Krueger Auditorium The great singing contest for 





Tue Parze—Fimsr Crass Crry Preperations 
the Imperial traphy will be held at Olympic Park, July 4 
the last day of the sacngerfest | he fest” will open Sun 


day afternoon, July 1 





Fuer volle Beschreibung der 
Ereignisse waehrend des Saenger- 


fests leset den 


EWARK ADVERTISER 


Versaeumt es _ nicht. 











THE MUSICAL COURIER. 











The American musical public is doubtless aware that 
Leipsic carries great importance as a music publishing 
centre, but few may know that at least twenty-five of the 
firms here are entitled to high rank either by reason of 
their many years existence, the volume of their business 
or the quality of the compositions they publish. The senior 
among all these is Breitkopf & Haertel, a firm which 
was established in 1719, and has been in existence ever 
since. The firm of C. E. Leuckart, now of Leipsic, was 
established in Breslau, 1782. C. F. Peters was a business 
house in 1800, and began selling music in 1814. The firm 
of Friedrich Hofmeister began in 1807. The Gebriider 
Hug & Co., with headquarters here, began in Zirich in 
1817 as dealers in musical instruments. Next in priority 
is Fr. Kistner, established 1823; the engravers, C. G. 
Roder & Co., and the Siegel Musik Verlag, 1846; Bart- 
hoef Lenf, 1847; Carl Merseburger, 1849; C. F. Kahnt, 1851; 
J. Schuberth & Co,, 1859; J. Rieter-Biedermann (in Win- 
terthur, 1849) Leipsic, 1862; Oscar Brandstetter, 1862; 
Robert Forberg, 1862; Otto Junne, 1871, in Berlin; Ernst 
Eulenburg, 1874; Steingraber Verlag, 1878; D. Rahter, 
1879; Hesse Musik Verlag, 1880; M. B. Belaieff, 188s; 
Otto Forberg, 1887; Bosworth & Co., 188; Gebriider 
Reinecke, 1890; August Cranz, 1897; Lauterbach & Kuhn 
(for Max Reger works), 1902 

As a study of the voluminous catalogues of these offers 
much of interest and value to the musician, it is the plan 
of the Leipsic correspondent to spend some time examin- 
ing them for casual review in the regular letters. 
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The special series of ten Wagnerian operas, not includ- 
ing “Parsifal,” is proceeding at the New Theatre at the 
rate of about three performances each week. The “Rienzi” 
and “Fliegender Hollander” were spoken of in a previous 
letter. Since then the order has been “Lohengrin,” “Tann- 
hauser,” “Meistersinger,” “Rheingold,” and “Walkyrie.” 
The “Siegfried,” “Gétterdimmerung,” and “Tristan und 
Isolde” will conclude the series, which will have extended 
from May 27 to June 22. 

Every musician who heard this strong performance of 
“Lohengrin” sat up and marveled at the youth the work 
is still enjoying, while “Tannhadauser,” written only a few 
years earlier, is showing comparative age. The “Meister- 
singer” came as another of the evergreens. Wagner 
showed an enormous industry in working out this score, 
for he not only wrote enough music to last nearly five 
hours, but he arranged to keep the orchestra incessantly 
busy with counterpoint of matchless beauty. The limitless 
orchestral invention in the later act, where Beckmesser 
stealthily enters the Hans Sachs shop, is sounding none 
the less marvelous in this theatre, where once per week 
it has comparison from the extraordinary invention of the 
Jews’ scene in the Richard Strauss “Salome.” And thirty- 
eight years elapsed between the respective first perform- 
ances of these two works. If the “Salome” can be said 
to be related in a manner to any of the older operas, then 
it is to the later acts of the “Meistersinger,” and particu- 
larly in the scene between Sachs and Eva. Here one 
feels the Strauss-Wagner general kinship, both in mood 
and rhythmic phrase, with one composer writing about as 
beautifully as the other. The weakness of the Wagner 


writing is an unduly noisy treatment of the horns, a charge 
that is also valid in ““Tannhauser.” 

The time may be a little late to begin complaining about 
the composition of the “Rheingold,” except that the public 
may know from time to time how this vaccine “takes,” 
where Strauss, and even some of the Reger produce suc 
cessful inoculation. Then it is respectfully stated that 
Wagner would have greatly obliged by inventing an easier 
tale and giving more time to the occasional resolving of 
the diminished seventh. This chord of the seventh is all 
right in its place, but whether a composer was ever justi- 
fied in carrying out a life and death struggle with it for 
an entire evening is the open question. Even sea-going 
birds must occasionally have a solid place to rest, and 
the musician’s ear is not averse to an occasional chord 
that soothes. The later minutes of the “Rheingold” sup- 
ply some balm, but in quantity insufficient. Conductor 
Hage! is reading these scores with greatest care and in 
a manner to bring the parts out in the highest possible 
relief. 

e & 

Lauterbach & Kuhn, of Leipsic, publishers for Max 
Reger, have now in press a four movement serenade for 
orchestra, the work carrying the composer’s opus number 
95. Proofs on the first two movements have been cor- 
rected and the work will be ready for performance in the 
autumn. Reger attended a concert in celebration of the 
Mozart birth anniversary, and with that composer in mind 
he wrote this serenade. The scoring throughout the first 
two movements looks entirely innocent, except that it calls 
for two distinct choirs of strings. One of these choirs 
is to play as usual, the other muted. Of course, the 
serenade contains a few chords that would have sounded 
somewhat strange to the cars of Mozart. 

In the past two months there have been numerous re- 
ports as to the state of Reger’s health. It is true that he 
was for a few weeks in a hospital following his last ap- 
pearance in Berlin, but he has been seen by friends within 
the past few days enjoying life to the utmost. 

oe & 

Madame Charles Cahier (formerly Mrs. Morris Black), 
who spent the last season very busily in concert and opera, 
has been enjoying a rest in Switzerland, at the sanitarium 
of her husband. The last week in May she appeared in 
concert in St. Gallen with unusual success, judging by the 
press reports received from there. She sang the “Fides” 
aria from Meyerbeer’s “Prophet,” and Gounod’s “Stances 
de Sappho.” At a festival performance of the Saint-Saéns’ 
“Samson et Dalila,” June 14, at the opera in Karlsruhe, 
Madame Cahier is singing the “Dalila” role. Her re 
markable presentation of this role was recently reported 
from Leipsic, where she sang two guest performances in 
April. 

The retired coloratura soprano, Emma Baumann, who 
was for many years one of the most reliable singers at 
the Leipsic Opera, is engaged in teaching a large class of 
pupils. She recently gave a recital in the chamber music 
hall of the Central Theatre, when a large number of her 
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pupils were presented in two ensemble numbers and nine 
appeared in solo. Fraulein Reuter gave songs by Per- 
golesi and Mozart, Frauviein Jaké sang an aria from a 
Maillart opera; Frau Gruner-Crone sang an aria from 
“Samson et Dalila”; Fraulein Ufert, of Chemnitz, ren- 
dered songs by Brahms, Dell’ Acqua, Jensen, Massenet, 
and ZAliner; Frau Dibbern-Schiémilch, of Hamburg, sang 
the ballade from the “Fiyirg Dutchman”; Fraulein Som- 
mez gave ‘wo songs by Hildach and Reinecke, with violin 
obligaios, played by Nora Klengel; Fraulein Gétze sang 
the cavatine from Weber's “Freischiitz”; Frau Schulz- 
Schwabe sang the aria from Mozart's “II re pastore,”’ with 
violin obligato, played by Fraulein Klengel; Fraulein 
Lindner gave songs by Schubert, Wolf and Brahms. The 
accompanists were Herr Ufert, of Chemnitz, and Frauleins 
Beckmann and Bésenberg, of Leipsic. 

A very large audience of Leipsic’s elect was present and 
enjoyed the work of the young singers. 

ec 

The Sinding A major violin concerto, op. 45, was re- 
cently heard in a private performance in this city. Henri 
Marteau was playing the composition in public here as 
early as 1901, and why it has never become more popular 
is a matter that looks difficult to explain. The technic 
is not more exacting than that of the usual modern con- 
certo, and the contents of the work are beautifully at- 
tractive, whether in rythm, harmony or melody. When 
one notices the long orchestral interludes in about the 
same material as is treated thoroughly by the solo in- 
strument, one is not quite sure that conciseness is the chief 
Sinding virtue, but there is so much of enthusiasm and 
life turned into the composition that it becomes a source 
of immense pleasure; especially when presented by a vio- 
linist of the necessarily free flowing musicality. With 
this Sinding and new works by a few other composers in 
more general use, the much jaded violin solo literature 
might occasionally find opportunity to recuperate. This 
concerto is published by the house of Wilhelm Hansen, in 
Copenhagen, represented by Frau Kistner in Leipsic. It 
was splendidly played here by Carl Klein, accompanied by 
his mother. Evcene E. Simpson 





Summer Engagements for Stender. 

Frieda Stender, the young soprano, has entirely recov- 
ered her health, and is singing again with fine success 
She appeared recently at the concert with the Philharmonic 
Society, of Tarrytown, N. Y., and her artistic achieve- 
ments secured’ for the singer a return engagement. Miss 
Stender is also to be one of the soloists for the great 
singerfest to be held in Newark, N. J., next week. 





The Geodrich School of Music. 

Harriette Waters, who has been studying piano, singing 
and theory at the Goodrich Music School during the past 
season, returned to her home in New Orleans last week. 
Mr. and Mrs. Goodrich begin their normal sessions next 
Monday. 





The Dessau Opera gave 181 performances last season. 


DAYTON. 


Darron, Ohio, June 22, 1906 

The last concert of the Dayton Choral Society was in 
many respects the best of the season. The chorus showed 
the results of the season's training and sang with much 
spirit. The chorus numbers included Mendelssohn's 
“Forty-second Psalm,” “The Heavens Are Telling,” from 
Haydn's “Creation”; “Unfold Ye Portals,” from Gounod's 
“Redemption,” and the “Hallelujah Chorus,” from Han- 
del’s “Messiah.” Annabel Ambrose sang the solo parts in 
the “Forty-second Psalm” with purity and breadth, and 
in the quintet was assisted by the Association Male Quar 
tet. But it was in “Ocean, Thou Mighty Monster” that 
Miss Ambrose won her greatest triumph. Her voice, of 
splendid range, was admirably adapted to the difficult num 
ber and she brought out the dramatic significance of the 
text convincingly. 

The other soloists were Charles K. Holstein, violinist, 
and Louis W. Sprague, pianist. Mr. Holstein played Hu- 
bay’s “Hungarian Fantasy” with clean technic and dash, 
and Mr. Sprague played Schumann's “Nachstiick” and 
tocatta and Moszkowski's E major waltz, the last number 
being the most enjoyed. Mr. Blumenschein was given quite 
an ovation when he came out to conduct the last number 
(the “Hallelujah Chorus”), the audience remaining stand- 
ing during the number. 

@e & 

Pupils’ recitals have been very much in evidence during 
the past two weeks and the class of music on the programs 
shows that Dayton is making musical strides in the right 
direction 

Among those who have presented pupils are W. L 
Blumenschein, Henry A. Ditzel, the Alice Becker Miller 
School of Music, Miss Kofler’s School of Music, the Day 
ton Conservatory of Music and many others, lack of space 
not permitting a complete list 

ze & 


Rossini’s “Stabat Mater” was given here twice during 
the past month. At the Holy Trinity Church it was sung 
by a chorus of forty voices, with accompaniment of or 
chestra and organ under direction of W. A. Metzner. The 
Clarence Westendorf, Theodore Schueble, 
Anna Bucher, 
At Emannuel Church the choir also 


soloists were 
Mrs. Frank Drufuer, 
Mrs. A. H. Kemper 
number forty voices, and sang with orchestra and organ 
accompaniment under the direction of Joseph L. Schenk 
The soloists were Gertrude Gerwelk, Cecelia Mayer, Ed 
ward Zengler, Charles J. Zweisler and J. E. Froendhoff 
The program also embraced an organ solo by Eleanor 
Schenk and a violin solo by Albert Fischman 


ee 


The Chaminade Club, one of Dayton’s most promising 
musical organizations among the young ladies, was enter 
tained twice during the past month, the entertainment in 
each case being a program given by local musicians 

The first was a song and piano recital given by Arthur 
Leroy Tebbs, baritone, and Charles Arthur Ridgway, pian- 
ist, and the second a mixed program, embracing numbers 
by the Holstein String Quartet—Mrs. A. F. Lawrence. 


Emma Zwiesler and 
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harpist; Annabel Ambrose, soprano; Letitia E. Schaeffer, 
pianist, and vocal duets by Flora and Justine Queblin. 
cee 

Although the musical season just closing has been the 
first in which Dayton has received regular representation 
in Tus Musicat Courier, the fact has been favorably dis 
cussed by the leading musicians and music lovers, and 
there is a strong disposition on their part to make the sea 
son of 1906-7 one of the best in the musical history of 


Dayton. Cuarites Arraur Ringway. 





NEW ORLEANS. 


New Osceans, June 20, 1906 

John Beach, the pianist-composer, will be heard in the 
early autumn in three chamber concerts, which will each 
consist of a trio, a sonata, and a group of solo numbers. 
He will be assisted by René Salomon, violinist, and Fred- 
erick Foxley, the young English ‘cellist, who has scored 
recent successes; and proposes to devote the concerts to 
the works of Scandinavian, French and German masters, 


respectively. 


ce ze 
Florence Hyde-Jenckes is managing a comic opera pro 
duction, the proceeds of which will be forwarded to the 
San Francisco sufferers. The “Mikado” is the opera 
selected, and the cast will include prominent amateurs, 


among whom are Messrs. Miester, Cox, Sully, Adams and 
Hyams, and Misses David, Mitchell, Kirkwood and Shel 
don. There will be a chorus of forty voices. Prof. Henri 
Wehrmann is the onach, a position which he is especially 
adapted to fill. 


eS & 
Anita Socola, who for years has figured prominently 
as a singer and pianist bere, will be married in early 


October to Prof. Wm. Specht, the well known violinist 
eS @ 
Eugenie Wehrmann, will soon leave for France, where 
Miss Wehrmann is to be 
Henri Schassner 


she will permanently reside 


married this summer to M a musician 


of Paris. She will continue her studies under Mosz 

kowski, who has been her teacher for the past three years 
oe @& 

Mamie Moloney, accompanist, was heard for the first 


time as piano soloist at a concert recently given for the 
benefit of St 
guished himself in her new role 


George's Church The young artist distin 


eS & 
R. Emmett Kennedy, the composer, whose series of 
“Humoresques” and collection of “Negro Hymns” have 


attracted local attention, is preparing his manuscripts for 


publication. This will doubtless prove grateful news to 


the host of persons desirous of 
works. 


obtaining copies of these 
Harey B. Lous 


B. 0. Klein Sails. 

Bruno Oscar Klein, the composer, sailed for Rotterdam, 
June 20, on the Potsdam. He will join his wife and son 
in Leipsic about July 1, and spend the summer in the Ger 


man mountains 
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Cuicaco, IL, June 23, 1906. 


Chicago Masical College Commencement. 

Before an audience which completely filled the vast 

paces of the Auditorium Theatre, the Chicago Musical 
College celebrated last Tuesday evening its fortieth annual 
concert and commencement exercises. The occasion was 
an impressive one, and not least impressive to the little 
army of students whose artistic destinies have been shaped 
by the great institution, and who, on the point of taking 
up their own artistic careers, will carry on, let us hope, the 
good work and high artistic ideals which have made the 
Chicago Musical College so potent a factor in the musical 
development of our people. The program, which was per- 
formed by the winners of the diamond medals, opened with 
a posthumous and little known rondo for piano and or- 
chestra by Beethoven. This interesting work was given a 
very praiseworthy and effective performance by Rhea Wat- 
son. Ruby Nelson was heard in the first movement of 
Hummel’s A minor concerto, and put real interest and 
brilliancy into a composition which, although written by a 
musician whose works are almost as dead as himself, is 
distinguished for beauty and effectiveness. The third pian- 
ist, Edith Corette, showed herself to be possessed of a 
singularly refined and imaginative style, and by her play- 
ing of Schumann’s beautiful concerto demonstrated that her 
training has been along lines which have accounted poetry 
and musicianship as vital to the pianist’s art as technical 
adequacy. The three violinists who contributed to the 
music of the evening represented a very high standard of 
artistic attainment. 

Will Prior, who played the first movement of Spohr’s 
eleventh concerto, gave a really distinguished performance 
of that exacting work. That he did so well in it is much 
to his credit, for Spohr requires solid violin playing, in 
which impeccable execution and a fine round tone must 
be indispensabie features. And Mr. Prior went a long way 
toward the providing of these desirable things. 

By her playing of Wieniawski’s “Faust” fantaisie, Mar- 
garet Austin aroused great enthusiasm; moreover, the 
hearty and long continued applause which greeted the con- 
clusion of her efforts was more than deserved. Miss Aus- 
tin gave a performance of the fantaisie which many a more 
experienced player might have envied. Technical sureness 


one takes for granted, even in students (in whom it is not 
always found), but this young violinist added an appealing 
tone and a recognition of the emotional side of violin play- 
ing which bodes well for her future artistic career. Many 
of these qualities were also to be discovered in the playing 
of Wally Heymar, who in her performance of the first 
movement of Sauret’s D minor concerto, showed that even 
so immensely difficult a composition was not beyond the 
range of a students’ ambition, given sufficient natural gift 
and perseverance to aid the attempt. Miss Heymar gave 
evidence that she had supplied both these requirements, for 
her performance was of exceptional merit. 

Grace Ellsworth, who sang “He is Good, He is Kind,” 
from Massenet’s “Herodiade,” confirmed the very good 
impression which she had made some time previously by 
her singing of Fidelio in Beethoven’s opera. The “Jewel 
Song” from Gounod’s “Faust,” which was interpreted by 
Ada Dorsey, showed that singer to be endowed with a 
voice of excellent quality, which has been very well trained. 

Weber's aria, “Softly Sighs,” from “Freischiitz,” was sung 
by Anna Jensen, who made a highly favorable impression 
by her interpretation of the piece, an interpretation which 
demands from the singer more than mere vocalization. A 
special word of commendation is due to that admirable 
musician, Hans von Schiller, who conducted the orchestra, 
and who helped the young performers to much of their suc- 
cess. After the concert the medal winners and the mem- 
bers of the post-graduating, graduating and teachers’ cer- 
tificate classes marched to the stage and an address was 
made by the Rev. H. W. Thomas. Not least pleasurable 
among the evening’s happenings was the presence of Dr. 
Ziegfeld, the president of the college, who on the occasion 
of previous commencements has been in Europe engaging 
as members of his faculty the great artists of France and 
Germany. 

ete 
Grant Hadley's Recital. 

If any proof were needed of the fact that musical en- 
joyment is not a contingency vested in the musical season, 
it was supplied by Grant Hadley, who gave a recital last 
Wednesday evening in Cable Hall. This artist gave some 
of the most satisfactory singing which has been heard in 
Chicago during the past few months. Possessed of a voice 


of highly sympathetic quality, Mr. Hadley also possesses 
that which is of even greater value to him—a sympathetic 
understanding of the music which he sings. For this 
reason his interpretation of Schubert’s “Du bist die Ruh” 
and the same composer's “Am Meer,” as well as of songs 
by Schumann, Strauss and Franz was eminently satisfac- 
tory. Songs in which tranquillity and gentle pathos are out- 
standing features, would appear to make the strongest ap- 
peal to Mr. Hadley. Nevertheless, where strong feeling 
or passion was required the singer proved himself fully 
equal to the demands of the situation. The recitalist was 
assisted by Grace Potter, a young pianist, who is a member 
of the Bush Temple Conservatory faculty. Miss Potter 
revealed herself to be a performer of very excellent abili- 
ties. She is endowed with considerable musical feeling 
and imagination, and sufficient technical equipment to pre- 
clude any feeling of anxiety on the part of the audience 
as to the possibility of technical disasters. Miss Potter, 
who appeared to have a predilection for the works of Ed- 
ward Schiitt, played a prelude, serenade and capriccio, as 
well as an arrangement by that composer of Strauss’ 
“Fledermaus” waltz. In addition to these pieces the tal- 
ented young pianist brought forward two pieces of Mac 
Dowell, “Autumn” and “A. D. 1620.” Although the writer 
allowed himself to be permeated by a mild sensation of 
curiosity as to the mystic significance of “A. D. 1620,” he 
concedes the obvious advantages of this method of nam- 
ing musical compositions. What a boon to the popular 
and prolific composer whose excessive productivity eventu- 
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ally makes title hunting a weariness of the flesh! He can 
begin at A. D. and work his way up through all the 
cénturies, at the same time allowing unlimited scope to the 
imagination of the player or listener. 
= = 
Madame Beoetti's Concert. 

The public which, with probable eagerness, exchanged 

its fifty cents for a ticket entitling it to a seat at Madame 


Boetti’s pupils’ recitals in Handel Hall, can have had no 


cause for complaint that this interesting entertainment 
gave them too little for their money. Madame Boetti 
spread out her musical scheme with lavish prodigality. 


There were thirty-one numbers the program, and 


although the concert took place on Thursday evening, the 


on 


writer will not youch for the fact that the affair has 
reached its conclusion at this time of writing. Madame 
Boetti opened her concert with a choral number. Twenty 


white clad women, who, collectively, were specified on the 
program as the Boetti class, filed onto the stage and sang 
a wedding chorus by the English composer, Frederick 
The hearing of this composition filled one with 
admiration for its composer—admiration for the steadfast 
persistency with which, in many years, he has covered reams 
of music paper with notes, unheedful of the broad hints 
given him by nature—and a few candid friends—that mu- 
sical composition is a very different matter from that which 
But it must be admitted that there 
is worse music in existence than Mr. Cowen's “Wedding 
Chorus,” and that if it were admitted Moody and 
Sankey's collection of hymns, it might save many valuable 
souls. Of the singing of Mrs. Beach's song, “Ecstacy,” by 
Georgina Lynn, it is pleasant to speak in terms of praise. 
Mrs. E. A. Gunlock also sang with agreeable voice and 
some feeling an “Ave Maria,” by Luzzi. A waltz song, 
“Sing On,” by Denza, disclosed itself to be a hopelessly 
inferior composition, even for a waltz song, and Stephanie 
Hyde, who sang it, was deserving of sympathy for her 
efforts to make it appear worth listening to Pauline 
Lengyel sang, very commendably, an aria of Donizetti, and 
Gertrude Dadie a song of Tosti. A duet from Bizet’s 
“Carmen” was interpreted by Gertrude Carse and John 
Gullickson. The latter vocalist seemed to possess such en- 
thusiasm for Bizet’s masterpiece that he was constrained 
to appear three times and deliver himself of some portion 


Cowen. 


he imagines it to be. 


in 


of it on each occasion. 

After the duet, the representative of Tae Musicar 
Courter took a regretful farewell of the entertainment, but 
he is sure that the performance of the remaining numbers 
to better Madame 


as a vocal instructor. 


served to display, even advantage, 
Boetti’s skill 
Fectx Borowsx! 


cece 
MORE CHICAGO NOTES. 


Tonight (Saturday) Walter Damrosch, the New 
York Symphony Orchestra, opens the summer concert sea- 


with 


The first symphony concert will be given on 
Tschaikowsky's fourth symphony will be 
“Walkirenritt,” Grieg’s 
The concerts to 


Wagner, &c. 
Monday, when 
performed, in addition to Wagner's 
“Peer Gynt” suite, and other works 
be given every afternoon at 3 and every evening at 8:15 
ee 
Wilhelm Middelschulte, one of the 
organists of which the world of music can boast, is at 
present in Germany, but will return to America Septem 
ber 1. As several rumors have been afloat that Mr. Mid 
delschulte would transfer artistic energies to some 
other city, it may be definitely stated that this 
organist will remain permanently in Chicago 
oe 
A song festival will be given in the 
by the Germania Club 


are 


most distinguished 


his 
eminent 


Bismarck Garden, 


on Wednesday, 


ee 
On Tuesday evening Courtlandt Palmer will play 
Chopin's E minor concerto with the New York Symphony 
Orchestra, at Ravinia Park 
ce se 
The United States Government Indian Band per 
forming at River View Park 


who played Rubinstein's 
commencement 


Isabelle Hallanger, concerto in 


D minor at the Columbia School of Musi 


concert, has been appointed piano teacher in the James 
Millikan University of Decatur 
ce = 

The Walter Spry Piano School announces a series of 


five lecture recitals before the pupils of the summer school 
Rossetter G program 
and the piano illustrations will be played by Walter Spry 


Cole will give an analysis of each 


and Harold Henry. Following are the subjects: “The 
Classical Composers to Weber”; “Chopin, the Tone Poet” 
“Schumann, the Romanticist’; “Saint-Saéns and the 
French School,” and “A Comparison Between Brahms and 
Liszt.” a 
A series of five recitals will be given by the America 
Conservatory during the summer session. These recitals 
will take place on Wednesday mornings at 11 o'clock at 
Kimball Rehearsal Hall. The first recital will take place 
June 27 by Allen Spencer, assisted by Herbert Butler and 
Grace Bolster. 
Ze & 
Howard Wells has been engaged to appear at th 


DURNO-COLLINS 


Masagemcat DUNSTAN COLLINS MUSICAL AGENCY, Auditorium Bidg , CHICAGO 





Winona (Ind.) 
the Theodore Thomas 
Frederick A. Stock I 


Wells has appeared as soloist with the Tl 


this season 


Gunn's 


Glenn Dillard Gunn will begin next Monday special 
normal course for piano feac He has already regis 
tered a number of pupils, both for his piano classes and 
his course of five lectures on subjects of particular in 


terest to plano t achers 


gogic course, Mr. Gunn will also give a serics of four 
lecture recitals at the University of Chicago, to which all 
members of his regular classes w be admitted At the 
university, Mr.'Gunn will speak Qualities that De 
termine Musical Wort! “Standards of Musical Inter 
pret mm,” “Modern Tendencies in Composition and In 
terpr« tation,” and “Some Inter sting Phases of the Modern 


Spirit in Music,” illustrating his lectures with programs 
that not only embrace many works from such representa- 
tive composers as Bach, Beethoven, Brahms, Chopin, Liszt 
and Rubinstein, but liberally illustrate the work of such 
men as César Franck, Debussy, and less progressive repre 
sentatives of the French schools as Saint-Saéns and Cham 


inade 

Mr. Gunn's services in lecture recitals are in constantly 
increasing demand in all parts of the Middle West, and 
he has been obliged to entrust a part of his teaching to 
his gifted wife, Beruga Bracken Gunn, who is already tak 


i55 


ing care of the cl 


artist's journ in Europe 
Daniel VisansKa's Season. 

Daniel Visanska, the violinist, has enjoyed a very Suc 
cesstul season and bout to go to the Catskill Moun 

ns for his summer vacation. For the next two months 
his address will be Ashland, N. Y Within the past few 
weeks Mr. Visanska has appeared several concerts, and 
his work was highly complimented. Early in the fall he 
will reopen his studio in New York 

Blauvelt With Weber. 

Lillian Blauvelt has just signed a contract to appear next 

season in comic opera at Weber's Theatre 


Assembly, 


his will 


of Rudolph Ganz 


with 
direction of 
that Mr 


mas Orchestra 


on soloist 





August 3, as 
the 


hird time 





Orchestra, under 






be the t 











































Summer Classes. 


In addition to this special peda 


during that eminent 

















son at Ravinia Park. The program will be made up of 
works by Liszt, Tschaikowsky, Weber, Gounod, Verdi, STUDIO: Ne. 3752 Lake Avenue, Chicage - 
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INDIANAPOLIS. 


Iwpiawaroiis, June 25, 1906. 
The subject of accompanying was being discussed by 


some musicians recently. It was refreshing to hear one 
of them touch upon the mental quality which should dis- 
tinguish the tones, and to add: “The piano part should 
always be in absolute sympathy with the sentiment of the 
song, and bear up as it were, the singer. Too many 
accompanists (?) so called, become almost soloists, and 
the result is the singer is left to struggle alone or in 
conflict with tones which actually contend for supremacy, 
and gave it, too. 
es & 

The graduates recital of the Metropolitan School of 
Music was held at the Propyleum on Monday evening. 
Those finishing prescribed courses were: John H. Roberts, 
voice (artists’ course); Agnes Lee Smith, piano (artists’ 
course); Martha A. Van Wie, piano (teachers’ course) ; 
Katherine Bauer, violin (nrtists’ course); Pearl Lucile 
Staleup, voice (teachers’ course); Charles Ebert, voice 
(artists’ course), The program follows: 


TE PaGtiace’ ..ccca coves vecccsrveccerscvcevesescoesee Leoncavalio 
Mr. Roberts. 

Polomalee, OF. 17 ccccrcvccsorvccccvccevcecccesssgcecs Moszkowski 
Mrs. van Wie 

Ale, for G Grim secccsccccivcsccccesevcscccsesccucevtseos Bach 

The TS cedeccccccddvectedecsagddcvccecnccovsesisiesee Schubert 
Miss Dauer . 

My Noble Knight, from Les Huguenots.........+..+++- Meyerbeer 
Mise Stalecup. 

ATADOOGWE ccc cccccrcrceennesoeeserscsserserpoesotens Debussy 
Beeld DMNO ook bcc dvcdvcwcsiccoveatevcczocegsseseeccces Rebikoff 
Miss Smith. 

Adamastor Arie, from L’Africaine........0ceeeeeeceeee Meyerbeer 
Mr. Ebert. 

Concerto, No. 4, im A MIMOr....cceee cece eeeeeereeens Vieuxtemps 
Miss Dauer. 

Heart, My Heart, Do Not Sorrow,.....-cccceeeeerereeeesens Ries 
Jess Macpharian, Old Irish. .......ccccccccceeeeeereneeeees Wood 
Mr. Roberts. 

Rhapsody Hongroise 2.66.6. ccccecrerecccceenccteeevennusees Gaal 
Miss Smith. 
eZ & 


Earl Percy Parks, the young choirmaster of the Central 
Christian Church, favored the public with a good song 
service last week. The regular quartet and chorus were 
assisted by Edwin Igelmann, ‘cellist. The program fol- 
lows : 


CORREO e een eee 


Chrerus, Jesus, Savior, Pilot Me 


‘Cello Solo, Eveming Star.....ccccsscccescescesseveceeees Wagner 
Mr. Ingelmann. 

Quartet, Calvary oo... cc cceeeccccerteeeerrcwenserseneunens Rodney 
Like As a Heart Desireth........scecsevcserececenveeeees Allitsen 
Mr. George. 

Lost Chord .cccccccccccncccsessccuseesssevesecssseeseses Sullivan 


Misses Irma Wocher, Steinhagen, Moore, Carvin and Baker. 
Quartet, Arise, Shine, for Thy Light Has Come Buck 
Chorus, Stabat Mater Dolorosa 


ee 


The establishment of a permanent Choral Union is in 
process for next fall, and is to be formed chiefly of the 
choir members of several churches in the southeastern 
portion of the city, augmented by outside singers. 

There will be probably about 120 voices to start, with 





more added from time to time. Two public concerts will 
be given each season in Tomlinson, Hall, and the first work 
to be performed is Gounod’s “Redemption.” The director 
will be a prominent vocal instructor and choirmaster of 
Indianapolis. The entire scheme is substantial, having 
excellent financial backing. This is, or should be, of much 
moment to Indianapolis, as such an organization has been 
long needed, inasmuch as there is a growing demand for 
works which such choruses are capable of handling. 
= = 

Kate Collins’ pupils, in a recital at the Propyleum, on 
the 19th inst., showed good training and there was a very 
interesting program, in which the following pupils par- 
ticipated. Loretto Grambling, Mary Hastings, Eleanor and 
Gladys Bookwalter, Helen Griffin, Alice McGowan, Lucile 
Sweeney, Loretto Feeny, Florence O'Connor, Ruth O'Reilly 
and Gertrude Kahn. Mrs. Collins assisted Miss Grambling 
in the opening number, “Anitra’s Dance” (Grieg), and 
especially pleased the hosts of friends and music lovers 
in the large audience. 

es & 

The voice department of the Normal College of Music, 
Muncie, Ind., under the direction of Frederic Reddall, has 
some most interesting work to be presented in a June re- 
cital by the most advanced pupils. Margaret Crampton, 
who owns a beautiful coloratura soprano voice, will sing 
the waltz song from “Romeo and Juliet”; Bess Gordon, 
who enjoys the distinction of being the soprano soloist of 
the college glee club, will be heard in “Sing, Smile, Slum- 
ber” (Gounod); Elizabeth Bosher, Floy Robinson, Dale 
Koontz and Everett Fisher also appear in works which 
will serve to show what the department is doing. 

ee & 

Florence Surface, a young pupil of the Indianapolis Con- 
servatory of Music, has essayed composition to the extent 
that some work with a very distinctive “touch” of artistry 
appears on her graduating program, viz., a serenade, with 
violin obligato; a male quartet, “Union and Liberty,” and a 
ladies’ double quartet. Miss Surface is a pupil of Edgar 
Cowley, and one who shows beyond cavil an actual genius 
for music. A highly interesting program by Miss Surface 
awaits the public ear. oe = 

On Monday evening Richmond, Ind., was favored with 
an evening of music and reading by Florence Surface, pian- 
ist; Elizabeth Lemmon, soprano; Harriet Fisher, violin; 
Nona Baker, alto, and Alva Lou Owens, reader. 

2 

On the long list of pupils’ recitals which are inevitable 
at this time of the year the one at the German House, on 
Thursday evening, June 21, was praised on all sides be- 
cause of its array of unusual talent in voice and violin. 
Ferdinand Schaefer presented Ione Demarcus, Harriet 
Fisher and others. Of Mr. Marten’s pupils Ruth Tevis, 
Jane Barber, Mae Reynolds and Herman Rahe deserve es- 
pecial mention. Miss Tevis and Miss Barber have been 
heard here several times to charming advantage. Miss 
Reynolds’ singing of Batten’s “The Nightingale,” with a 
lovely lyric soprano voice, was delightful. 

Mr. Schaefer's violin work is marked by especial atten- 
tion to technic and, but not secondarily, thought and ex- 





pression. Miss Demarcus played Sitt’s concerto in E minor 
and gave genuine artistic pleasure, receiving stormy com- 
mendation. Miss Fisher's playing has evidently crossed 
the line which divides the novice from the artist, for she 
shows much command of her bow—a command which ren- 
ders her work remarkably poetic. She gave a truly de- 
lightful reading of Mozart's concerto in A major. 

The piano pupils showed clean technic. Louise Griewe, 
a talented young pianist, proved an excellent accompanist. 

«& 

Louise and Bertha Schelischmidt fill a week's engage- 
ment as violinist and harpist at the Summer Chautauqua, 
convening the third week in August at Albert Lea, Minn. 
Wyina Brancue Hupson. 





Louise St. John Westervelt’s Success. 

Even the field of chorus direction is being invaded by 
women, and with distinct success, too. Now we hear 
of the Harmonie Society of Davenport, Ia, which is 
thriving under what has proved to be the very efficient 
leadership of Louise St. John Westervelt. The Harmonie 
Society, although an organization of long standing, lapsed 
into a period of inactivity until it fortunately secured the 
services of Miss Westervelt as director. This was three 
years ago, and in that time the society has more than 
regained its former excellent standing, and is now a well 
trained and well balanced women’s chorus of about sixty 
voices, numbering among its membership nearly all of the 
best local singers and the most promising pupils of the 
leading voice teachers. The society has become a live 
factor in the musical life of the community, and the sev- 
eral subscription concerts given each season, when well 
known artists appear as soloists, are becoming increas- 
ingly popular. 

The chorus has made steady progress under Miss Wes- 
tervelt’s guidance, shown by the degree of good ensemble 
attained, the precision of attack, and the general smooth- 
ness of its performance. Some of the chorus novelties 
produced during the past season were two Elgar choruses, 
“Fly, Singing Bird” and “The Snow,” both given with 
piano and string accompaniment, and “Saint Mary Mag- 
dalene,” by Vincent d’Indy, with the piano and organ 
accompaniment, and containing a dramatic and highly 
effective solo soprano part. 

The good qualities manifested in the work of this or- 
ganization are also characteristic of the chorus work done 
at Saint Katharine’s School, Davenport, where Miss Wes- 
tervelt is director of the voice department. The girls 
in this chorus, with their fresh young voices well trained, 
display in their singing a delightful purity of tone color 
and a timbre that is quite unique in its charm inasmuch 
as it sounds surprisingly mature, and is quite free from 
the crudeness that generally characterizes the work of 
school choruses. 





Edith Blaisdell, organist of the Greene Avenue Baptist 
Church, Brooklyn, Associate American Guild of Organists, 
is doing good work, attracting attention both as organist 
and musician. She is one of the few women members of 
the Guild. 
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PHILADELPHIA. 


——-. 
Purmapecrmta, Pa., June 23, 1906. 

Through the energetic direction of Mrs. A. J. Dallas 
Dixon, president of the women’s committee of the Phila- 
delphia Orchestra, the funds are coming in wonderfully 
well, every mail containing many new subscribers, and an 
almost entire renewal of old subscribers. Following is the 
complete list of officers: Honorary vice presidents and di- 
rectors: Mrs. A. J. Dallas Dixon, president; Mrs. Harold 
Ellis Yarnall, first vice president; Mrs. Thomas Skelton 
Harrison, second vice president; Mrs. Edward I. Keffer, 
recording secretary; Mrs. Edward G. McCollin, corre- 
sponding secretary; Mrs. Alfred Reginald Allen, treasurer. 
The honorary vice presidents are: Mrs. George F. Baer, 
Mrs. Matthew Baird, Mrs. Alexander W. Biddle, Mrs. 
John Cadwalader, Mrs. A. J. Cassatt, Mrs. Charles B. 
Coxe, Mrs. George W. C. Drexel, Mary K. Gibson, Mrs. 
Clement A. Griscom, Mrs. Austin S. Heckscher, Mrs. C. 
E. Ingersoll, Mrs. Thomas McKean, Jr. Mrs. C. Stuart 
Patterson, Mrs. George B. Roberts, Mrs. Frank H. Rosen- 
garten, Mrs. Cornelius Stevenson, Anne Thomson, Mrs. 
Alexander van Rensselaer, Mrs. Theodore Voorhees, Mrs. 
Henry Wheelen, Jr. The directors are: Mrs. W. W. Ar- 
nett, Mrs. Theodore N. Ely, Mrs. S. S. Fels, Mrs. S. B 
Fleisher, Mrs. J. M. Gazzam, Beulah Hacker, Charlotte W. 
Hare, Mrs. Walter Horstmann, Nina Lea, Mrs. W. L. Mc- 
Lean, Mrs. John B. Miles, Mrs. Morris Pfaelzer, Mrs. 
William P. Smith, Jr., Frances A. Wister, Mrs. George D. 
Widener. Ex-officio, Mrs. Francis Howard Williams. 

eS & 

The Philadelphia Operatic Society is finally an estab- 
lished organization with selected operas and cast for next 
season. That it will prove a musical factor with far 
reaching influence is without question. The operas se- 
lected are: “Faust,” “Cavalleria Rusticana,” “I Pagliacci” 
and “Bohemian Girl.” It is proposed to give a week of 
opera, changing the bil] on alternate evenings, with a 
different cast each evening. Carl Behrens is _ the 
musical director. Mr. Behrens has had wide ex- 
perience and is eminently fitted to direct and train the 
society. The singers chosen for the three operas are: 

“FAUST.” 


Poumt....ccsecese Edwin S. van Leer, Frederic Charies Freemantel 
MagRNRD « cbdccccdocdcncccccssscecscvcesecsesobevete Henry Hotz 
Vahentine. ccoccccccvecese George Russell Strauss, Harry C. Saylor 
WAGKEE. . cceccoccceeesoteeseccces Dellert L. Davis, L. J. Howell 
Marguerite. .......6ss0005. Florence Hinkle, Agnes Thomson Neely 
GED .cccebeccos coceeseescocoes Nancis France, Elizabeth Pattee 
BMarthe. «2. cccccosses Anna Elizabeth Kelly, Katherine Rosencranz 
“CAVALLERIA RUSTICANA.” 
Santuzra................Agnes Thomson Neely, Mrs. Max Staller 
BeBe cvccccescoceccceense Lulu Heintzelman, Vesta Williams Potts 
Decshiie, ciinnevhsvetssioctt William H. Pagdin, Edwin S. van Leer 
BIR® cccccccseccecceccccvesscenaccesseoocessnss Harry C. Saylor 
Ratha. ccccccesdévecessecs Katherine Rosencranz, Elizabeth Dercum 
“I PAGLIACCL” 
eGR <0. cgcctadisdeaniscccsencensocese Emma Rihl, Helen Frame 
Gaal. oo. sdbsssovesorscovccecoas Wilbur Herwig, Nelson Chestnut 
TED occ cd eectes aconseencdcetedeoccocosoccasaage Horace Dumont 
WOME: occcknddescteseeeeies George Russell Strauss, Lewis Kocidler 
DANGRs do cas ccecces cosvess .. Joseph McGlynn, Anthony McNichol 


“BOHEMIAN GIRL.” 


TRBRBAEBs cc cicccncedveccenece Joseph McGiynn, William H. Pagdin 
Count. Delbert -L. Davis, Horace Dumont 
Florestan ..Wilbur Herwig, Anthony McNichol 
Devilshoof. . . Lewis Kreidler, Henry Hotz 
Arline........ - ‘ Harriet Woods Bawden, Helen Frame 
Queen... .....5. . Vesta Williams Potts, Anna Elizabeth Kelly 


Some changes are to be made in the above casts. and 
some few vacancies to be filled. The chorus will number 


about one hundred voices 
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The Freshness of Roses 


and balmy June dsys are not more delightful and 
refreshing than the soothing touch of Mennen ‘s. 
Gives immediate and positive relief from Prickly 
Heat, Chafing, Sunburn and all skin troubles. 
Everywhere used and recommended by physicians 
and purses for its perfect purity and absolute ani- 
formity. Mennen’s face on every box. See that 
you get the genuine. For sale every: 
where, or by mail, 2c. Sample free. 

Gerhard Mennen Co., Newark, N.J. 
Try Mennen’s Violet (Borated) Taicwm. 
















The officers and executive board are: President, John 
Curtis; vice president, J..C. Potts; secretary, Clarence K 
Bawden; treasurer, W. Dayton Wegefarth. Auxiliary com- 
mittee: Joseph S. McGlynn, George Rogers, Henry M 
‘Neely, William R. Murphy, Stanley Muschampe, S. E 
Eichelberger, Warren C. Cawley, Mrs. John Curtis, Helen 
Pulaski and Marion C. Ritchie. 

eS & 

Pryor’s band is fully sustaining its reputation at Willow 
Grove. Among the crowds who attend the concerts the 
proportion of musical people is very noticeable. Enthusi 
asm, dash and vigor, with artistic shading and contrasts, 
a sustained tonal coloring, of fine balance, are characteris- 
tics of this young bandmaster’s organization. The follow 
ing programs were played today: 

AFTERNOON. 
Prophet......... 


. Meyerbecr 
Tehako ft 


Grand Fantaisie, The 

Original Dance Suite 
Sambo's Festtag. 
Valse Russe. 
Dance Grotesque. 

Seenes from Romeo and Julict 


. .Gounod 


pececcces Moszkow ski 


Spanish Dances, Nos. 2 and 5, from op. 12 

Be Wile, GRE adc cc cccctevecetccosoccovecs Pryor 

A Dream of TanmbAuser «... «0 cs cccccccncncccnccennnes Wagner 

Overture, Poet and Peasant... ........sceccccceecseuns . Suppe 

Last Finale, The Fatal Stone, Aida...... bt aint cednoee ee Verdi 

Messra. Kencke and Mantia 

Descriptive Fantasia, A Highland Scene.............scee0s Moore 

Humoresque, Everybody Works But Father.......... Pryor 

March, The Irigh Mimg ...cccscccscscccccceccessceceseces Pryor 

Reminiscences of America... . 6.6 ccc cccncscnunsunes Chamber 
EVENING. 

Second Hungarian Rhapsody ...... «6. .sccccncccunnnees Liszt 

Reminiscences of Chopin ............- bieskudwdtotedes — 

Cornet Solo, Gulf of Mexico...... do céuskans cotevest Hoch 
Emil Keneke. 

Tone Poem, A Rain of Roses. ..... ~~... .ccccccecnnnes . Bion 

March, On to Victory (mew)... ... 6.66 cccccccncweunnes .. Sousa 


Grand Scene, Night of the Classical Sabbath, from Mefistofele 


Boitto 
eee, TD oc vencddecescccnssacetvddboovescooes Weber 
Seenes from Carmen .......cccccccsccccccneceveces Bizet 
ee, UGE BAND esccoccscccdeocenses pene ose Donizetti 

Messrs. Keneke, Levy, Mantia, Wardwell, Smith and Pryor 
Intermezzo, Cavalicria Rusticana. $e peed Mascagn: 
Novelette, The Baby Parade (new).... Pryor 

Lohengrin. .. Wagner 


Introduction and Bridal Chorus, 
eo 


The Philadelphia Musical Academy, Richard Zechmer, 
director, will close today. September 15 is the date an 
nounced for the beginning of the new term. 

e & 

Directors Leefson and Hille sailed for Europe this week, 
Mauritz Leefson on the Potsdam, and Gustave Hille on 
the Bremen. 

e f& 

William W. Gilchrist will spend the summer at Sutten 
Island, near Mt. Desert, Me. 

fe & 

Frederic Hahn will sail for Europe on July 5 for an 
extended trip, returning September 10. Mr. Hahn has 
recently completed a work which should meet with speedy 
It contains a graded list of the names of 
and the violinist during the 
various steps of progression. It will in the 


autumn. eS & 


The following interesting program the 
closing concert of the collegiate department of the Penn 
sylvania College of Music, held at Griffith Hall June 14 
Symphony, Overture, Egmont : . Beethoven 
Henry A. Lang, Emily A. Holzbaur, Ethel V. Wilt, Mrs. William 

McLean Freeman 


recognition 


solos etudes suitable for 


be on sale 


constituted 


Concerto, A minor (first movement)... Humme 
Raymond S. Wilson 
Orchestral Part for Second Piano, Mr. Lang 
Chorus, Carmena. ..«sdecescavees ; =e W fleon 
College Chorus 
Duo, Impromptu, Theme from Schumann's Manfred Reineck: 
Emily A. Holzbeur and Mr. Lang 
Piano Sole, Sonata, A flat (first movement) Weber 
Elva R. Fenton, P. C. M 
Chorus, Estudiantina > casbber dds é ous Lacome 
College Chorus 
Piano Soli— 
Elegie ‘ H. A. Lang 


Soaring Schaumann 
Raymond S. Wilson 
(Teacher's Certificate.) 
Presentation of Certificates 
Symphony, Overture, Merry Wives of Windsor 
Henry A. Lang, Ethel V. Wilt, Mrs. William MeLean 

Emily A. Holsbaur 

ee & 

Kate H. Chandler, director, will leave for a trip through 

Canada and Nova Scotia the first of July 
e & 

The last public rehearsal of the Junger Maennerchor, 
Louis Koemmenich, director, will be held on the evening 
of June 29 at the Club House. The Kaiser prize song 
will be the feature of the evening 

e & 

A very attractive program was given on June 16 by 
the pupils of Adele Sutor, Matilda B. Gesing and J. W 
FP. Leman. 


Nicolai 
Freeman 


te! & 
The closing concert of the Northwestern Conservatory 
of Music was especially interesting. Carl Clemens, di- 








rector, a very good violinist and director of several sing- 
ing societies, stands for only the best and most thorough 


training of all pupils entrusted to his care. The program 


of the last concert was as follows 


String Quartet, op. 12, Adagio-Allegro Mendelssohn 
Carl Clemens, Berthold Zimmermann, Dr. Paul Schneider, 
Dr. Gebhard Bumcke 
Piano, At the Fountain Lichner 
Lina Pflueger 
Violin, Lohengrin Fantaisie Singele 
Ferdinand Reyher 
Piano, Highland Maid, Idyll Lange 
Lina Roth 
Violin, Siath air varie De Beriot 
Bernhard Weiss 

Piano Duet 
Seng, from Cavalleria Rusticana Mascagni 
Spanish Dance Mosrkowski 
Lavinia Low and Rosella Hirlemans 
Piano, Caprice Elegant Lack 
Ida Clemens 
Violin, Concerto in A major (first movement) Rode 
Hermann Pflueger 
Piano, Polonaise Meyer 
Lulu Kreuss 
Violin, Romance, from Second Concerto W ieniawski 
Berthold Zimmermann 
Piano, Invitation to the Dance Weber 
Rosella Hirlemann 
Trio, for Piano, Violin and Viola, op. 14, Allegretto Morart 
Dr. Paul Schneider, Berthold Zimmermann, Carl Clemens 


cece 


At a recent musicale, Jeannette Craig, a young soprano 
of much promise, sang “My Mother Bids Me Bind My 
Massenet Stern's 


Hair,” by Haydn; “Twilight,” by and 


ee 


Spring Lake, for the sum 


‘Spring Song.” 


The quartet at Holy Trinity 


mer, will be composed of the following artists: Soprano, 


Caroline Kendrick; contralto, May Walters; tenor, 
Harvey Hindermyer, and baritone, Mr. Capcerone. Mrs 
Kendrick, who is the soprano at the Baptist Church, Fifth 
and Buttonwood streets, during the winter season, has 


held the at Spring Lake for nine years 


Evetyn KAgSMANN 


position 


Master School ef Vocal Masic. 


The Master School of Vocal Music, in Brooklyn, closed 
second season last month Madame Victor 
Henry T. Finck, Dr Smith, of 
principal teachers, have each strongly commended the man 
tor and the 
Mr 
obliged to 


its Jaeger, 


Beigel, Gerrit four the 


school its high aims excep 


agement of the 
Keigel 
re 


tional mental quality of the students enrolled 
who engaged for a 
sign, because he had all plans made to take up his resi 
dence and teaching in London, England. Madame de Palk 
noska, pronounced by Mr. Beigel as a wonderful teacher 
of breathing, will assist Madame Jaeger in the voice train- 
ing next season. Henry T. Finck, teacher of musical his 
tory, is re-engaged for the third year. Dr 
of theory, who is now in Paris, is likewise re-engaged for 


was only year, was 


Snuth, teacher 


the third year 
David Bispham 
the visiting jury, will come to Brooklyn next autumn and 


who, with Madame Sembrich, constitute 


talk to the students on what it means to be a singer 
Mrs. William S. Packer, who is the originator and guid- 
ing genius in this work of raising up a new class of edu 


cated vocalists, is at present working upon a new pro 


spectus. Complete announcements regarding faculty, cur 


will be published later 


riculum, &c., 





NEW YORK 
BROADWAY, Sth AVE., 27th ST. 


In the centre of the shopping district. Absolutely fire-proof. 

A modern, first-class hotel; complete in all its appointments 
furnishings and decorations, entirely new t. Accommo- 
dation for 0 guests. Brooms Rates MO up. With bath, $3.60 

Het and cold and telephone in every room, cuisine unex 


yp 


GEO. W. SWEENEY, Prop. 
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Janpoiski in Boston, Newark and Philadelphia. 

The appended criticisms refer to the Russian baritone, 
Albert Janpolski, and concerts at which he appeared in 
Boston, Newark and Philadelphiz: 

Albert Janpolski, the Russian baritone has a voice of great 
power, and even more grace. He sang two groups of songs of Schu- 
bert, Dvorik and several modern Russian and folksongs. He 
was obliged to repeat the final two in response to persistent ap- 
plause. Indeed the performer must have been much flattered by the 
reception, which was fully merited.—Boston Globe. 





Mr. Janpolski sang modern songs, a quaint Russian folksong en- 
titled “Kalinka” and two more given in response to imperative 
encores. In addition to a baritone voice of excellent quality and 
ample power, Mr. Janpolski possesses a knowledge of vocal art and 
exhibits a mental power in interpretation that causes his singing to 
appeal not only to the emotions but to the intelligence of his hear- 
ers, and make him a very satisfying artist. His ability to enter 
into and express the mood of a song while doing full justice to the 
musical setting of the lyric, results in comprehension and significant 
performances that exercise a potent charm and arouse enthusiasm.— 
Newark Evening News. 

The Russian baritone, Albert Janpolski, sang three Russian songs, 
by Kalinnikoff, Rachmaninoff and Tschaikowsky, in exquisite style 
and with a most warmly appealing quality of voice. He responded 
to the hearty applanse by a charming encore and was followed by 
Jean Gerardy, the great ‘cellist-—Philadelphia Item, 





The musical program wag especially interesting and called forth 
many exclamations of delight. The particular bright star was al- 
bert Gregorowich Janpolski, whose rendering of Russian songs in 
his native language wes not only interesting but of great charm. 
Mr. Janpolski’s voice is a beautiful and powerful baritone, capable 
of all the delicate touches and full of pathos.—Philadelphia Ledger. 





Sydaey Lloyd Wrightson Elected. 
Wasuincton, June 25, 1906. 
Sydney Lloyd Wrightson was elected conductor of the 
Washington Choral Society, Thursday of last week to 
Dr. Cornelius Riibner. 


A Letter for Joseph Smith. 
There is a letter in the office of Tue Musicat Courier 
for Joseph Smith, formerly of Florence, Italy. 


Limb Raw As Piece of Beef 


Suffered For Three Years With Itching Humor—Cruiser 
Newark, U. S. N., Man Cured 
by Cuticura 


“I suffered with humor for about three years off and on. 
I finally saw a doctor and he gave me remedies that did me 
no gocd, so | tried Cuticura when my limb below the knee 
to the ankle was as raw as a piece of beef. All I used was 
the Cuticura Soap and the Ointment. I bathed with Cuti- 
cura Soap every day, and used about six or seven boxes of 
Cuticura Ointment. I was thoroughly cured of the humor 
in three weeks, and haven't been affected with it since. I 
use no other Soap than Cuticura now. H. J. Myers, U.S. N., 
U. S. S. Newark, New York, July 8, 1905.” 


succeed 





Carl Will Sail Saturday. 

William C. Carl will sail for Europe Saturday next 
(June 30), to visit Alexandre Guilmant at his villa at 
Meudon, France. While there Mr. Carl will confer with 
«Mr. Guilmant regarding the organ school bearing his 
name, of which he is president, and formulate plans for 
the coming season. Mr. Carl will also travel in Germany 
before returning to America the latter part of September, 
previous to the opening of the Guilmant Organ School 
October 9. 

Mr. Car] received the congratulations of Mr. Guilmant 
during last week on the success and work achieved the 
past year. 

The annual meeting of the Guilmant Club, an organi- 
zation composed of the former students of the French 
master, was held last week, and the officers elected for 
the coming year were: 

President, William C. Carl, New York; first vice presi- 
dent, Charles Galloway, St. Louis; second vice president, 
Edmund Jaques, New York; secretary, Frederick W. 
Schlieder, New York, and treasurer, George Waring 
Stebbins, Brooklyn. 





Moerenhout’s Success at Peoria. 

Charles Moerenhout, whose highly artistic violin play- 
ing has won for him an enviable reputation, achieved a 
great triumph at the concert of the Illinois Music Teach- 
ers’ Association at Peoria. The following press notices of 
Mr. Moerenhout's playing are appended: 

The reception accorded to Mr. Moerenhout was passing grand. 
The assemblage was loath to excuse him and after three encores 
he was compelled to say that there were other numbers on the 
program. On his first appearance he gave the andante from the 
D afinor concerto of Wieniawski, a soulful melody which required 

quisite instr li He followed this with a Saint-Saéns 
capriccio which brought out all of his delicate power of expression. 
His performance was a revelation even to the uninitiated and his 
recalls were merited.—Peoria Herald-Transcript. 





Mr. Moerenhout more than fulfilled the expectations of the 
audience. He is an artist of surpassing genius. His tone, rich, 
pure and resonant is a ceaseless delight to the ear and he plays with 
a smoothness and facility of executien, an elegance of style and a 
depth of feeling rarely heard. Peoria has heard more famous violin- 
ists than Mr. Moerenhout, but none more thoroughly delightful. 
Three times was the little artist recalled after each appearance, and 
he finally had to beg the dience to r ber the others on the 
program before they would let him go.—Peoria Evening Star. 








Bitter Boston's Blast. 


(From the Boston Iconoclast.) 

Also I hear that hypnotist I. J. Paderewski, Esq., thinks 
he needs the money, and in consequence has recovered his 
health and will do some more piano pounding in this 
country next season. It would be wise to wait another year, 
for his artistic shortcomings were the sport of all who 
knew what real piano playing was, and even the great army 
of the uninitiated are “on” to the claptrap show he put 
up last season. So he had better stay away until they 
forget it, and the press agent has time to work up a new 
supply of hot air stories. 
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THE OLIVE MEAD QUARTET 





Oratorio, Concert, Recital 
EXCLUSIVE MANAGERS: 


HAENSEL & JONES 
542 Pifth Avenue, New York 











Evcanon EVEREST FREER 


New Compositions OO 
Pronounced by authorities as being the 

best recent contributions to modern m 
literature. 

WM A. KAUN MUSIC CO., Milwaukee, Wis. 
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EMM™MINENT AMERICAN PIANIST 
R. E. JOHNSTON, Manager, St. James Building, B’way and 26th Street, N. Y. City 


NOTE: Emma SHowers appeared as Soloist at Gerardy and Marteau Concerts this season just 
ending and scored sufficient success to be re-engaged in several places for a recital next season. 
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Leoncavallo’s “La Jeunesse de Figaro.” 

Rudolph Aronson, who has, just arrived in Paris from 
a visit to Maestro Leoncavallo, in Milan, procured from | 
him the rights for the initial production in America, season 
1907-8 of “La Jeunesse de Figaro,” the text by Victorien 
Sardou. Maestro Leoncavallo is now actively engaged in 
the completion of this work, which he feels will eclipse his : 
“Pagliacci,” and thus for the first time in history an opera 
by a foreign composer will have its first production in 
America. 

Leoncavallo will sail for America on the steamer Kaiser 
Wilhelm der Grosse on September 25 to conduct an eight 
weeks’ series of opera concerts with an orchestra of sixty 
musicians from the Scala, Milan, and a company of lyric § 
artists chosen by the maestro. ' 

















Emma Elmer a Bissell Pupil. 

Emma Elmer, artist-pupil of Marie Seymour Bissell, 
sang recently in Port Chester, and the local daily next day 
said of her: 

Emma Elmer, the contralto, was most enthusiastically received. 
Her voice revealed much natural beauty, with never a false note 
Her voice is a pure contralto, rich in quality and of peculiar color 
ing, but most appealing to the audience. Her great power lics in 
the fact that she is a sincere as well as an intelligent artist; to use 
a common expression, “she is an artist from head to foot.” All her 
numbers were heartily encored. 

Clifford Wiley's Vacation. 

Clifford Wiley will close his studio the last of June and 
leaves town for a well earned vacation. Many pupils have 
taken advantage of his time, which has been entirely filled 
up to the last day. Mr. Wiley’s summer engagements are 
many and varied—finishing the last week in August at 
Mourtain Lake Park Chautauqua, Maryland. 
turn the first of September to open his studio for 1906-7, 
and at this early date many have made arrangements for 
tame. 


(ptt ty 


He will re 


| 
| 








Grasse in Oberlin. 
Edwin Grasse, the violinist, gives a recital at Oberlin, 
Ohio, this week, in the series of educational concerts 
planned by the Music Teachers’ National Association, re- 


peating the program he played at Vassar College last sea- 
son. July 3 he plays at the Sangerfest in Newark, N. J., ‘ 
and July 7 in the Ocean Grove Auditorium, : 





Karl Grienauer's Pupil. : 
Helen Scholder, the child ‘cellist, a pupil of Karl Grien- ; 
auer, has been engaged by the New York Arion for the 
concert the club will give next month, at Lake Hopatcong 
N. J. Mr. Grienauer will soon leave New York for his 
camp in the Adirondack Mountains. He will remain in 
that healthful region for two months. 





The Whitemans Going Abroad. 

Mr. and Mrs. Wilberforce J. Whiteman, prominent mu- 1 
sicians of Denver, Col., after spending several days in. New \ 
York will sail this week for Europe. Their tour abrc 
will last until September. Their son and daughter acco 
pany them on the trip. 





Mr. and Mrs, Rudolph Ganz have gone to Hertenstein, 
near Lucerne, for the summer. Half a dozen pupils have 
accompanied the genial pianist, and will continue ¢ ; 
study through the vacation. Mr. Ganz will make his . , 
Berlin appearance in a concert with the Philharmojic 
Orchestra on October 6, on which occasion he will play 
Emil Pauer’s piano concerto under the direction of the 
composer. This will be the first Berlin performance of 
Pauer’s work, which is dedicated to Carrefio. On the 8th 
of October Ganz will give a recital; on November 3 his 
second orchestral concert, and on November 8 he will be 
the soloist in one of the Busoni Orchestra concerts de- 
voted to modern compositions. Mr. Ganz has further been 
engaged to appear in Hamburg, Cassel, Basel, Zurich, 
Geneva and Frankfurt, and as other engagements are 
pending, it looks as if he would have a very busy season 
in Germany. 


WILLIAM G. HAMMOND, 
















= Latest Songs used in Concerts and Recitals. 
Love's Springtide .........6.cceeeseees Sung by Madame N 
Ballad of the Bony Fiddler. .............. Sung Dawid B 
DUOOMIOTEND bacco cteses ceecteccesecss Su by arles W. 
BE WOMUED ned ccncecsecs cctcuspvesceusces ung by Gwil 






High and Low Keys. 
Mr. Hammond resumes teaching, Piane and Song Int 
in New York Studio, Se ber 20. 
care of Tus Jouw Cuurcu Company, 14: Fifth 
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The Greatest American Mezzo-Sopra 
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Addresses 154 West i4ist Street 
"Phone. : 2863 R Morningside 
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—_ 


eso 








THE MUSICAL COURIER. 














Bexyamin Goparp. 


Avtexanper DUMAS, FILS 





UNVEILING OF THE CoRNEILLE AND Goparp MoNnU MENTS 


(See Paris Le 


The above pictures relating to the unveiling of the Corneille and Godard monuments were to appear it 
News of the ceremonies of the commemoration of this great Frenct vet's thr 


re delayed in transit 
ve found on page 6 of this issue. 


Preparing Singers for Opera. 

Cornelie Meysenheym, of the staff of the Conried Op 
School, announces that she prepares singers (summer 
} to sing for Director Conried, guaranteeing to have 
sch voices in good trim upon his return. She is at the 
school, 1425 Broadway, Wednesdays from 10 to 3, and will 
make appointments with ambitious young singers by mail 
For the summer Madame Meysenheym is to divide her 

time between New York and Lake Ronkonkoma, L. | 





Beaton's Violin Romanza Played. 
Crsevetamp, Ohio, June 25, 1906 
Isabella Beaton, the pianist and composer, has added to 
her laurels by her new romanza for violin, successfully 
played at the Cleveland School of Music, June 21 





Irwin E. Hassell, the pianist, played the following pro 
gram for the Illinois State Music Teachers, June 15: Fan- 
taisie, Mozart; variations on a theme by Handel, Brahms; 
scherzo, from op. 35. Chopin; ballade, G minor, Chopin, 
polonaise, A flat major, Chopin; “January and October,” 
['schaikowsky; scherzo 4 la Russe, Tschaikowsky 


tter, page 6.) 


Edwin Strong's Summer Plans. 

Edward Strong, the tenor, sang, June 25, for the third 
tame in Norwich, Conn., at a commencement August 21 
and 22 he will sing in the German Sangerfest held at 
Wheeling, Va; July 1 he will depart for Cape Porpoise, ot 
the Maine coast 


Wheeling Festival te Have Jahn. 
E. A. Jahn, the baritone, has been engaged as soloist for 
the Sangerfest of the Middle States, held at Wheeling 
W. Va. 


young artist, who sang with much success in various 


August 21 and 23 This is an honor for 


certs in New York, Brooklyn and vicinity last seasor 


Benjamin Montcith’s Long Branch Choral Society gave 
an annual concert June 7. The society was assisted by the 
Minnesinger Quartet, of New York, and by Mrs. Sutpher 
Miss Green, Ethel Morris and Messrs. Ford and Kort 
The local papers praised the concert warmly, giving Di 
rector Monteith, who had everything under his firm and 


experienced guidance, the prais him 








=~, RICHOLSON 


Piawriast. Talented Pupil of Ravan Joserry 


332 Vest SGth Street 


NEW YORK CITY 





European Tour American Tour ADDRESS FOR eat ~~ “era 





, 
any 
| SUimaety messes” MERMANN wourr 
* 


¥ 
x BAENSEL & JONES 
Concert-Direction rt 
Exclusive Agents for 
‘Flottwell, St. 1 America and Cenads 











SPECIAL 
Season 1906-07 








NORDICA 


AND 


YSAYE 


Will appear together for a 
limited number of concerts 
during 


DECEMBER, JANUARY 
and FEBRUARY 


YSAYE 


For All Season, Nov. to May 





R. E. JOHNSTON 


SOLE MANAGER 


St. James Building 
Broadway & 26th St, New York 





Application should be made early for the 
Nordica- Ysaye Combination. Also for each artist 


separately. 





NOTE! 


ized to negotiate engagements for the combi- 


No other person or persons are author- 


nation of Nordica and Ysaye—or for Ysaye alone 
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MILWAUHEE. 





Mitwauxez, Wis., June 21, 1906. 


A Mendelssohn-Verdi program was presented at the 
First District Public School, June 20, by the pupils, under 
the direction of the principal, Mr. Boyce. Frances Elliott 
Clark, supervisor of music in the public schools, is suc- 
cessfully carrying out the correct system for teaching mu- 
sic to boys and girls attending the common schools. Mrs. 
Clark’s plan is to teach the reading of musical notation 
in the simplest and more direct manner in the lower 
grades, so that by the time the pupils reach the High 
School they will be able to read and sing the works of the 
hest composers. The movable “do” system is followed with 
entire success. At first the tonic is placed on different in- 
tervals without any reference to the complications of sig- 
nature, that being left for the higher grades. Skill and 
ease in reading, which is a purely mechanical accomplish- 
ment and merely a matter of practice, ought to be perfectly 
attainable in the eight years before the High School. To 
inspire a love for the best in music and cultivate a taste 
for it a list of fifteen composers with four compositions of 
each is submitted to each teacher for selection, and a com- 
poser program on the lines of the one given below is pre- 
pared and presented before the whole school, parents also 
being invited to attend. The lives and works of the com- 
posers are studied in the form of themes beforehand, so 
that intelligent interest is aroused. 

The Mendelssohn-Verdi program follows: 

Chorus— 
Anvil Chorus 
Beautiful Springtime 
Seventh and Eighth Grades. 


Aria, It Te Bnough.......cccccsccccccccccssvesecsses Mendelssohn 
Carl Haase. 


Piano— 


A Song. Without Words. ........0-sccseeeeeseeees Mendelssohn 

BARAIBO  cccccdedeccrccccsetdoceecccedtatersoocs Mendelssohn 
Erna Grundman 

Duet, Milsorere ..sccccccsccccccvecscsccscessasesosvecsguces Verdi 


Barbara F. Morrison, David LI. Williams. 
Recitative and Chorus, Thou Hast Overthrown Thine Enemies, 





Mendelssohn 
Carl Haase ons Chorus. 
Erna Grund , A panist 
Aria, If With All Your Hearts.........-.0ecceeeeeees Mendelssohn 
David Li. Williams. 

Violin Solo, Selected 2.0.2... cccsessveseerecseeeseees Mendelssohn 
Duet, O Wert Thou in the Cauld Blast........++.+++- Mendelssohn 
Henrietta Miller and George Hibbard. 

Remarks by the Supervisor of Music.........++++ Frances E. Clark 

Chorus— 
Onward to Battle crcscccsccvcccedtecescsecescvsncceses Verdi 
Farewell to the Forest... ....+0secsceersseenreee Mendelssohn 


Seventh and Eighth Grades. 
Erna Grundman was the accompanist. 


WANTED. 


$40 CASH will buy Nicolas Lupot ‘violin (180s), 
Ye for soloist. 








Guarnerius model, perfect condition; suit- 
C. H. Hiupesranot & Son, 321 N. How- 
ard street, Baltimore, Md. 


OR SALE—VOCAL CLASS OF THIRTY TO 
FORTY PUPILS, including studio in city of 
three hundred thousand in Middle West. Teacher going 
abroad. Good opening for first class vocal teacher. Ad- 
dress, Box too, THe Musicat Courter. 





.: ae PIANO HOUSE in Central West, going to 

devote all attention to piano business, will sell small 
goods and sheet music department, together with good 
will and long lease of store, at cost figures. Best location 
in city. Address F. J. M., care of Tue Musicat Courter, 





THOROUGHLY COMPETENT vocal teacher, solo- 
(basso cantante), conductor and lecturer, edu- 
cated abroad, of excellent European and American 
reputation, with several years’ operatic, concert and 
church experience, at present with prominent university, 
is open to engagement with some leading college or con- 
servatory, East or West, where modern methods, executive 
ability, tact and business enterprise will be appreciated and 
recompensed accordingly. Unexceptional personal creden- 
tials. At institutions address Vocat Director, care of 
Tae Musica Covurrer. 


ist 





BREE PIANO SCHOOL 


instruction all summer by her assistant, Fr. 
Matteau, Vienna, Austria, I] Praterstrasse, 34 


bei Saphir. 








JUSTIN THATCHER, Tear 


VOO4E INSTRUCTION. 
TELEPHONE: 9918 Colembus. Leng Acre Stedies: 756 Seventh Aveses. 





The commencement exercises of the Wisconsin Conser- 
vatory of Music, held in the new Conservatory Hall, June 
19, were of a character bespeaking work of a high order 


on the part of both pupils and teachers. Special interest 
attached to the singing of Emma Abbott, a niece of the 
great singer of the same name. She possesses a coloratura 
voice, beautiful and sympathetic in quality, which has been 
very skillfully trained by her teacher, Jennie Owen. Miss 
Abbott made a very favorable impression, as did also Vera 
Leavitt Latham, another pupil of Miss Owen. Much re- 
gret is expressed over the fact that Elizabeth Taylor will 
spend the next three years abroad, probably in Paris. The 
excellent work of her graduates in piano, five of whom ap- 
peared, attested to her great efficiency as a teacher, and she 
will be greatly missed in the faculty roll of the conserva- 
tory. The following is the list of the graduates: 

Emma Abbott, Waukesha; Marie Fossing, Isabelle Hinsdale, Green 
Bay; Herbert John Jenny, Vera Latham, Waukesha; Olga Marcan, 
Flora Massman, Hic Paulus, Hazel Raymond, Racine; Lydia Theiss, 
Adela Tredupp, Marion Walker. Supervisors’ Course Public School 
Music—Elizabeth M. Cobb, Ashland; Mrs. Glenn Dixon, Racine; 
Mattie C. Hermes, Racine; Mrs. W. C. Owen, Green Bay. Dra- 
matic Art—Mrs. A. H. Buttles. Oratory, Reading and Delsarte Ex- 
pression—Elizabeth Fink, post graduate. 


The program follows: 


Prelude and Fugue in C sharp major..........+-++++« Busoni-Bach 
Herbert Jenny. 

Renda; eg.” ag, Tk Dissecds cccascavcascioccvagnecapoccees Chopin 

3 Lydia Theiss. 

Pull. Blane 6 Titi ocds vtec 600 dnageevetcdasriovicidase Henschel 
Boles, Walle a6 GHGs. cscecdocdascercvccccedcccevsdese Delibes 
Emma Abbott. 

The Descent of Ulysses Into Hades...........+... Stephen Phillips 
Elizabeth Fink. 

Sonate Pathetique (first movemunt)...........00ceeeeee Beethoven 
Marion Walker. 

Elizabeth’s Prayer, Tannhduser .........00000seeeeeeneees Wagner 
Cet ic cjvcntessvetbnedeamsebhessccndivecess soste Schubert 
Vera Leavitt Latham. 

Concerto in D minor (first movement)...........+.ceeeeees Mozart 
Hazel Raymond. 

Paciing TUGGUGS 0 snnsdbdecciebbeyetiveteicece Thomas B. Aldrich 
Mrs. A. H. Buttles. 

LisbesteOUl: sicdtccckccdocckseevingerénsceccoss bdecvencees Liszt 
PeRett NE abcd dics beddasbancdecedc cescsondccenbeaun Liszt 


Flora Massman. 
Concerto in G minor (second and third movements)... 


Olga Marcan. 
PTUTeTT TIT TT Titi Titre TTT TTT Dr. L. G. Sturm 


Awarding of Diplomas and Teacher's Certificates. 
ee & 
This was the program presented at the commencement 
exercises of the Wisconsin College of Music in Mozart 
Hall, June 16: 


. Saint-Saéns 


Consent SE FH Gs eties vcbiveavccdechedhascecesededev< Weber 
Edna M. Merkel. 

Asta, fremk. Rah. Pe aoc i cdisdeccndcccecccascvcsiees Weber 
Minnie Tietjen. 

Gomsorte, TE TE. Gs cca tcchiscatdetscrccescccdscccucetecs Liszt 
Vera Prengel. 

Recitation and Aria, from The Messiah..................5+ Handel 

A Lafayette Stone. 

Benda, DGG iiie sveagecesiatenscccstemhssetes ences covaivads Liszt 
Legend, St. Francis Preaching to the Birds.................. Liszt 
Bessie H. Starks. 

Wongu as Fo on Adinn 0 Fe Faso h be beat os ctidddwicks Vex Henschel 
LAMB 00 cdebe dh bc bUSeRRO SNS ede ekemis ot bcvetensbeteiccs Hildach 
Martha H. Erdmann. 

Concerto, D minor (first movement)...............000++ Rubinstein 
Olga Eblert. 

AGB 50 66656 ccccees Assistant Musical Director Sidney J. Silber 
Pr of Dipl by Director Hans Bruening. 





The year has been a very successful one for the college 
Next year the teaching force on piano alone will be in- 
creased to cighteen. The faculty now numbers over fifty 
teachers in all branches. 4% <@ 

The following program was given at the Conservatory 
Hall by Elsa Dernehl, soprano; Selma Gruettner, contralto, 
and Carl J. Waterman, baritone, pupils of Frederick W. 
Carberry, Minnie Ruhoff furnishing the accompaniments : 


Recitative and Aria, But the Lord is Mindful, from St. Paul, 


Mendelssohn 
Miss Gruettner 
BOGGS TOE, GP. Brncsbvsec cavicvsccescons ceisocssecas Rubinstein 
DONE. 9c bad Gabo edew en Widnes 060 cebSsnncn  bdwisesesvieceses Stange 
PRED | ONUE Wh SUN hehe ck bck 6cceccecetcccccccece Ries 
Mr. Waterman 
PE cERR oo Secdsun hs sede 4b cb ewaseatebbeadensceceecé Beach 
Miss Dernehl 
Away on the Hill There Runs a Stream................... Ronald 
A Little Winding Road, from Four Songs of the Hill...... Ronald 
My Lover, He Comes on the Ski.................. Clough-Leighter 
Miss Gruettner. 
Where’er You Walk, from Semele. ................60000055 Handel 
Mr. Waterman. 
DO, GIN Gs TOS Bie ooncc cece sccceccvctevccs Mendelssohn 
IEE AGES 6 00u Fhe 6 eben cotecpeles cddboc sdhcces vein Franz 
Meine Liebe ist Griin............ SOMANBACEOREn D> adetaccce Brahms 
Miss D srnehl 
Ps SPE: vév cl ced idurhbaaade Ce pkh 0 diets 6cbukswue Schubert 
SE SUUORS. o nx Sedge Rtehacapeccsdscetdatenssoéorescter Janes’ 
Der Asra Bhage  get b Pee hap eds oececéeesceees ces Rubinstein 
The Birthday ............ ps ryt : i. Pe A Cowen 
UIP OS TUR «cheb e cade os a wilbns cennanikeess « cbancabte Elgar 
Mr. Waterman 
Come 6 GW GarGim, Lowe. ..ooc cic cede cccnccccscceccsss Salter 
Deb ME Us a. écancanleel 2 Sideee éecccesddcadbanins Salter 
PT CESS dann dak Chaos nce cc Wands cksucccdentnein Ronald 
Miss Dernehl. 
eS @& 





son, Emma Abbott, May Putney-Blaisdell, Mary Lyman 
Young, Vera Leavitt Latham, and Mr. Wood, assisted by 
Laura E. Lewis, pianist; Harry Meurer, tenor, and Alex- 
ander MacFadyen, accompanist. 

= = 

Mary Lyman Young is winning enviable favor wherever 
she sings. Recently Miss Young received a very happy and 
surely very unusual recognition of pleasure given, from the 
authorities of Ripon College, where she assisted at com- 
mencement, in the form of a check exactly twice the 
amount called for in her statement. 

e = 

Julie Rivé King played in recital at Conservatory Hall 
on June 7 a return engagement, giving special pleasure in 
her performances of the seldom heard andante and rondo, 
op. 16, and the fantaisie in F minor of Chopin. 

eS & 

Pupils of Edith Weil, instructor in elocution and dra- 
matic art at the Wisconsin Conservatory, gave a recital at 
Conservatory Hall, June 16, assisted by the Monday Mu- 
sical Club of Racine, Lillian Watts, conductor. 

eS = 

John Zydeman, reader, and Charles Survey, pianist, 
united in presenting “Enoch Arden,” with the Strauss mu- 
sical setting, at Mozart Hall, June 8 Mr. Zydeman is in- 
structor in elocution at the Wisconsin College of Music. 

oe = 

Commencement in the Department of Music of Mil- 
waukee-Downer College was made specially memorable 
this year by the announcement of a gift of ten thousand 
dollars toward building a music hall, the names of the 
donors being for the present withheld. This generous 
gift, together with some fifteen thousand already on hand 
for that object, will make the music hall an immediate 
possibility, and ground will be broken at once for the 
new structure. 


Se & 
The following received diplomas in music at the gradu- 
ation exercises last week: Annetta Ruth Davis, Min- 
neapolis, Minn.; Ruth Marguerite Ford, Sparta; Edith 


Mary Hansen, Kenosha; Anna Louise Kispert, Jefferson; 
Miriam Ida Kitzinger, Manistee, Mich; Martha Stanley 
Lathrop, Ashland; Dagny Lillian Nelson, Fargo, N. D.; 
Ethe] May Williams, Sparta. 

e & 

At the commencement concert given Monday evening at 
Merrill Hall, Emil Liebling, head of the department, 
Ralph Rowlarid, Miss Richards, Miss Fairchild and Helen 
Stickney contributed to a delightful program. 

E. A. Stravaum. 





Bowman's New Choir. 

Great success for E. M. Bowman’s new choir at Calvary 
Baptist Church, New York (Dr. MacArthur's), seems al- 
ready assured. Mr. Bowman retained three members of 
the former quartet, and for the contralto secured the en- 
gagement of his daughter, Bessie May Bowman, one of 
the best oratorio and concert contraltos before the public. 
The quartet now consists of Myrta French-Kursteiner, 
Bessie May Bowman, E. Theodore Martin and C Judson 
Bushnell. These voices blend and balance nicely and 
under Mr. Bowman's training highly artistic ensemble as 
well as solo work will be realized. The new chorus choir 
is made up of one hundred selected voices. July and 
August will be given to the vacation. Mr. Bowman, Mrs. 
Bowman and Bessie May Bowman will spend the summer 
as usual at their cottage, Grand View, Squirrel Island, 
Coast of Maine. 
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“Pop” Concerts Foster Talent. 


The growing popularity and success of the “Pop” con- 
certs given for a period of nine weeks annually in Sym- 
phony Hall immediately following the regular symphony 
season of the Boston Symphony Orchestra, affords, besides 
giving the public a season of light and refreshing or- 
chestral music, a splendid opportunity of presenting the 
versatile side of the Boston symphony musicians. 

For instance, three different conductors are usually used 
during the “Pop” season, each succeeding the other in 
turn, thereby affording each leader a few weeks with the 
Here we witness evidence of versatility on the 
part of the orchestral members, who are, besides being 
artists with their instruments, also fully equipped with 
conductorship knowledge of considerable degree, as well 
as being able to write compositions of meritorious worth, 

Then, too, it may be said that the “Pop” seasons serve 
as a medium of encouragement, as they bring out the 
several qualifications of talent possessed by many mus! 
cians in the ranks of the Boston Symphony Orchestra. 
This season, which closes June 30, is reported as being 
the most successful of the popular order ever held in 
Symphony Hall, which seems to indicate that 
the public enjoys popular melody when discoursed by a 


baton 


certainly 


fine orchestra. 


Timothee Adamowski conducted this season for the 
first few weeks. Mr. Adamowski is a violinist of wide 
reputation, both as a soloist and orchestral man, besides 


being a foremost string quartet player. Succeeding Mr 
Adamowski came Max Zach for a couple of weeks as 
leader of the “Pops,” and here is a musician of ample 
resources as a composer and viola artist. Gustav Strube 
followed next with the baton, and he will until 
the conclusion of the season. Mr. Strube 
of note, and as a composer his star is in the ascendency 


remain 
is a violinist 


The Boston Symphony Orchestra has, during the sym 
phony seasons, already played two overtures, two violin 
concertos and a rhapsodie by Gustav Strube, and the 
works have met with the endorsement of public and 
critics. Besides these gentlemen mentioned as conductors 
of the “Pops,” there are many others in the Boston Sym- 
phony Orchestra who are gifted as soloists and com 


posers, thus revealing the rare virtuosity of the personnel 
comprising the organization. The following program will 


be given next Saturday evening, the closing concert, un- 


der the baton of Gustav Strube: 
March, Queen of Sheba Gounod 
Overture, Zampa .....--sceeceeees Héreld 
Waltz, Blue Danube Strauss 
Selection, Alda ......... Verdi 
Tr@umerei ...- 6s sce neeves Schumann 
Legato shee see StruSe 
Hungarian Rhapsody, No. 2 Liset 
Finale, Lohengrin Wagner 
American Fantasy ion . 
Selection, The Earl and the Gir! -«» Caryl 
Waltz, Estudiantins . Waldteufel 
March, Cruiser Harvard ; . Strube 

@e & 

Faelten Graduating Exercises. 

The last week of the Faelten Pianoforte School's 


ninth season has witnessed some brilliant playing, which 
was brought to a fitting climax by the graduating exer 


successfully completed the prescribed course of studies 
covering a period of four years: Pauline R. Fischacher, 
Boston; H. Louise Jensen, Providence, R. 1; Ada M 
Loveland, Gilsum, N. H.; Eleanor W. Murray, Wilkes 
barre, Pa.; Lucie F. Newcomb, Quincy; Kathryn B 
Randall, Medford; Annie S. Rule, Meriden, Conmn.; Lena 
M. Webster, Waltham; Wilmot Fredericton, N 


B. The program was as follows 


Lemont, 


Ensemble by the Class, Variations, B flat major, op. 82, N Z 
Mendelss 
Faelten 


Mrs. Reinhold 
and Isolde 


Address by 


Ensemble, Finale from Tristan Wagner - Lis 


Presentation of Diplomas by the Director, Car! Faelte: 
Ensemble, Jubilee Overture Weber 
Reception by Graduating Class in Faeclten Ha 
ce & 

The graduating class was greeted by a large and friendly 
audience, and the addresses by Mrs. Reinhold Faelter 


listened to throughout 


and Carl Faelten were attentively 

Wilmot Lemont was the only male graduate and he 
has been engaged by the Walter Spry Piano Schoo! of 
Chicago to introduce the Faelten piano system in that 
institution 

e & 
Faeltens to Go Abroad. 

Mr. and Mrs. Reinhold Faelten, of the Faelten Pian 
forte School, will sail from Boston next Wednesday 
June 27, for a trip abroad, which wil! carry them through 
many countries on the continent, and they expect to be 
away until the opening of the fall season at the Faelten 
Pianoforte School. 

ee 
Willy Hess Will Summer in Maine. 

Professor Willy Hess, concert master of the Bostor 
Symphony Orchestra, informs Tue Musicat Courier 
representative that he will leave Boston with his family 
on Monday for Ogunquit, Me., where the summer mont! 
will be spent. Professor Hess is looking forward to an 
active season beginning in the fall, with the Boston Sym 
phony Orchestra and the Boston Symphony Quartet 

a & 
Alvah Glover Salmon. 

Alvah Glover Salmon, the Boston pianist, brought his 
successful] season of concert work to a close at Augusta 
Me., last Tuesday night. Next season promises to be an 
active one for this well known artist, as he has over 
twenty engagements already booked Mr. Salmon will 
spend the summer months in the White Mountain 

=a & 
When Comee Played the Bells. 
It happened several years ago at the old Musical Hall 


and the 
by Frederick R 


in Boston during a “Pop” concert, situation was 


heightened by the important role essayed 


Comee, the genial assistant manager of the Boston Sym 
phony Orchestra. Mr. Comee does not pose as a musi 
cian, but nevertheless he has the satisfaction of having 
appeared at a performance of the noted orchestra in ques 
tion The overture “1812” by Tschaikowsky calls for a 
set of chimes, and there is where Mr. Comee got in his 
work. It seems that on that particular occasion the bells 
and “distinguished” performer thereon, were placed be 


hind a screen on the stage. Heinrich Schuecker, harpist 





37 


As the overture pro- 


the cue when to hammer the bells. 


ceeded, Mr. Comee’s interest and anxiety over his part 
mereased and when Mr. Schuecker finally gave him the 
signal to strike, so vigorous was the attack that 
first tube chime to be hit tore loose from the cord from 
which it was suspended and down it went with a crash 
that far excelled the fondest noisy dream of Tschaikowsky 
himself. The effect was great. The rest of the tubular 
chimes withstood the drubbing, however, and so interested 


was Mr. Comee in his performance that he failed to note 
the signal from Mr. Schuecker when the time came for 
quits It was not until almost the entire orchestra re 
minded him under its breath that his chimely services 
were no longer required on that evening that he finally 
uid aside the bell hammers. Mr. Comee modestly avers 
that he might have been playing those bells yet except 
for the imterterence 
Ge & 
~~ School Concert. 
An imteresting artistic program was given at 
Association Hal] on rh irsday afternoon by several mem 
bers of the Florence, Italy. branch of the William |! 
Whitney Internatior School of Musik hose partici 
patine were l e Willian Henry H. Gorrell and 
la R tact ntly ned from Florence, as 
sisted y Mora Burt nd Frederick | Day, of the 
Boston Scho Ihe program follow 
Rigoletto, Duett Rigoletto « Gilda, Mia Figlia Verdi 
ttie Williams, Jacob R 

2G », Seena ed Aria, Alvise rir ella de Ponchielli 

Her H. Gor 

Laken Stange, Nilakantha, Lakmd ‘ Delibes 
Mr. R netadt 

Rigolet a Aria, Gilda, Caro no Verdi 
Miss Williams 

I Puritani, Deett Ricardo e Giorgi It rival salwar tu dei. . Bellini 

Messrs. Rosenstadt and Gorrell 

F aust l . Gounod 

Margt ta M is Williams 

Siche! Miss Durne 

Marta Miss Burne 

rau Mr Day 

Me fe Mr. Gorrell 

Mary Vie t | ec Pu 
fe © 
Jessie Davis in Vermont. 

Jess Dav piani has concluded a very busy season 
ind will spend the rrr months at Burlington, Vt., 
where ec Ww cept a few pupils and prepare new 
repertory for concert work next winter 

Hexeret |. Bennett 
Recital for Library Benefit. 
Rurtanyn, Vt., June 25, 10906 

Alice Townsend Woodfin, pianist, and William J. Ma 
hony, bass, united in recital at Columbus Hall for the 
benefit of the Rutland Free Library. Margaret H. Ross 
is the accompanist, also earned the gratitude of music 
lovers Miss Woodfir with Miss Ross at the second 
piano, played the Hummel concerto in B minor, revealing 
lean technic and a musical touch. Miss Woodfin's solo 
groups were charming, including favorites from the best 
works of Schumann, Chopin, Grieg, MacDowell! and Liszt 


The MacDowell numbers were “In Autumn,” “In Winter” 
and The Eaglk Liszt was represented by the study in 
D flat major and the glorious polonaise in E major. The 
pianist is a pupil of Richard Burmeister, of Dresden, and 
her talents are of an uncommon order The local press 
praised ghiy Mi Woodfin's performances in the recent 
recital Of Mr. Mahony the critics likewise wrote most 
favorably The hase ug “But Who May Abide.” from 

The Messial ind songs by Lully, Brahms, Franz, Ayl 























cises held in Huntington Chambers Hall Thursday even- who was, during the rendition of that military number, ward and Squire 
ing. given the important part of producing cannon effects on 
The following pupils were awarded diplomas, having the bass drum, was also delegated to give Mr. Comec Colonne will make a tour of Germany next season 
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Later News From Canada. 
Toronto, June 23, 1906. 

A delightful musicale was held on June 22 at “Chud- 
leigh,” the spacious residence of Mr. Beardmore, when 
Adela Verne, pianist, and Eva Gauthier, contralto, as- 
sisted by Lissant Beardmore, tenor, were heard in an ar- 
tistic program. An appreciative audience included Sir 
William and Lady Mulock, Mr. Mulock, London, Eng.; 
Mr. and Mrs. Beardmore, Mr. Edgar, Miss Boulton, Mrs, 
Young, London; Mrs. C. J. R. Stirling, Mr. and Mrs. 
R. J. Christie, Mr. and Mrs. A. Cecil Gibson, Mr. Black- 
stock, Captain des Voeux, Mrs. Charles Kingsmill, Mr. 
and Mrs. Herbert Cawthra, Mr. Osborne, Mr. Houston, 
Miss Nordheimer, Judge and Mrs, Anglin, Mrs. Edmund 
Bristol. 






















te & 

Officers of the new Ladies’ Musical Club of Victoria, 
B. C., include Hon. president, Mrs. Powell; president, 
Mrs. Hermann Robertson; first vice president, Mrs. R. 
Nash; second vice president, Mrs. W. E. Green; secre- 
tary, Miss Powell; treasurer, Miss Lugrin. Commitieces: 
Mrs. H. Pooley, Mrs. H. Young, Mrs. G. Phillips, Miss 





lege, King street West. The building, in which a number 
of iocal people are interested, will be ready for the season 


John Ss. D 
of 1906-07. 


at Manhattan 
ing concert 

evening this 

presented : 


ee 


An account of the commencement exercises at the On- 
tario Ladies’ College, Whitby, will be found in the next 
Canadian letter. 


Duss at Manhattan Beach. 
uss and his band began a week’s engagement 
Beach last Saturday afternoon, and the open- 
delighted an appreciative audience. In the 
exceptionally strong and varied program was 


Grartuve,: Bienah. ccvescoddivscicccccvccccossesvecvecss Wagner 

i i Te Ae, a ing bie ik ors chan to vcdsnneinsvescceve Diaz 

4 Jntermnenns, TINTS VOSGES 640s dsccccccccsccccccccdpeocapeoces Duss 

J. er Gallaway Located in Berlin. Teams, Gor sOGED bes ob ekersthr dhe cdccdcce cacnsbs DP hemenn 

J. Armour Galloway, the well known teacher of the Cornet Solo, The New Born King...............s.ess0u L’ Espero 
Bert Brewn. , 


voice, who for the past thirteen years has been a factor 
in the musical life of New York, will in future make his 
home in Berlin. Mr. Galloway has located his studios at 
161 Kurfirstendamm, which is in the most delightful and 
artistic quarter of the city. Mr. Galloway has already re- 
sumed teaching, ten professional pupils having followed 
him from America; also a number of singers residing in 
Berlin, who were awaiting his arrival. Mr. Galloway's as- 
sistant is Carl Gralow, who is equally well known in New 
York and Berlin. Application for consultation and tuition 
should be made through Mr. Gralow, at the studio ad- 
dress. 


Grand Operatic 
di’s Joan 


Fantasy, 
Euphonium, 


Flute, Marriage of Figaro and Wagner's Siegfried o- 
LD MOE. 5. ccc cectadeneodeces eseceers 


My Old Kentucky Home, 


and Trombones 
Nocturne, Monastery Bells 


Valse, On the Beautiful Blue Danube............. 


The Duss band is better now than it ever was. 


Potpourri, Excerpts from Boito’s Mefisto, Ver- 
of Are, Mozart’s Magic 
..--Duss 


Donizetti's Belisario, 


Isa Latisch. 
Introducing Variations for 
Cornets, Clarinets, Petit Clarinet, Flutes, Baises 
we bt 0 ddan Seneoncnotaces Lefebge Wely 
Chimes Solo by Chas. Fisher. 
Johann Strauss 


At every 


"Oberthur | 


Flumerfelt, Mrs. Tilton, Mrs, Lang, Mrs. Arundale, Miss 


concert Duss is compelled to give as extras his own stir- 





Pemberton. 


ring marches, which arouse audiences to a high pitch of 


Ct te 


The Rev. Canon Cody will present the diplomas at 
the Toronto Conservatory of Music’s commencement ex- 











Frederic Martin for Worcester Festival. 


Frederic Martin has been engaged for Verdi's “Re- 
quiem,” at Worcester in September, his third appearance at 


enthusiasm. 







The band gives concerts twice daily—at 4 


o'clock in the afternoon and at 9 o'clock in the evening 
The present engagement is proving very successful 


The 















VON 


DAMEC 


. THE DAMECK STRING QUARTET 
we day tg 
377 Lexington Ave. ew York 





URNER-MALEY 


ercises at Massey Hall on June 28. these festivals. He closed the season by singing in “The lessee and manager of the Manhattan Beach Theatre is 
ce Creation,” at Amherst College, Massachusetts, June 24,and FE. E. Rice, the composer. For this position a better man 
A new theatre, to be known as tie Alexandra, will has already booked engagements for November, December could not have been chosen. The season at the beach is 
be erected on the former site of Upper Canada Col- and January of the coming season. now in full swing. 
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Irrgang, Malkis. Sandew, be, be. 

VIRGIL PIANO SCHOOL annexed to the STERN OONSERVATORY, 1184 Potedamer S.. Geriie W 
Special courses for training teachers. Exceptional advantages for acquiring « broad and artistic 
repertoire 

Prospectuses may be obtained through the Conservatory and the Virgil School. Pupile received at any 
time. Consultation bours from il «a. m@ tel» m= 


Hodapp, M. Landew, 





A. B. CHASE 


PIANO 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
I g 
the student, the conservatory, the concert 


Factory at NORWALK, OHIO. 


The Editor-in-Chief of 


Rererence Tus Musica Covaissa 


HUGO GORLITZ 


ue NEW BOND STREET. LONDON, 
IMFPYrAETSA RIO. 
Sole Manager for JAN KUBELIK, JOHN HARRISON (the New Tenor 
and RICHARD STRAUSS. 


CONSULTATION PHB: 














CABLES: NUGONOTAS, LONDON. TWENTY-FIVE DOLLARS 


Tue INDIANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR M. CAWLEY, 
NEW LOCATION: 430 NORTH MERIDIAN STREET. 





Director. 


The Largest aad Most Complete School of Music a: rematic Art e¢ Middle West 
Llecution. MUSIC. Opers. Modern Langusées. 
The finest and most completely equipped | ling devoted t . America 
Ituetreted catalogue sent free 


Director. 
Indianepolie«e, Ind 


EDGAR M. CAWLEY, 
4580 North Meridian St. ‘Phone 


New 2010 














GRAND CONSERVATORY OF MUSIC. ALFRED ) Sil AW 
Special! Course fer bd 
Teachers and Professionals. | 
THOROUGH COURSE FOR BEGINGERS, | THN Oke 
Os tame feat @ Gee ae Cape Address 318 Dempster Street, 
66 oe om EVANSTON, ILLINOIS 
352 Contra! Pert West, Cor. 06% 8 Thirty Second Year St o: 619 Fine Arte Bidg , Chicage, Mi 
MADAME MORIAN! 

** My work speaks for iteeclf, both in . a ¢ Ladies end 
making violins and restoring them Reve ree of 
The best repairing that can be given me ‘ ‘ s Deans 
your violin is only good enough Onére ~ ae 
There is only ome best repeirer fa » Plemish 
Wag > ent Garden 
When you deal with me, you are teache { the 
doing yoursel! justice and getting full e rome 
Mee. Eoome 
value for the money you spend."’ : " t mocks, Parka, 
. herkes 

Charles F. Albert, >. 

the cre 

205 Seuth Ninth St.. Philadeiphis, Pe fOr} REMY : Yor 

Be caretul to write the address plainly I Sa\ Engiend. witie 
for the past 














KLINDWORTH-SCHARWENKA CONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany. 





x BOARD 4 MUSICAL DIRECTORS, or —_——§ 
ROYAL PROFESSOR HARWENE erial R Mt e 
Senate ‘ R . ROYVAL PR OR 
ber of e¢ Roval Academy of Arts: KAPPELMEI 
a——_____—_ ADMINISTRATION; —— 4 
ROBERT BOSSTSCHEE, 
PI ’ x Scum 





Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 





Nos. 66 & 68 University Place, New York 


















THE 


MUSICAL COURIER. 








STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


Sraunway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


REW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East Fourteenth Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 


St. Paul, Neue Rosen Strasse No, 20-24, Hamburg, Germany 


STS., NEW YORK CITY 


OWGSHING FACTORY: FOURTH AVE., 52d-53d 


Piane Case and Action Factories, Metal Fourdries and Lumber Yards at Astoria 
Long Island City, opposite 120th Street, New York City 





EVERETT 
PIANOS | 








DR. OTTO NEI TZEL 


In His American Tour 1900-7 Will Use Only 


EVERETT PIANOS 








EVERETT PIANO CO. 


> 
= 
oo 


BOSTON 


THE JOHN CHURCH CoO. 


CHICAGO 


> 
, 


NEW 0 nN 0 Ae OS IIE CINCINNATI 





“A TMBALL= 


CHICAGO, ILL., U. S. A. 





Lhe World's Best Piavo 


W™KNABE 


BALTIMORE 





THE 


We Gole lin CEE @).| 








The many points of superiority 
were never better emphasized than 
in the SOHMER PIANO of today 


THE WORLD RENOWNED 


It is built to satisfy the most 
cultivated tastes 


The advantage of such a piano 
appeals at once to the discriminat- 
ing intelligence of the leading 
artists : 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 
Fifth Avenue, Cor. 224 Street 

















[ANOS appeal to the most critical musical taste, gad are 
receiving more favorable comment today than any other 


make of piano offered to the public. 

Their leadingfeatures are Scientific Scale, 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Purity and 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Biumenderg Press, 214-218 William Mtrect, and 18-20 Rose Street, New Pork 








